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CLARA NOVELLO. 


3orn, London, June 10, 1818. 
Died, Rome, March 12, 1908. 











lhe death of Clara Novello (Contessa Gigliucci) 

which we record with deep regret—closes the 
long life of a great queen of song and removes the 
last member of a family distinguished in literature 
and art. The fourth daughter of Vincent and 
Mary Sabilla Novello, Clara Anastasia was born in 
a house in Oxford Street which stood on or about 
the site of the Marble Arch Station of the Central 
London Railway. Her innate 
musicianship manifested itself at 
the tender age of three, when she 
startled her parents by correctly 
singing the melody of ‘ Di tanti 
palpiti,” which she had _ heard 
played on a barrel-organ in the 
street. Her father used often to 
call her to the pianoforte to sing, 
with her doll in her arms, some 
air of Handel’s or Mozart’s which 
he had taught her. At the age of 
nine she was sent to school at 
York, where she studied under a 
Miss Hill and Mr. John Robinson 
of that city. Two years later, at 
the early age of she 
became a pupil not at the Paris 
Conservatoire, as has been stated, 
but at the Institution Royale de 
Musique classique et religieuse, 
Paris, of which M. Choron was the 
director. Mrs. Cowden-Clarke, 
in her ‘ Life and Labours of 
Vincent Novello,’ thus describes 
her little sister’s experience upon 
entering that Government-aided 
institution in the French 
capital : 


eleven, 


So young was the childish candidate, 
that she had (rather against the grain 
of her little ladyship’s dignity!) to be 
placed on a stool when the first public 
performance of the pupils took place 
after Clara had gained her election ; yet 
so potent was the youthful voice, so 
assured was the musical execution, that 
her umpires at once decided in her 
favor. That stool was the first step of 
her steady ascension to the throne of 
supremacy. The father had 
reason to congratulate himself on the 
firm basis he had given to his little 
education grounding her 


vocal 


rhe original picture 
fe late Mr. Henry Littletor 
in portrait was painted, 


girl’s 





(FROM AN OIL-P 


thoroughly in the elements of her art; for she acquitted 
herself with a self-possession and certainty that won her 
immediate success. Her judges were almost as much amused 
as pleased with the business-like, quiet, unfluttered manner 
of the child, in the delivery of her competitive exercise and 
piece. She sang these as though she had been accustomed to 
face an audience for years, instead of having seen but a few 
summers since her cradle. As an indication of the full tone 
and unwavering style which characterised Clara’s singing even 
at that early age, —one of her judges chancing to hear the little 
girl sing in an adjoining room on the eve of the trial-day, 
thought it was a girl of sixteen, and could hardly believe his 
eyes when he beheld the blue-eyed English child in a white 
frock who had just been performing Arne’s ‘ Soldier tired’ 
with that confident brilliancy and rich roundness of voice. 
The weight and wealth of tone, with purity and precision in 
Clara’s high notes, were as remarkable then as they have 
been ever since,—silvery, bell-like, clear, and ringing. 


The Revolution of 1830 suddenly terminated her 
studies at Paris, and the child-singer returned home 
—a home of refinement and artistic influence ; 


for 


MRs. VINCENT NOVELLO. 
L-PAINTING BY JOSEPH SEVERN, THE FRIEND OF Ki -) 
now in the possession of Mr. Augustus Littleton, was presented to the 
at Genoa, January 7, 1880, by Miss Sabilla Novello, for wt t 
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inder Vincent Novello’s hospitable roof, many men 
learning and genius met. Among 
‘ mentioned Charles and Mary Lamb, 
Keats, Leigh Hunt and Copley Fielding, 
iddition to Mendelssohn, Malibran, and others. 


women O 


lhe dictionaries and recent obituary notices of 


(‘lara Novello state that she made her first public 
at Windsor in the year 
actual date is 


ippearance at a concert 


1833: as a matter of fact, the 
October 22, 1832. ‘The concert, which took place 
the Uheatre Royal, was for the benefit of 


Mrs. Sewell, ‘a struggling widow’ and a daughter of 
(. F. Horn, a former organist of St. George’s Chapel, 


Windsor lhe King’s private band gratuitously 





CLARA NOVELLO, 
, z 
dered their assistance, Mrs. .\nderson was 
the solo pianist, and Vincent Novello and 
as Welsh conducted. Clara sang ‘ Hush! 


¢ choir’ (Handel), ‘ O’er hill and 


-| 
WarbDiins 





( Novello), and took part in two glees, * The 
gipsies’ (Welsh) and ‘Ye spotted snakes’ (Stevens). 
l] referred to th 


a lsor and Et Express 


youthful débutante ina ‘critique which has been 
* + } Gsacal feos >, 
sent to us by a mutual friend 
This young lady, we are informed, has had the advantage 
ery liberal education, and although it was her debut, 


she evidently suffered under that alarm .which 


attendant on merit, the good result of well-directed study 
was perceived in all she did. The voice is sweet, and her 
intonation perfect. Her first effort was in Spohr’s cl rming 
duo, ‘ Forsake me not in this dread hour.’ Mr. \ ighan 
sang with her, and a fine specimen it was of real 
singing. 





mecert 
It requires some knowledge of the science 
appreciate fully such a composition, and the absence of the 
too fashionable shakes, turns, and extravagant ornaments, 
rendered it not likely to excite tumultuous applause ; !ut we 
advise our young aspirant to pursue an undeviating course jp 
the refined and classical style of her father, and ultimate 
great success and fame must be hers. A native of Italy gay 
us the following impromptu : 


Canta bene quest’ uccello 
Dolce rosignuol— Novello. 
On Christmas-eve in the 
same year (1832) she was the 
principal soprano in the first 
performance in this country 
of Beethoven’s Mass in |), ; 
remarkable achievement for 
a girl only fourteen years of 
age.* In the following year 
(1833) she sang in London at 
the Vocal Concerts, the 
Ancient Concerts, the Phil 
harmonic Society, and at 
certain benefit concerts, also 
at the Worcester Musical 
Festival, she being then under 
fifteen. It is recorded that, 
at Worcester, ‘ Miss Clara 
Novello did herself much 
credit, and the _ beautiful 
quality of her voice and 
excellent style of singing were 
fully appreciated.’ On_ that 
occasion S. 5S. Wesley made 
his first festival appearance. 
The Royal Musical Festival 
at Westminster .\bbey on 
June 24, 26, 28, and July 1, 
afforded the gifted young 
soprano an opportunity of 
demonstrating her powers in 
oratorio music. Moreover, her 
appearance on that important 
occasion drew from Charles 
Lamb a choice specimen of 
his exquisite fooling. In a 
letter — without heading or 
) signature, addressed to 
‘Charles Cowden Clarke, Esq. 
(Clara’s brother-in-law)—Lamb, one of the most 
unmusical of men, wrote: ‘We heard the music in 
the Abbey at Winchmore Hill, and the notes were 
incomparably soften’d by the distance. Novello’s 
chromatics were distinctly audible. [V. Novello 
was one of the organists.} Clara was faulty in 
B flat. Otherwise she sang like an angel. ‘The 
trombone, and Beethoven's waltzes were the best. 
Who played the oboe?’ Although, according to 
Charles Lamb, ‘ Clara was faulty in B flat,’ she 
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nspired him to write one of his most characteristic | by singing ‘God save the (ueen.’ Her per 
poems. Which first appeared in the A/deneum of|formances found the greatest favour with 
luly 26, 1834, a few weeks after the Abbey| Mendelssohn, who wrote to Alfred Novello the 
unces. The lines read : following interesting letter in English, which we 
To CLakA N—-. give /iteratim 
The Gods have made me most unmusical, Leipzig, 18th Nov. 1837. 
With feelings that respond not to the call My bEAR Sr1Rr.—It is now a fourtnight since your sister first 
ringed harp, or voice —— obtuse and mute appeared here in public, and directly after it I wanted to 
To hautboy, sackbut, dulcimer, and flute ; write to you & give youa full account of it & only to-day I 
: David's lyre, that made the madness flee have leisure enough to do it. Excuse it, but although it is 
n Saul, had been but a jew’s-harp to me : late & I may think that you heard already from other sides 
Theorbos, violins, French horns, guitars, of all the details of her great success here I cannot help 
Leave in my wounded ears inflicted scars ; 
I hate those trills, and shakes, and sounds that float 


n the captive air ; I know no note, 
Nor ever shall, whatever folks may say, 


PS mi. 





Of the strange mysteries of So/ and Fa ; 
I sit at oratorios like a fish, 
Incapable of sound, and only wish 
The thing was over. Yet do I admire, | 
O tuneful daughter of a tuneful sire, 
Thy painful labours in a science, which 
lo your deserts I pray may make you rich 
\s much as you are loved, and add a grace 
To the most musical Novello race. y “ag? 
Women lead men by the nose, some cynics say ; 
You draw them by the ear—a delicater way. 
C. Lams. | 
Five months later the tender heart of Charles Lamb 
ceased to beat. 
Later in the year, 1834, Clara Novellowas engaged 
to sing at a musical festival held in Holy Trinity 
Church, Hull. This gave rise to an amusing 





ncident. Mr. William Dykes, a banker in the 
town and father of the Rev. Dr. J. B. Dykes, was | 
one of the prime-movers in that important 
music-making. In a privately printed booklet | 


entitled ‘ Personal Memories,’ written by Miss Fanny 
Dykes, sister of Dr. Dykes, the amusing incident | 
ibove referred to is thus related : 

There were musical festivals in the fine old church, the 
Holy Trinity, in Hull. ~My father was on the committee, 
and took much interest in them. Clara Novello made her 
first appearance there.* Our father used sometimes to spend | 
an evening with Mr. Novello, when in London. On one of | 
these occasions he heard his daughter, Clara, a girl of about | 
15, sing, and persuaded the committee in Hull to engage her 
for the coming festival [in 1834]. I have often heard how | 
angry some members of that committee were when they met | 





the coach from London. A lady and a young girl alighted, 


writing you also on the subject, & before all I shout 


and they asked the former when she would be ready for ajo. : 
‘triumph’ because you know that you were my enemy! 


rehearsal. ‘It is my daughter who is to sing,’ said the _" : : 
& that my opinion prevailed only with great difficulty 


mother. My father was much blamed, until the lovely | 


voice of Clara Novello told the committee that he had judged (tellers included) & that it comes now out how well I knew 


right in spite of the youth of the singer. my countrymen, how well they appreciate what is really 
Thi good & beautiful, & what a service to all the lovers of music 

Nis, of urse, 1S a littie lacking rwecuracy ; . . 
has been done by your sister’s coming over to this country. I 


do not know whether she thinks the same of my opinion 


After singing at important festivals and concerts 
1 England during the next three years, she gained now, I am sometimes afraid she must find the place so very 
further laurels on the Continent during a tour in| gman & dull, & miss her splendid philharmonic band « all 
1837-38. She first appeared at the Gewandhaus, | those marchionesses, \ duchesses and lady patronesses who 
Leipzig, on November 2, 1837, and again ON | look so beautifully aristocratically in your ‘Concert rooms, & 
January 1 and 8, 1838. On the last occasion, her : ] 


of whom we have a great want. But if being really & heartily 
own concert, Mendelssohn played Beethoven’s | liked & loved by a public, & being looked on as a most 
Pianoforte concerto in C minor, and so great was 


the applause after the concert-giver sang some) , 4, to Mr. Alfred N 
national Irish and Scottish airs that she responded ' , 
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distinguished & eminent talent must also convey a feeling of 
pleasure to those that are the object of it—I am sure that your 
sister cannot repent her resolution of accepting the invitation 
to this place, & must be glad to think of the delight she 
gave & the many friends she made in so short time & ina 
foreign country. Indeed I never heard such an unanimous 
expression of delight, as after her first Recitative, & it was a 
pleasure to see people at once agreeing & the difference of 
opinion (which must always prevail) consisting only in 
the more or less praise to be bestowed on her. It was 
capital that not one hand’s applause received her when she 
first appeared to sing ‘non pit di fiore,’ because the triumph 
after the Recitative was the greater; the room rung of 
applause, & after it there was such a noise of conversations, 
people expressing their delight to each other, that not a note 
of the whole ritornelle could be heard; then silence was 
again restored, & after the air, which she really sang better 
& with more expression than I ever heard from her, my 
good Leipsic public became like mad, & made a most 
tremendous noise. Since that moment she was the declared 
favourite of them, they are equally delighted with her clear 
& youthful voice & with the purity & good taste with which 
she sings everything. The Polacca of the Puritani was 
encored, which is a rare thing in our Concerts here, & I am 
quite sure the longer she stays & the more she is heard the 
more she will become a favourite ; because she possesses just 
those two qualities of which the public is particularly fond 
here, purity of intonation & a thoroughbred musical feeling. 

I must also add that I never heard her to greater advantage 
than at these two Concerts, & that I liked her singing 
infinitely better than ever I did before ; whether it might be 
that the smaller room suits her better or perhaps the foreign 
air, or whether it is that Iam partial to every thing in this 
country (which is also not unlikely), but I really think her 
much superior, to what I have heard her before. And 
therefore I am once more glad that I conquer’d you, my 
enemy. \nd how is music going on in England ? 
Or had you no time to think now of anything else than the 
Guildhall-puddings & pies & the 200 pineapples which the 
queen ate there, as a French paper has it. If you see 
Mr. Attwood will you tell him my best compliments & 
wishes, & that a very great cause of regret to me is my not 
having been able to meet him at my last stay in England. 

And now the paper is over & consequently the letter also. 
Excuse its style, which is probably very German. My 
kindest regard to Mr. & Mrs. Clarke, & my best thanks for 
his kind letter & the papers he sent me by Mrs Novello. 
And now good bye & be as well & happy as I always wish 
you to be. 

Very truly yours, 
FELIX MENDELSSOHN BARTHOLDY. 


‘The letter, written on the Bath paper favoured by 
Mendelssohn, is addressed : ‘ Alfred Novello, Esq., 
69, Dean Street, Soho Square, London.’ 

Schumann, too, was hardly less enthusiastic 
than his friend Mendelssohn about the young 
English singer. He said* : 


Clara Novello was the most interesting of these [artists] 
She came to us from her friendly London circle, heralded 
as an artist of the first rank ; and this weighed with us in 
Leipsic. For years I have heard nothing that has pleased 
me more than this voice, predominating over all other tones, 


yet breathing tender euphony, every tone as sharply defined 


* Musicand Mu ans: essays and criticisms, by Robert Schumann 
translate y Far k Ritter Lond William Reeves 
! Pp 





as the tones of a keyed instrument; besides tl noble 
performance, the simplicity, yet art, which seemed to desire 
prominence for the composer and his work only. She was 
most in her element with Handel, amid whose works she 
has grown up and become great. 
in astonishment, ‘Is that Handel? Did Handel write so 
Is it possible?” From such a performer the composer 
himself may learn ; when we hear such a performance we 
again feel respect for the executive artists, who give ys 
caricatures so often, because they leave school too soon: 
such art at once snaps asunder the stilts on which ordinary 
virtuosity strides and thinks it looks over our shoulders, 
Miss Clara Novello is not a Malibran, and not a Sontag, 
but she possesses her own highly original individuality, o{ 
which no one can deprive her. 


People asked each other, 


From Leipzig Miss Novello proceeded to other 
German cities, including Berlin, and afterwards to 
St. Petersburg, always being favourably received 
In 1839 she went to Milan, in order to study 
Italian opera under Micheroux. She first sang on 
the stage at Padua, July 6, 1841, in Rossini’s 
‘Semiramide,’ with great success, and afterwards 
made operatic appearances in Rome, Milan, 
Bologna, and other Italian cities, including Fermo 
At the last-named place she met her future 
husband, Count Gigliucci. She returned to 
England in March, 1843, ‘having performed the 
journey from Genoa in less than ten days,’ so the 
Musical lVorld records. She appeared at Drury 
Lane Theatre, under Macready’s management, in 
an English version (by J. ‘T. Serle, a son-in-law of 
Vincent Novello) of Pacini’s ‘ Sappho,’ on April 1, 
1843. Her sister, Mrs. Serle, also appeared in the 
same opera, and the~ part of MHippias was 
impersonated by a young tenor named, on the 
play-bills, ‘ Mr. J. Reeves,’ afterwards better known 
as Sims Reeves. ‘ Mr. J. Reeves’s rich tenor voice 
was heard to great advantage, though in a small 
part,’ is recorded by a critic. On May 5 of the 
same year, and at Drury Lane, a stage performance 
of Handel’s ‘ Acis and Galatea’ was given, Clara 
Novello being Galatea and Staudigl impersonating 
Polyphemus, while ‘Mr. J. Reeves’ was one ol 
the Sicilian Shepherds. Soon afterwards Miss 
Novello sang at the concerts of the Sacred 
Harmonic Society and elsewhere with extraordinar} 
success. 

On November 22, 1843, the marriage took place 
at Paddington Parish Church of Giovanni 
Battista Gigliucci, Bachelor, Count, ‘of the parish 
of St. George, Hanover Square,’ son of Claudio 
Gigliucci, Count, and Clara Anastasia Novello, 
spinster, ‘of the parish of Paddington,’ daughter of 
‘Vincent Novello, Professor of music.’ According 
to the certified copy of the marriage in the General 
Register Office at Somerset House, the register al 
the church was signed by Giovani. Batta Gigliucci 
and Clara Annastasia (sc) Novello, the witnesses 


being Vincent Novello and Emma _ Aloysia 
Novello. 


After her marriage, the Contessa Gigliucct 
retired into private life and settled at her husband's 
estate at Fermo, Italy. The unrest which spread 


over Europe in 1848, and the temporary confisca 
tion of Count Gigliucci’s property, necessitated that 
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\{adame Clara Novello (as she was professionally 
led) should resume the practice of her art. In 
8so she reappeared in opera at Rome and 
Lisbor On her return to England in July, 1851, 


she sang in a performance of the ‘ Messiah’ at 
Exet 
Harmonic Society. The ///ustrated London News, 
n a notice of that concert, said: ‘On her entrance 
nto the orchestra she was cordially greeted by the 
nmense auditory and by her comrades in the 
rchestra, the patriarch Lindley affectionately 
eceiving the daughter of his old friend, Vincent 


Novello.” At the opening of the Crystal Palace, 
lune 1o, 1854, she created an extraordinary 


sensation by her magnificent singing. Sir George 
rove more than once told the present writer of 
the electrifying effect of ‘Clara Novello’s high 
B flat in the National Anthem,’ that ‘ unparagoned 
} flat, as Mr. Davison called it. At the Handel 
estivals of 1857 and 1859 she carried all before her 
n her interpretations of the master’s music. In the 
lowing year (1860) she finally retired from all 
rofessional work, her last appearances being at a 
erformance of the ‘ Messiah’ given at the Crystal 
lace, 1860, and in her benefit concert at 
St. James’s Hall, November 21, 1860. ‘lhence- 
wth she resided in Italy, spending the remaining 
ears (over forty-seven) of her life at her residences 
it Fermo and Rome in alternation. Her voice 
vas a high soprano, extending from C below the 
stave to D in alt, and it retained even in old age 
ts purity of tone, brilliance and power. ‘The 
greatest English soprano singer of her time, Clara 
Novello excelled in oratorio, her devotional nature 
finding its truest outlet in sacred music. 

lhe picture of the eminent singer, forming one 

our special supplements, is from a_ portrait 
painted by her brother, Edward Petre Novello, 
1 gifted artist who died, at Hastings, January 4, 
i836, at the early age of twenty-two. The 
photograph from which the reproduction has been 
ade and now published for the first time, was 
taken by Mr. Augustus Littleton during a visit he 
to the Villa Novello, Genoa, where the 
ortrait was then located. 


aid 


F. G. E. 


We are authorized to state that Sir Hubert Parry, 
acting on medical advice, has obtained three months’ 
eave of absence from the Royal College of Music, 
and that he has gone to Sicily for three months. 


rest and change will completely restore to health the 
genial Director of the Royal College of Music. 
Sir Hubert has resigned the Professorship of Music 
n the University of Oxford, to which he was 
appointed in 1901 on the death of Sir John Stainer. 
Much regret is felt that he has relinquished a Chair 
which he has filled with such marked ability and 
earnestness of purpose. 


Permanence in a work of art depends to a great 
extent on its being able to stand the test of frequent 
scrutiny without betraying serious flaws ; and this is 


only achieved by considerable concentration of faculty 


Music.’ 





JM 


r Hall, under the auspices of the Sacred | 


Many will join with us in the fervent hope that the | 


and self-restraint.—Sir Hubert Parry in ‘The Art of | Hard work and 


MR. T. H. COLLINSON. 


‘In quietness and confidence shall be your 
| strength.’ ‘lo this precious promise may be joined 
| the utterance of a great master of music, who said, 
‘No work begun in earnest and followed up by 
quiet perseverance can fail ultimately to command 
success.. Happy is the man whose character, 
influence, and life-work harmonize with the 
encouraging dicta above quoted: such an one is 
the highly-esteemed musician who forms the 
subject of this biographical sketch. 

Thomas Henry Collinson was born on April 24, 
1858, thus his entry into the world coincides with 
the birth of the Edinburgh Choral Union, of which 
he is the able conductor. He first saw the light at 
Alnwick, the county town of Northumberland, 
under the shadow of one of the most magnificent 
baronial castles in England. ‘Thrice besieged 
during the Middle Ages, this stately structure 
formed a bulwark against the invasions of the 
Scots. Alnwick was formerly a fortified town ; one 
of its gates and fragments of its walls still remain. 
Since the year 1310 Alnwick Castle has been the 
seat of the Percy family, and successive Dukes of 
Northumberland have shown a practical interest in 
the inhabitants of the little northern town. A 
former Duke founded, in 1811, a school of which 
Mr. Thomas Collinson, father of the subject of 
this sketch, was for forty-seven years the head 
master. 

Mr. Collinson, senr.—who, we regret to say, 
died, at Alnwick, on March 17, aged eighty-seven, 
while this article was being written—was a pioneer 
of modern educational methods. In addition to 
grounding his scholars in the three R’s and in 
good English, he added to the curriculum courses 
technical instruction — drawing, chemistry, 


of 


zoology, horticulture, and so on. A_ thorough 
educationist, who took the greatest interest in 


developing the minds of the boys entrusted to 
his care, he constructed a salt-water aquarium 
and stocked it, while garden plots were provided 
for the young Alnwickers to work in; thus 
long ago did this provincial schoolmaster forestall 
and practically carry out enlightened ideas 
of education. The father of Mr. Collinson, senr., 
was a remarkable mathematician. Cambridge 
dons were wont to make pilgrimages to Derbyshire, 
where he lived, in order to baffle him with some 
extraordinary problem, but he was always a match 
for the puzzles of those mathematical geniuses. 

To return to Thomas.Henry. Both his parents 
| were artistically gifted. From his step-mother he 
|received his first pianoforte lessons when he was 
{seven years old. Mrs. Collinson imparted to her 
little son the secrets of that ‘lovely touch’ which 
|in these days is becoming all too rare among 
| pianists. His father sowed the seeds of that grit 
|in his boy which makes men strong to labour and 
becomes a priceless heritage in after life. For 

instance, at half-past six o’clock in the morning 
Thomas had to begin practising his 
pegging-away perseverance were 





scales. 


instilled into the boy and became part of his 





26 THE MUSICAL TIMES.—ApriIL 1, 1908. 





for which he owes a debt of gratitude to 
his revered father. At the age of nine he began 
to study the organ, and a year later he played his 

Paul’s Church, Alnwick, of 


nature, 


first service at St. 
which he became a_choristet 
Mr. Charles E 

the church, a post he has held for thirty-nine 
years Mr. Moore, who is the editor of the 
Alnwick and County Gasette, has _ kindly 
contributed the following note upon his former 


Collinson was a most diligent and painstaking pupil who 
ilways practised before breakfast. He was very soon able 
deputise for me and to take full charge of the services 
when required to do so. In company with his two elder 
brothers he was a choirboy for some years, singing alto. 
Ile possessed a remarkably good voice, and was a good and 


correct reader. 


He studied theory with Mr. J. Maude Crament, 
then residing at Alnwick, and derived much 
benefit from the organ lessons he received from 
William Alphonse Leggatt, a poetic-souled 
musician of Newcastle-on-Tyne, who, strangely 
enough, died, at Edinburgh, on the roth of last 
month 

\ great change in the youth’s life occurred in 
1871, when he was apprenticed for five years 
to the late Dr. Philip Armes, organist of Durham 
Cathedral. Within the walls of that stately fane 
he drank deeply from the well of pure English 
and from his esteemed master he 
received valuable instruction and not a little 
inspiration for his future life-work as a cathedral 
organist. During his Durham period Mr. Collinson 
saw much of the Rev. Dr. J. B. Dykes, then a 
minor canon of the cathedral and vicar of St. 
Oswald’s Church in the city. Dr. Dykes was 
his own organist, and on his death, January 22, 
1876, Mr. Collinson was appointed organist of 
St. Oswald’s. In request, 


church music, 


response to our 


Mr. Collinson has kindly furnished the following | 


appreciation of Dr. Dykes, which is sure to be 
read with interest : 

‘My recollections of the saintly Dykes are 
altogether inspiring, tinted withal with the haze 
of the intervening years. A spare form, a serene 
countenance, a preoccupied mind — commonly 
called absence of mind—a voice not strong nor 
specially musical, will picture to the seeing eye in 
some sort the living presentment of the revered 
composer of ‘“‘ These are they” and of our best 
hymn-tunes. It seemed natural in the reverend 
Doctor to stumble over the order of the Lessen 
which he had just read, and say, “ Here endeth 
the first, second,” or the “second, first lesson ” 
but give him a choir poor and plain, and an organ 
of moderate dimensions—as in St. Oswald’s 
Church, Durham.—and then you might wonder at 
grasp and imaginative power of his 

Bold they were, firm in touch, 
replete with colour, original in harmony ; as, for 
instance, in his inimitable harmonizations of the 
Creed in monotone. .\nd then his improvisations 
between the carols after a Christmastide Evensong ! 


the virile 


accompaniments. 





and a pupil of 
Moore, then as now organist of 


They were joys for the memory, idyllic in their 
naivete, even gleeful and picturesque in their 
freedom. 

‘As a deputy-organist during the Doctors last 
illness, and afterwards organist at St. Oswalu’s, | 
kad opportunity to learn something of his spirituality 
of temperament from his devoted parishioners, 
to whom he was a fatherly counsellor and sweet 


friend; and there were in certain man script 
books of the organ traces of his painstaking care 
in the ordering of the simple music, and also of 


his tentative and progressive settings of well-known 
hymns such as “Sun of my soul.” The solemn 
obsequies of Dykes occupy a sacred niche in my 
memory—the humble parish choir, with myself at 
the organ, doing our best with simple hymn and 
psalm to voice the grief of a city. When will th 
world be enriched by the publication of his noble 
and touching Burial Service, still in| manuscript 
at Durham ?’ 

In 1877, aged nineteen, the subject of this 
sketch took the degree of Bachelor of Music at 
the University of Oxford. ‘Iam very glad to say 
that your admirable exercise | a setting of Psalm Ixv. 
has given very great satisfaction to myself and my 
coadjutors.’ ‘Thus wrote Ouseley, the Professor 
of Music. A year later (1878) Mr. Collinson, who 
is a fellow of the Royal College of Organists, was 
appointed organist and choirmaster of St. Mary’s 
Cathedral, Edinburgh, the duties of which office 
he still faithfully discharges. It was on September 
24, 1878, when he, a young man in his twenty- 
first year, held his first choir practice in the 
temporary Iron Church, the choir, then newly 
formed, consisting of twelve boys and six men. 
At that time the beautiful permanent building 
(of which photographs are given on pages 227 
and 228) was then nearly approaching completion. 

St. Mary’s Cathedral, Edinburgh, owes its 
inception and realization to the munificence of 
two maiden ladies, the Misses Barbara and Mary 
Walker. At the death of the latter, in 1870, 
provision was made for the erection on the present 
site of a cathedral church to be called St. Mary. 
The Trustees of the Walker Estate (who were 
incorporated by Act of Parliament in 1877) were 
given special powers in connection with the 
erection of the cathedral, the cost of which had far 
exceeded the amount originally contemplated. 
As a concise description of the cathedral, no better 
account could be given than that which appeared 
in the Scottish Guardian of November 4, 1904, 
from a series of articles written by Mr. [avid 
D. Buchan, LL.B., by whose courtesy we are 
enabled to reprint it : 


t 


The Trustees invited competitive plans from six archit« 
three in England and three in Scotland. Those of Sir Gilbert 
Scott were chosen, and were to cost £75,000; but owing to 


an extension of the nave, to difficulties in regard to the 
foundations, and to a rise in the price of labour, the ultimate 
cost of the building was about £110,000, exclusive of the 
site. The style of architecture is Early Pointed, and 
the plan is cruciform, giving a nave of six bays (exclusive 


of those formed by the western towers) and aisles, also 4 
chancel of four bays with aisles, The transepts project (wo 
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bays beyond the nave and choir, and at the intersection 
stands the great tower. The total length is 262 feet, while 
the height of the spire is 292 feet, and the height of the 
western towers when completed will be 220 feet. The 
foundation-stone was laid on May 21, 1874; the nave was 
opened on January 25, 1879; the capping of the spire took 
place on June 6, 1879; and finally the Cathedral was 
consecrated on October 30, 1879, in the presence of a large 
number of Bishops and clergy, the last name in the official 
list being that of Randall Davidson, then chaplain to 
another Scotsman, Archibald Crawford Tait, Archbishop 
of Canterbury, and himself now Primate of England. 
During the quarter of a century various embellishments 
ind additions have been made to the Cathedral. The great 
east and west windows have received stained glass. The 
organ by Willis, situated in the north transept, is now 
controlled by electro-pneumatic action from a new console 
in the chancel. Under a bequest by the late Mr. Hugh 
James Rollo, W.S. and 
Chapter House has been built. 
has been erected a Song School, the mural paintings of 
which, by Mrs. Traquair, are notable. The old house of 
Coa 
residence, has been adapted 


Diocese, the 
By other liberality there 


Registrar of the 


tes, after serving for a number of years as the organist’s 
for the occupation of the 
Cathedral library, bequeathed by Dean Montgomery, while 
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MARY’S CATHEDRAL, EDINBURGH. 


the choir school has recently been rebuilt and extended. 
By the gift of a living Churchman the south aisle of the 
chancel of the Cathedral was some years ago equipped as a 
side chapel for special services on week-days. 

The mural paintings in the Song School referred 
to above, illustrate the Benedicite. This building, 
one admirably adapted for sound, was built at a cost 
of £2,000 and opened in November, 1885. For 
that occasion Mr. Collinson composed an eight 
part anthem, ‘ Not unto us, O Lord.’ The choir 
school is a separate building. Here the thirty boys 

all of whom live at home—are educated. By 
dividing the chorister choir into three divisions 
(A, B, and C) the Sunday duty (three services) 
is lightened, two sections only in turn singing 
at the evening service. There are fourteen 
regular lay-clerks at the Sunday services, four of 


whom sing at the daily Evensong. For the 
evening services on Sundays, and when an 
augmented choir is required, about twenty 


voluntary lay-clerks are available. 

The organ, a four-manual instrument by Father 
Willis, stands in the north transept of the cathedral. 
It was built in 1879, and in 1897 was adapted to the 








to 
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Hope-Jones eleciric system of mechanism. The 
movable console stands at the north-east pillar of 
the central tower. In addition to fully maintaining 
all the best traditions of English cathedral music, 
Mr. Collinson has organized and _ successfully 
carried out special musical services at St. Mary’s 
Cathedral. On those occasions the following 
works, mostly with orchestral accompaniment, have 
been performed : 

Bach’s St. Matthew Passion and Christmas Oratorio ; 


Handel’s Messiah and Dettingen Te Deum; Haydn’s| 


Passion ; Graun’s Passion; Beethoven’s Mount of Olives ; 
Mendelssohn’s Elijah, St. Paul, and Hymn of Praise ; 
Brahms’s Requiem ; and Gounod’s Redemption. 


His excellent organ recitals have been equally 
acceptable as a means of enjoyment and as of 
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\ CORNER OF ST. MARY’S CATHEDRAI, EDINBU 
raph by Mr. W. Anderson.) 
educational value. From the time, now nearly 


thirty years ago, when Mr. Collinson came as 
young man aged twenty to St. Mary’s, thoroughness 
has been his watchword. Artistic restraint in his 
accompaniments, a wise eclecticism in the choice 
of music, and a reverent discharge of the duties of 
his sacred office are other attributes that can 
unstintingly be placed to his credit as a cathedral 
rganist In 1903, In commemoration of his 
semi-jubilee as organist of St. Mary’s Cathedral, 
he was honoured with the presentation of a silver 
salver and a cheque for £250, jointly subscribed 
for by the cathedral congregation, the Theological 
College and the Diocese of Edinburgh. As a 


ecturer on church music he has rendered good 


service at the Theological College of the Episcopal 
Church in Scotland. 

In 1898 he was appointed organist to the 
University of Edinburgh. This appointment, 
absolutely unsought by him, made him feel ‘a prood 
mon,’ and no wonder! His duties in connection 
with this office are to play the organ in the 
McEwan Hall at Graduations and other University 
functions held in that gorgeous building. (See 
the illustration on the opposite page.) 

An interesting non-musical connection with the 
University of Edinburgh, especially the medical 
section, is related in Zhe Student of March 2, 1899, 
the magazine of the Students’ Representative 
Council at the University. After stating that 
‘Mr. Collinson, like all eminent musicians, has 
from his earliest years sat on the 
five-barred gate of Music, poring over 
the pages of dots and dashes whereby 
the master minds have given harmony 
and melody to the world,’ the article 
went on to say: 

In 1890 experiments were conducted by the 
late VProfessor Rutherford and Dr. Berry 
Haycrafi on muscle contraction and heart 
beats, their substance being communicated by 
the latter gentleman to the Royal Society of 
Edinburgh. T. H. Collinson was invited to 
assist at these experiments by contributing 
from his knowledge of absolute musical pitch 
the data needed to show the flow of nervous 
force during muscle contraction, this flow 
manifesting itself by the period of its vibra- 
tions. The well-known fact, established by 
Helmholtz, ot the heart beating in minor 
thirds, was independently affirmed by T. H. 
Collinson from his own observation. A 
somewhat curious sequel followed Mr. 
Collinson’s voluntary assistance to physio- 
logical research. Several months after the 
reading of the paper, the annual record of 
the Royal Society’s doings reached the alert 
ears of the Anti-Vivisection Society in 
London. Violent articles were written in 
the Society’s papers, and Mr. Collinson was 
threatened with criminal prosecution, which 
was only stopped by the authorities here 
showing that the vivisections were carried 
RGH. out (painlessly) by the licensed operators, 

Mr. Collinson merely attending as an expert 
witness. 


In June, 1883, Mr. Collinson was appointed to 
the important post of conductor of the Edinburgh 
Choral Union. His splendid work in connection 
therewith, covering a period of a quarter of a 
century, is referred to in the article on the 
Jubilee of that organization in the present issue 
(page 233). It should be recorded here, however, 
that at the Jubilee concert of the Edinburgh Choral 
Union, held on March 9g last, Mr. Collinson was 
presented with an illuminated address, a clock, and 
a cheque in acknowledgment of his valuable services 
as conductor ; on the same occasion Mrs. Collinson 
was the gratified recipient of a pearl pendant. 

Mr. Collinson relates an amusing story in 
connection with the visit of Queen Victoria to 














THE MUSICAL TIMES.—ApriL 1, 1608. 














THE MSEWAN HALL, EDINBURGH. 











to be included in the programme. Only a dozen 
co of the music were available in th 
E bition, and all the shops were closed in 
yn of the (Jueen’s visit, but Mr. Collinson 
obtained pol pass for a cab to and from his 
ho Oo procure his cyclostyle During the drive 
h irmonized the refrain and then printed off 
I es at the Exhibition, where the official 
printers set up and str ck off copies of the words. 
\ the time arrived for ‘ Rule, Britannia’ to be 
ng nt had en nted of the chorus 

, t cho twenty of the 

O neving from the d n copies of Arne’s 
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irgh Exhibition on August 18, 1886. On 

sion the Choral Union had to sing before 
Majesty With that rar acumen. which 
cterized every action of the late (Jueen, sh« 
within an hour of her visit a message from 


od ‘commanding’ that ‘Rule, Britannia’ was 


Since 1900 Mr. Collinson has conducted 
Edinburgh Amateur Orchestral Society, 
organization instituted in 1872 under 
direction of the late Mr. Carl D. 
The Soc iety’s library includes forty-« 
symphonies and ninety overtures, in addit 
to a large number of other works which 
been performed by the orchestra. No diffi 
is experienced in obtaining talented amat 
for playing the solo parts in concertos 
pianoforte, violoncello. Five 
Beethoven’s symphonies have been perforn 
and modern compositions have had 
recognition in such works as the ‘ Meistersing 
overture and Dvorak’s ‘New World’ symph 
As a proof that Mr. Collinson has_pract 


orchestra, 


violin, or 


jualifications for conducting an 
should be stated that he can play the \ 
and the horn. 

It is the bare truth to say that the su 
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; biographical sketch has exercised a powerful 


Ol 
influence for good on the art of music in Edinburgh 
during his thirty years’ residence in the Scottish 
cal 1. One of the most modest and genial of 
me his courtesy of demeanour and charm of 
manner have secured him the respect and esteem 
even the affection—of all with whom he comes 
in contact, whether socially or officially. Among 
British musicians who are serving their generation 
wisely and well, and who are carrying on their 
work quietly and earnestly in the true artistic spirit, 
a high place must be accorded to Thomas Henry 
Collinson. 
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ls he were fearful that an April night 
lVould be too short for him to utter forth 
His love-chant, and disburthen his full soul 
(/ all ils 1M SI 

COLERIDGE. 


A new organization has recently been formed under 
the title of ‘The Musical League.’ According to the 
official announcement of its formation, the scope of 
the Musical League is certainly comprehensive. Its 
objects are : 


1. To foster the cause of music in England, and to 
promote the development of musical life and culture 
throughout the country : 

(2) By holding an 
duration, at which the works performed shall consist 
partly of new compositions, both English and foreign, 
partly of older works of musical interest which, 
under present conditions, cannot be heard as 
frequently as their merits entitle them to be. The 
Festival will be held each year in a different town. 
(4) By making use at the Festival, as far as possible, of 


annual Festival of two or three days’ | 


A series of very elaborate rules has been drawn 
up, some of which appear to be somewhat 
unnecessary, especially those relating to the 
‘expulsion’ of members, while the constant reiteration 
of the word ‘must’ has rather a forbidding effect. 
Considering some of the names of those forming the 
executive, Rule 25 seems to be somewhat arbitrary. 
It reads : 

No Member of the Committee or of the Music Selection 
Sub-Committee shall be eligible to have any of his works 
performed at a Festival of the League during his term of 


ottice. 

But doubtless this and all the other features of the 
constitution of this new organization have been 
carefully considered by those responsible for its 


initiation. The practical outcome of The Musical 
League will be awaited with much interest: in the 
meantime we wish it all success. 


As an interesting sequel to the article on ‘ Cherubini 
in England, which appeared in our March issue, we 
give a letter written by Cherubini to Ingres, the artist 
who painted the portrait of the composer which we 
reproduced. The original letter is in the collection of 
Mr. Edward Speyer, who has kindly allowed its 
publication in these columns : 

Paris, ce 24 décembre, 1835. 

Cher ami et illustre confrére, 

Il ya bien longtemps que je n’aie eu le plaisir de 
m’entretenir avec vous, que j'aime de tout mon cceur, et que 


je revere comme homme de bien et comme grand artiste. 


J'ai voulu plusieurs fois vous écrire, mais il m’est survenu 
quelque empechement, toujours indésirable, qui m’en a 
empeché malgré moi. J’avis de vos nouvelles indirectes, 
par des lettres que vous adréssez de tems en tems a l’academie ; 
mais elles ne contenaient pas mon desir, qui aurait voulu les 
avoir par vous particulicrement, en les provoquant par une 
lettre de moi qui vous aurait donné des miennes : Pardonne 
donc moi, mon tres digne ami, d’avoir tant tarde a vous 
écrire. 

J’imagine que vous vous ctes toujours bien porte, ainsi que 


| la chere et aimable Madame Ingres, a laquelle je vous prie 


|dominé par un fond de tristesse, sans savoir 


de présenter mes hommages respectueux. ()uant a ma 
santé elle est toujours bonne; mais je suis malgre moi 


& quoi en 


| attribuer la véritable cause ; tout m’ennuie, mais je n’en dis 


rien a personne, surtout &2 ma femme, que je crains 


| d’inquieter, dont la santé n’est pas dans un état exempt de 


| soufirances. 


;} au 


the existing musical organizations of each district | 


and of the services of local musicians. 

(c) By affording opportunities for composers, executive 
artists and amateurs to exchange ideas upon questions 
of interest to musicians. 

?) By establishing, as soon as possible, a Journal that 
shall be the official organ of the League. 

2. To look after the general interests of musicians : 

(2) By watching any proposed legislation that may 
affect them. 

(6) By taking steps, when necessary, to promote or to 
prevent such legislation. 

) By protecting the rights of composers in their 
agreements with publishers and with concert 
societies or opera houses. 

in cases of 


3}. To assist necessitous musicians of merit 


sickness or undeserved misfortune. 


The following gentlemen constitute the first com- 
mittee : Sir Edward Elgar (President), Mr. Frederick 
Delius (Vice-President), SirA. C. Mackenzie, Dr. Adolph 
Brodsky, Dr. W. G. McNaught, Messrs. Henry J. 
Wood, Granville Bantock, Philip L. Agnew, Percy 
Pitt, Norman O‘Neill and Harry Evans. The Hon. 
lreasurer is Mr. J. D. Johnston, 14, Chapel Street, 
Liverpool ; and Mr. C. Copeley Harding, 32, Waterloo 
Street, Birmingham, is the Hon. Secretary. 


Ce qui influe a me rendre morose est peut-ctre 
mon age, qui affaiblit mes organes et les ressorts de la vie ; 
demeurant je ne vaux plus grand chose car mes 
compositions s’en ressentent; il est tems que je ferme 
boutique. Quant a vous, cher ami, vous étes encore jeune, 
et en état de donner des productions dignes de votre beau 
talent. Vous occupez vous de ma triste figure, que vous 
avez commencée 2 embellir par vos pinceaux ? Conservez- 
vous toujours le projet de faire une course a Paris, ainsi que 
vous me l’aviez dit avant de partir pour Rome, apres deux 
ans de votre Directoriat, quel plaisir ce serait pour moi, et 
pour tous vos amis si un tel projet avait son effet ? Un de 
vos pensionnaires, le jeune Edward,* vient d’obtenir un beau 
succes pour une cantate qu'il a compose a la mémoire de 
Bellini. On dit que vous lui avez témoigne beaucoup 
d’intéret ; cela doit l’encourager car c’est un honneur pour 
lui que d’avoir recu particulicrement votre sufirage. 

Adieu, mon digne ami; veuillez ne jamais oublier votre 
admirateur, et l’attachement sincere et inaltérable qu'il vousa 
voueé pour la vie. 

Votre devoue, 
L. CHERUBINI. 
Che letter, which we give /‘feratim 
addressed : 
Monsieur, 

Monsieur Le Chevalier Ingre (szc), 
Membre de I'Institut, 

Directeur de l’Académie de France, 

Rome. 
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The University of Cambridge has done a gracious| The Mendelssohn Choir of Toronto is a choral 
act in conferring upon Mr. Paul David the new degree | organization whose creation, development and success 
of Master of Music, Aonorts causa. This is the first|can largely be placed to the credit of its founder 
time that the degree has been conferred, and no|and conductor, Mr. A. S. Vogt. Started in 1Sgq, 
worthier recipient could be found for this initial/the choir was reorganized—after a suspension 
distinction than the much-esteemed music-master of | of active work between 1897 and _ 1900-—on 
Uppingham School. In presenting Mr. David tothe|its present basis, in which artistic ideals 
Vice-Chancellor, on March 7, the Public Orator,|occupy a very important place. Beginning with a 
Dr. Sandys, referred to the fact that Ferdinand| modest single concert in Toronto, it has steadily 
David, the father of the recipient of the degree, | widened its field of operations by giving concerts in 
had been associated with Mendelssohn in Leipzig,| Buffalo and New York. Its annual concerts in 
and that he had been among the teachers of two| Toronto are in many respects as comprehensive as a 
eminent musicians recently deceased, August | musical festival, the works performed covering almost 
Wilhelm) and Joseph Joachim. Joachim had|the entire range of choral music in addition to 
frequently visited Uppingham for the sake of his| orchestral compositions of the various schools. For 
friend, the son of his former master, and on the| instance, last season, with the co-operation of the 
last occasion had dedicated to music the room| Theodore Thomas Orchestra (of Chicago), the 
in the War-Memorial building, which had been set| Mendelssohn Choir performed portions of Bach’s 
apart in recognition of his friend’s forty years of| B minor Mass, Brahms’s Requiem, Parry’s ‘ Blest pair 
nvaluable service to the School. The walls of that|of Sirens, and César Franck’s ‘150th Psalm,’ in 
room were adorned with a motto from Seneca, A’es| addition to unaccompanied compositions by Lotti, 

raverum caudium,* a motto suggesting the delight | Palestrina, Cornelius and others. The concerts are 
with which the whole School had been inspired by | given in the Massey Hall, Toronto, which holds 3,500 
Mr. David’s constant endeavour to maintain a taste | people, and they are so attractive that the hall is 
for the highest types of classical music. The influence} completely sold out for each concert. Next season 
of music in education had been fully recognized by the | Elgar’s ‘ Caractacus’ is to be performed, and there is 
ancients ; in the enthusiastic and successful teaching|a whispered report that Mr. Vogt has an idea of 
of that art in the schools of the present day, no one| bringing his Toronto choristers to England. If this 
had for a greater number of years set a more| idea be carried out, they may be sure of a very hearty 
vuspicious example than Mr. David, the admirable} welcome by lovers of choral music in the Mother 
coadjutor of two successive Headmasters of} Country. 
Uppingham. At the dedication of the David Concert 


Room at Uppingham above referred to—May 23,| ‘The good work carried on by Mr. Dan Godfrey at 
1905— Joachim played the Beethoven Concerto for the Bournemouth for so many years in connection with 
last time in his life. We gave an illustrated account| ihe Municipal Symphony ( Irchestra of that favoured 
of Uppingham School in our issue of July, 1906. watering-place, shows no signs of abatement in interest 
— or enterprise. Highly commendable is the practical 
encouragement which Mr. Godfrey gives to British 
composers in the production and performance of their 
works. An instance of this occurred at the twenty- 
Artis musicae Magistri in gradu hodie primum honoris | third concert of the thirteenth season, given on 
causa conferendo, a viro de arte illa docenda iam per annos March 12, when the greater part of the programme 
duo et quadraginta praeclare merito perlibenter auspicamur. was devoted to compositions by Sir Alexander 
Olim inter Lipsienses pater eius, artis illius professor eximius, M nel Th | P hateal f th "¢ Ast: _? 
Mendelssohnii quidem erat adiutor atque amicus, praeceptor | * acuenste. ‘ pan ection Consiste S P il : i . 
autem virorum duorum insignium quos nuper amisimus, prelude, the - ibroch sane for violin rng oist, 
\ugusti Wilhelmi et Iosephi Ioachim. Quam libenter,| Mr. Rowsby Woof), and the Prelude to and Ballet- 
amicorum in honorem, Orpheus ille noster, non modo} Music from ‘ Colomba.’ These were all admirably 
Academiae nostrae nemora, sed etiam Scholae Upping-| played under the baton of Sir Alexander, who was 
hamensis colles frequentabat! Ibi Odeum Marti prius| very cordially received. It was a pretty compliment 
dedicatum, etiam Musis, viri huius meritorum in memedean lon the nationality of the guest of the afternoon to 
consecravit ; ibi, in pariete inscripta licet contemplari| conclude this interesting music-making with a per- 
philosophi Romani verba illa praeclara, ves severa verum| formance of Mendelssohn’s ‘Scotch’ Symphony 
gaudium* ; ibi, denique, admirari quantum artis tam severae, | conducted by Mr. Dan Godfrey a work which 
artis tam iucundae, amorem fautor veterum tam indefessus | serminated among the ruins of the chapel at Holyrood 
in schola tota per tot annos excitaverit. (Quantum vero in| durin sy ae prams. Jeno visit to ‘ Edinburgh. that 
pueris educandis ars musica apud antiquos valuerit, satis |) eautiful elie which my claien Sie ee 
€ « « * - Ac 


inter omnes constat; artis autem illius in scholis nostris \ , - listi clea ¥ 
hodiernis summo cum studio, summo cum fructu, praeci- Mackenzie as one of its most distinguished sons. 


piendae, nemo Magistro nostro primo magis diuturnum, 


nemo magis auspicatum praebuit exemplar. i caeaa eo - 
Duco ad vos artis musicae praeceptorem optimum, Dr. Joseph C. Bridge, M.A., F.S.A., organist of 


duorum deinceps Scholae magnae Magistrorum adiutorem | Chester Cathedral, has been appointed Professor of 
admirabilem, Pavtum Davin. Music in the University of Durham, in succession to 

the late Dr. Armes. Professor Bridge is to be warmly 

congratulated upon being elected to an office the 

Herr Ernst Mendelssohn-Bartholdy, of Berlin, a| duties of which he is so well qualified to discharge. 

nephew of the composer, has offered to the Emperor 
William a villa which he owns in the neighbourhood 
of Rome, on condition that it shall be used as a 
convalescent home for musicians who visit the Eternal 
City. The Kaiser has not only gratefully accepted 
the gift, but has made known his intention of building 
in annexe where painters and sculptors might similarly 
be received and allowed all freedom to work. 


The following is the full text of the Public Orator’s 
speech : 





Count Leo Tolstoy is said to be very fond of 
classical music, especially that of Haydn and Mozart. 
On being asked why he had a preference for classical 
music he replied that it had a tranquillising influence 
upon his nerves, whereas the aim of contemporary 
music was excitement. Others, who are neither 
octogenarians nor Russians, are disposed to agree 





Seneca, £4 « oh Mean m res severa est, | With Count Tolstoy in his musical tastes. 
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monograph of the composer reviewed on page 240. 
In 3 M. Debussy, in his capacity of music critic of 
the |’aris periodical G7/ A/as, visited London to write 
upon the performances of the celebrated Bayreuth 
Tetralogy. He thus records his impressions of those 
representations at Covent Garden : 

It is difficult for anyone who has not had the same 
experience to picture to themselves the condition of a 
mans mind, even the most normal, after attending the 
Tetralogy for four consecutive evenings. A quadrille of 
leit-motifs dances in one’s brain, in which Siegfried’s theme 
and Wotan’s lance, are 77s-d-7 zs, while the malediction motif 
cuts some weird figures. It is more than an obsession, it is 
a complete possession. One loses one’s identity, and becomes 
transformed into a walking leit-motif moving in a tetralogical 
atmosphere. It seems as if for the future our habitual code 
of civility will not prevent us from hailing our friends 
with Valkyrie exclamations! Hoyo-toho? Hei aha! 
Hoyohei! How gay it all is! Hoyohei ah ! 
milord ! how insufferable these people in helmets and 
wild-beast skins become by the time the fourth evening 
comes round. Kemember that at each and every appearance 


d leit-motif. 
It 





hey are accompanied by their d 
who even sing it themselves. 


some 


heart of J. W. D. To think of J. W. D. on Debussy! 


country, and in his own house.’ These words cannot 


Honorary Freedom of the Borough of Barnstaple, in 


upheld the cause of music for many years. This 
honour is the more significant as it is seldom conferred, 
the latest instance in recent years being Sir F. 


a native of Barnstaple. The ceremony of conferring 
the Freedom and the presentation of a casket 
containing the necessary document is to take place 
on April 22. On that day two concerts will be given 
by the Barnstaple Musical Festival Society, when the 
oratorio ‘ The risen Lord,’ composed by Dr. Edwards, 
the conductor of the Society, and Sullivan’s ‘Golden 
Legend, will be performed. Dr. Edwards is to be 
sincerely congratulated on a well-merited honour at 
the hands of his fellow-townsmen. 


The musical instrument section of the Stuttgart 
Museum has just been enriched by three most 
interesting instruments. The first is an artistically 
ornamented spinet of the 16th century, bearing the 
signature ‘Francesco Poggio, Rome.’ The second, 
still more richly ornamented, is a cémbelone, with 
signature, ‘Giovanni Ferrini, Florence,’ while the 
third is a harpsichord of one manual, and two strings 
to each note. 


It is proposed to present Dr. W. H. Cummings with 
an address, accompanied by a token of personal esteem, 
in connection with the recent libel action which 
resulted in a verdict in his favour. A committee has 
been formed to carry out this intention, of which 
Sir Frederick Bridge is the chairman, and Dr. J. 
E. Borland, Kelton, Bromley Road, Catford; Mr. 
F. Harold Hankins, 26, Goldhurst Terrace, South 


Lee, are the honorary secretaries. 








There are 
is as if a harmless 


lunatic were to present you with his visiting card while 
he declaimed lyrically what was inscribed thereon. 
How this outspokenness would have rejoiced the 


be applied to Dr. Henry John Edwards, for it is 
proposed to confer upon him the distinction of 


which town he was born and where he has worthily 
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inently Davisonic are M. Debussy’s comments 
agner’s ‘ Ring’ as quoted in Mrs. Franz Liebich’s 


‘A prophet is not without honour, save in his own | 


Carruthers Gould, the eminent caricaturist, who is also | 





Hampstead ; and Dr. T. L. Southgate, 19, Manor Park, | 4 former Vice-President of 
IT. & A. ¢ 
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| A provincial newspaper records the following 


remarkable occurrence : 

Mr. Harry Evans of Liverpool gave an address on the 
future of music in Wales at the opening of the twenty-second 
session of the burglar who had stolen twenty gold watches. 


One may assume that Mr. Harry Evans was present 
at an operation upon a time-serving gentleman 
whose twenty-second session—whatever part of a 
burglar’s anatomy that may be—contained a full 
score of time-recording requisites. But why Mr. 
Harry Evans should choose that particular occasion 
for the delivery of ‘an address on the future of music 
in Wales’ is not quite clear, unless it is that the 
esthetics of the art have an affinity for the 
anesthetics of the operating room. May not the 
burglar have partaken of too much printer’s pie? 


In a notice of a performance of Haydn’s ‘ Creation,’ 
somewhere up north, we read that : 

It was a wise innovation to entrust the orchestral music to 
strings only, a much better balance being obtained ; and 
words of too high praise cannot be said of Mr. for the 
manner in which he filled in the other parts at the organ. 
His tone-colour proved him to be a veritable master of 
stopping. 


JUBILEE OF THE 
EDINBURGH CHORAL UNION, 


‘Great events from little causes rise’ is distinctly 
true of the Edinburgh Choral Union, which this year 
is celebrating its Jubilee. Moreover, the year of 
jubilation finds this excellent organization in the full 
vigour of healthy life and unbounded enthusiasm for 
the cause of choral music North of the Tweed. It was 
a happy thought, justified by the importance of the 
Society, to issue a history of the fifty years of its 
existence. This has been compiled by Mr. James 
Waddell, and published in an attractive volume of 320 
pages, with nine illustrations. 

The Edinburgh Choral Union owes its inception to 
Mr. Charles J. Hargitt, now living in retirement at 
Tunbridge Wells. On November 28, 1858, an 
advertisement appeared in the North British 
Advertiser in the following terms : 

EDINBURGH CHORAL Un1on—Conductor, Mr. Charles 
J. Hargitt.—The weekly meetings for the practice of 
Oratorios and other large works of Handel, Beethoven, 
Haydn, Mendelssohn, etc., will take place in Wood & Co.’s 
Saloon, Waterloo Place, every Thursday evening, com- 
mencing at half-past eight o’clock. The preliminary meeting 
for the enrolment of members will take place in the above 
Hall on Thursday, the 25th inst., at half-past eight o’clock 


The Society did not make any public appearance 
till January 3, 1860, when they sang in a performance 
of Bennett’s ‘May Queen,’ at one of four concerts 
organized by Mr. George Wood, of Messrs. Wood 
& Co. Curiously enough, the first concert given by 
the Choral Union ‘on its own responsibility’ was not 
at Edinburgh, but at Dalkeith. It took place on 
April 4, 1860, an entry in the Minute Book stating 
that : 

The concert commenced at 8 p.m. precisely and was 
brought to a conclusion about ten. The programme consisted 
of glees, madrigals, Scotch and English part-songs, national 
songs and ballads, besides the programme of the Pipers of 
the 78th Regiment, who played a variety of national airs, 
including the celebrated Lucknow March. The audience 
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wa ly respectable and pretty numerous, and evinced 
r appreciation of the concert by repeated and enthusiastic 
res N lay the Ca nian Mercury gave an 
extremely notice of the concert, contributed by a 
D C it 
I i fo » this extract Mr. Waddell says 
\lthoug effort has been made, no file of the 
lercu for 1560 can be _ found 
Chere is, however, a complete copy for 1860 of that 
Edinburgh newspaper in the British Museum. [from 
e have extracted the ‘ flattering notice’ above 
referred to, in a p ation of the * History. Here 
} oBUI CHORAL UNn10oN.—The above Association 
gave a concert in Dalkeith Corn Exchange on Monday 
ning last, assisted by Miss Sophia (Esten. The pipers of 


e 78th Regiment were also present, and diversified the 


ertainment with several of their heart-stirring pibrochs, 


Scotch reels, &c. The programme was of a very recherch 
character, and we were sorry that the lieges of Dalkeith did 
not muster in greater numbers to appreciate it. Miss 
(}-sten’s ‘Ah che Assorta’ and ‘ Hearts and homes’ were 
rendered with t nd feeling. She is a pleasing soprano, 





The first important event in the history o! the 
Society was their taking part in the performance of 
Haydn's 
Mr. Mitchell, of Bond Street (London), on Noveinbe: 
22, 1861, the soloists being Jenny Lind, Sims Reeves, 
and Beletti. On that occasion Mr. Hargitt gracefully 
placed the baton in the hands of Mr. Otto Goldschinid 
doubtless as a compliment to that gentleman’s 
illustrious wife. ‘The ‘ Creation’ was again performec 
on November 13, 1866, on which occasion the leader 
of the second violins was one A. C. Mackenzie. ta 
performance of the ‘Messiah, later in the yea 
Sir Charles Santley made ‘his first appearance in 
oratorio in Scotland.’ The Society introduced 
Costa’s ‘Naaman’ into Scotland on February 
1868, when the fiddlers in the orchestra included 
‘Mr. A. C. Mackenzie’ and ‘Mr. Niecks,’ both 
these gentlemen being now known to fame in 
other than violinistic capacities: the solo vocalists 
on that occasion, forty years ago, included Messrs, 
W. H. Cummings and Santley. In 1878 a new 
feature was introduced into the concerts by ‘the 
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I ! I Mr. 1 i Ca 
ws a decided capacity for the higher walks of music. 
I n ke a soldier fall’ was sung by Mr. H. Howard in 
erly manner, and Mr. Dunbar’s rendering of the 
ers go, * Riflemen, form,’ was a decided hit, and 
\ ired wit an encore. The part-songs, on the 
“ , were ably sustained by the full strength of the Union, 
und nt off with a steadiness and precision much to the 
redit of their able leader, Mr. C. J. Hargitt. We cannot 
nit tioning the trio, ‘ Up, quit thy bower,’ sustained by 
M » Mr. D ur and Mr. H. Howard, who did it 
grea é It is a t one of the best of Richard's 
we have eard r some time We would 
f Choral Union on their again visiting 
Dalkeith, to preserve a portior f the hall for the working 
sses ata reduced figure. The prices of admission, we 

uny away wil would have been present 


Thursday, April 5, 1560 





DINBURGH CHORAL UNION, 
Ee Hont (Director), Mr. R S (D 
P (D , Mr. T. H. ¢ nN (6 ) 
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appearance of the Edinburgh Choral Union Part-Song 
Choir, conducted by Mr. A. C. Mackenzie. The choi 
was composed partly of members of the Society and 
partly of outside singers.’ The name of Mr. T. H 
Collinson, the present able conductor of the Societ 
first appears in 1882 in the capacity of accompanist at 
a performance of the ‘ Creation. In the following 
year, February 15, 1883, he appeared as solo pian 
in Beethoven’s Choral Fantasia, this concert being 
given to commemorate the semi-jubilee of 
foundation of the Choral Union. A few months 
afterwards the office-bearers did a good thing 
appointing Mr. Collinson conductor of the Society 
post which he continues to hold with distinction. 
Opportunity may now be taken of referring to some 
of the humorous incidents contained in Mr. Waddell’s 


J 





reation,’ given under the auspices of 
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nal ve. At the end of the season of 1864 the 
So was indebted to the treasurer in the sum of 
eig nce! A criticism of one of the concerts stated 
tha is creditable that there should have been so 
little to blame.’ At a performance of Beethoven’s 
Ch Symphony, thirty-eight years ago, owing to the 
ibsence of two solo singers ‘the solo parts were 





MR. CHARLES BRADLEY. 
AND A MPANIST THE EDIN GH CHORAL UNI 
raf y ./> nins Davis, Princes Strect, Edinburgh.) 


played on the organ’! And yet a critic said that 
‘the whole performance of the intensely difficult 

th Symphony went without perceptible failure or 
flaw, and that it reflected credit on all concerned’! 
He ought to have added ‘including the organist.’ | 
Owing to the absence, at the eleventh hour, of the| 
tenor soloist at a performance of ‘Elijah,’ Miss| 
Simpson came to the rescue by singing ‘ Then shall 
the righteous’ with great power and feeling. 

[The conductors of the Edinburgh Choral Union 
previous to Mr. Collinson have been Messrs. C. J. 
Hargitt, 1858-62 ; James Shaw (afterwards organist of | 
Hampstead Parish Church), 1862-64; William Howard, 


1864-66 ; and Adam Hamilton, 1866-83. For twenty | 


years—1868 to 1887 orchestral concerts were 
given in addition to the choral music-makings, | 
+} - _ . » . : n - , 

the conductors being Adam Hamilton, Hans von 
Bilow, Julius Tausch, and August Manns. Att these 


concerts the following works were heard for the first 
time in Scotland : 

Symphony No. 3, in F; Academic and Tragic overtures 
Brahms) ; Symphony No. 2, in D minor (Dvorak); Ballad 
‘La Belle Dame sans merci’ and second Rhapsodie on 
Scottish melodies (A. C. Mackenzie); the Scandinavian and 
Welsh symphonies (Cowen) ; Grieg’s Pianoforte concerto, and 
Rubinstein’s (in D minor); also the Tannhauser overture, 

December 9, 1868. 


While on the subject of the orchestra a quotation 
may be made from chapter v. of Mr. Waddell’s 
‘History,’ which covers the period 1887 to 1908. He 
saVs: 

\t first the concerts were given on a very humble scale. 
They improved gradually, however, as regards both the 
arlistes engaged and the accompaniments. At the earlier 
this period, the organ and pianoforte alone 
These instruments were in time 
an 


c ‘erts of 
accompanied the voices. 


ucceeded by a small string orchestra, and latterly by 


| Scotland have already been mentioned. 
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by amateurs. The 


orchestra of professionals supplemented 
amateur instrumentalists have been of the 
assistance to the Society, not only in playing at the concerts 
but, in many cases, in being present at the preliminary 
rehearsals. Their playing has always been of a high order, 
and now compares favourably with that of many professional 
players in the seventh and eighth decades of the last century 


very greatest 


An important and valuable adjunct to the Society 
has been, and still is, the elementary and advanced 
classes which have been held since the year 1864. 
As the ‘ History’ says: 

As aneducational force in the cause of music theirimportance 
cannot be over-estimated, arid in addition they have proved a 
very valuable recruiting-ground for the Society, as at the end 
of every season the members of the classes are given the 
opportunity, upon passing the necessary examination, of 
becoming members of the Society. 


Since the year 1882, Mr. James Dowie, an excellent 
amateur musician, has had charge of these classes, 
the members of which give an annual concert on their 
own account. 

At the end of the volume is a carefully-compiled 
catalogue of all the works, choral and instrumental, 
performed by the Society during its existence, 
arranged under the names of composers in alpha 
betical order. Some of the more important 
instrumental pieces performed for the first time in 
The choral 


works first heard North of the Tweed under the 
auspices of the Society are : 
Bach B minor Mass. Mackenzie Jason. 
Beethoven Choral Fantasia. Cotter’s Saturday 
Dvorak Stabat Mater. Night. 
Elgar - Caractacus. Parry Judith. 

Dream of Voces 

Gerontius. Clamantium. 

Gounod Redemption. Sullivan - Prodigal Son. 





MR. J. W. 


SMITH. 


(Photegraf Mr. Jaime 1, P 


The Jubilee of the Edinburgh Choral Union has 
been celebrated by three events. On February 21 the 
Lord Provost, Magistrates and Council held a 
Reception at the City Chambers, and on February 
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a ball took place in the Assembly Rooms. A Jubilee 
Concert was given at the Music Hall, George Street, 
on March 9, when the 
Weber's Jubilee overture, Schubert’s Song of Miriam, 
and Mendelssohn’s Hymn of Praise. The soloists 
were Miss Perceval Allen, Miss Louisa Currie (a local 
singer and the possessor of a pleasing voice), and 
Mr. Charles Saunders. The overture and the 
accompaniments were played in a most finished 
manner by the Hallé Orchestra. Good attack and 
pure tone characterized the singing of the choir, and 
the concert gave evident pleasure to an audience 
that completely filled the building. The choir 
numbered 330 voices, distributed thus : Sopranos, 88 ; 
contraltos and counter-tenors (3), 83; tenors, 73; 
basses, 8¢ Mr. Collinson conducted with all due 
alertness and with a thorough knowledge of the 
score, 


At the close of the performance and amid much 
enthusiasm, presentations were made to Mr. Collinson 





MR. JAMES WADDELL. | 


RIA THE &£ 


and Mr. Bradley in acknowledgment of the valuable 
and efficient services these gentlemen have rendered 
the Society during the past twenty-five years, both 
having held their respective offices of conductor 
and organist concurrently during that period. 
Reference to this gratifying part of the Jubilee 
proceedings is made in the biographical sketch of 
Mr. Collinson on p. 228 \ few words must here be 
said about the estimable organist of the Society, 
Mr. Charles Bradley 

A Yorkshireman—born at Wakefield, October 20, 
1846—Mr. Bradley was an organ pupil of Mr. R. S. 
Burton, organist of Leeds Parish Church; he studied 
harmony under Dr. Armes and Mr. F. W. Davenport. 
At the early age of five and a-half he played the 
harmonium at St. Michael’s Church, Wakefield, of | 


programme consisted of 


|of Forkel’s 


which he subsequently became organist, and also 
of St. Mary's and St. John’s Churches in that city. 
In 1868 he removed to Middlesbrough, holding 
church appointments there and in the neighbour! od. 
He was appointed organist of St. George’s |’arish 
Church, Edinburgh, in 1882, the Abbey Parish Church 
in 1886, and a year later to South Leith Parish Church, 
a post which he still occupies. 

In conclusion, the Edinburgh Choral Union has 
reason to be proud of its office-bearers, who manage 
its business affairs so wisely and well. In _ this 
connection the name of the president, Mr. J. S. P, 
Bisset, and that of the indefatigable secretary, Mr 
J. W. Smith, deserve more than honourable mention. 

F. G. E 


LETTERS OF A BACHIST 
SAMUEL WESLEY. 


The extent of the propagating zeal of Samuel 
Wesley in the cause of Bach’s music will never be 
known. There are many of Wesley’s letters extant— 
and what wonderful letters they are !—which bear 
eloquent and amusing testimony to his extraordinary 
enthusiasm for ‘THE MAN,’ as he called the great 
Cantor. To these can be added four more 
communications, hitherto unpublished, which have 
recently been acquired by Mr. Arthur F. Hill, by 
whose kind permission we are enabled to print them. 
This quartet of letters is invested with additional 
interest in that they were addressed to Bridgetower, 
the mulatto violinist, who is so well known in connection 
with Beethoven and the ‘ Kreutzer’ Sonata. 

The first letter was written just at the time that 
Wesley and Horn were preparing Part I. of their 
edition of Bach’s ‘Wohltemperirte Klavier’—the first 
English edition of that immortal work 


Thursday, 29 March [1810 on postmark 


DeAk Sik,—I much regret having been unable to fix a 
moment hitherto for our meeting. I now offer you a 
templing evening, no other than next Sunday, when a few of 
the orthodox harmonists will meet at Mr. Stephenson’s, 
(Jueen Square, N. 29 (I think) for the purpose of celebrating 
the natal day of Sesastian Bach. I am commissioned to 
invite all thorough enthusiasts in such a cause to be 
present, among whom I think I am not much mistaken in 
enumerating you. 

Pray come, & believe me, with much regard, 
Yours faithfully 
S. WESLE\ 
To Mr. Bridgetower, 
N. 2 (or 3) John Street, St. James’s Square, 


[redirected to] 51 Charing Cross. 


The Mr. Stephenson referred to in the above letter 
was the banker who financed the English translation 
‘Life of Bach,’ published in 1820, and 
himself a Bachist. 

Of special interest is the following letter, as it refers 
to a performance on the organ by Wesley of the whole 
of the ‘ 48’ : 

Tottenham Court, 
New Road, 
Friday, 4th of Septr. [1812 on postmar 

DEAK SirR,—I have appointed a few friends to meet ime 
tomorrow morng at I1 o'clock in Francis Street, Tottenham 
Court Road (very near Clementi’s manufactory) at Davis's, 





Tin Septen 
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.UM 


THE 


name is on the door and who has 
+} 


ran builde r, whose 


ii excellent instrument for a church at Surinam in the 
West I lies. 

Mr ier (a German professor, and the principal music 
seller in Dublin) is very desirous of hearing // hole of t 
Preludes and Fugues, and I have promised to a ¢ ther 





| through, altho’ really I have lately had so litt le opportunity 
r ng, that I do not expect to do the much justic I 
ywever, be glad of the company of so candid a hearer 
4S rself, who I know will make due allowance for the 
want practice. 
I am alw Dear Sir, 
Yours most truly 
S. Wi 
) Bridgtower 
No. 9, Little Ryder Street, 
Piccadill 
The ‘Mr. Logier’ above referred to was Johann 
Bernard Logier (1780-1846), the inventor of the 
hiroplast, an apparatus designed to facilitate the 
a ement of a correct position of the hands on the 
pianoforte, patented in 1814. 
The next letter is addressed to Bridgetower at 
No h ipel Street, Grosvenor Place: it is written 
rom Gower Place, Euston Road, and dated July 1, 


1814 on postmark 


M \R Sik,—Being now a comparatively disengaged 
to what I was when the performance of Linley’s and 
issell’s musick was in preparation (in both of which affairs 
creat deal of trouble), I beg leave to inform you that 
I shall be happy to know when and where I am to make 
9 promise to my brother of hearing you execute the 
exq te solos of Bach. If you will name any evenin; 
within a week hence, I (for myself) will mae it convenient 
attend your appointment, and upon obtaining your answer, 
vill immediately acquaint my brother. 
Novello sorely regretted his loss, originating in an idle 





nistake of mine ™ the former instance, but I trust you will 
suffer him to be « the party, as you cannot have an auditor 
re capable of highly relishing the exertion of your 
mmon talent upon the most expressive of all musical 
nstrument 
Believe me, my dear sir, with unfeigned regard, 
Most truly yours 
S. Wi 5 he 
Somewhat enigmatical is the last of the four letters 
iddressed to Bridgetower, still at No. 20, Chapel 
Street, Grosvenor Place 
Gower Street, 


Euston Square, 
Saturday, November 11 [1815 on postmark}. 
Mr. Ball, of Duke 
anew eveat Gun in the musical way, to whom you 
to be introduced, and I am ‘aclead to think from 
his stile of performance, that 


IR, Street, informed me that 
you have 
me 
the description of it is the 





gentleman whom Clementi proposed lately to become an 
Associate of the Philharmonists this season and which 

tion I had the pleasure of seconding Pray let me 
know as soon as convenient, when the meeting can be 


managed, and I will endeavour to arrange my odds and ends 
accordingly. 


By 


the way) I directed a letter to Chapel Street some 
months ago which I conclude never reached you. In it I 
expressed a solicitude concerning my MS. copy of Bach’s 
violin solos, which I Aofe that I lent you, because in that 


them to be safe I 
without 


I know 
them, but hithert« 


case vave searched diligently for 
success. 

Believe me, Dear Sir, 
Very truly yours, 


S. WESLEY. 


MUSICAL TIMES.— 


Church and Organ Music. 


THE BENEDICITE, 

The icite has now become so distinctly a 
Lenten canticle at Morning Prayer, that a few words 
upon its origin and musical settings may not prove 
unacceptable. In regard to its history we cannot do 


better than quote from Canon Daniel, who says 
Chis canticle is om the opening 
of the Latin version, “ Penedictte, on tr Opera It 


so called fr words 


is also called “ The Song of the Three Holy ¢ hildren, 
because, according to ‘the Se ptuagint interpolation 
between verses 23 and 24 of Dan. ili., it was sung by 
the Jewish youths, Ananias, Azarias, and M sael 


ego), in the burning 
Ne bur | ad 


Meshach, and Abed-n 
lich they were cast by King 


Shadrach, 
furnace into \ 


nezzar. The Septuagint represents Azarias as 
confessing the sins of his nation, and praying for 
Divine deliverance, and the angel of the Lord 
thereupon smiting “the ime of the fire out of the 
oven, so that the fire touched them not at all, no 
troubled them. Then the three, as out of one 
mouth, praised, glorified, and blessed God in the 
furnace, saying,” etc. Then follows a grand hymn of 
thanksgiving, of which the Bev fe is only a part 
There can be little doubt that the 7 , wh 5 
only a paraphrase of the 148th Psalm, was_ the 


composition of an Alexandrine Jew. 
by the Jews among “ The Hymns 
and at a very early period 
Christian Church, though not uniformly, anonical 
Rufinus, who lived in the fourth century, defends 
against the doubts cast on its authority by St. Jerome, 
ind says that it had been used long before his time in 
the Church of Tol edo.’ 


ot " 
adopted by the 


as ¢ 


In the unreformed Offices of the English Church 
the ened was sung on Sundays and on festivals at 
lauds ; indeed, it was one of the psalms with which 
lauds began. Cranmer retained it as acanticle. In 
the first Prayer-Book of King Edward V1., issued in 


1549, the rubric di rects that ‘After the fyrste Lesson 





shall folowe 7 um laudamus in Englishe, dayly 
—s ut the yeare, excepte in Lente, all the wiche 
tyme in the place of 7e deum shalbe used, Pencd 

sonar hera Domini Domino in Engly she.’ his 
part of the rubric was cancelled in the second Prayer- 
Book (1552), and now there is no definite direction 


when this alternative canticle to the 7v deum should 
or should not be used. Before proceeding further it 


should be mentioned that in the S« — ‘ Booke of 
Common Prayer’—printed at Edinburgh in 1637 and 
known as Archbishop Laud’s Prayer Book the 


salm xxll 
was 


im 


alternative Canticle to the 7e /) is P 
The original doxology to the / 
following words, which more naturally s 


grand purport of the canticle : 





nedictt 


O let us bless the Father, and the Son, with the Holy 
Ghost: let us praise Him and magnify Him for ever. 
Blessed art Thou, O Lord, in the firmament of heaven ; 





praiseworthy and glorious, and magnified for ever. 


This doxology was displaced in 1549 in 
of the more familiar G/orza P 

Authorities seem to differ as to the natural divisions 
of the Pened: Canon Daniel, however, suggests 
four groups of invocations : 


uri. 





(a) Those addressed to the angels, the heavens, and the 
heavenly bodies 
(4) Those to the great physical forces and phenomena 
the earth ; 
Praye? iia , Ry | 











es 











rl t rute part of creation ; original autegraph of this 17th century setting is jn 
A Those to our fellow-men rhe last group are|the Bodleian Library, Oxford. It is an imp Sing 
a ; dren ol nen generally, and in particular | manuscript,—nearly three feet wide and two feet deep 
— eB rar aay: he Lord, the servants of the Lord, the large folded sheet being signed ‘ H. P.’ 
I . : y = a hum i Dr. Blow also composed an elaborate setting jp 
mer f heart everwhere, and to Ananias, Azarias, anc . , . : 
M : a , ii, , dh fein E minor of this Canticle which does not seem to have 
el, as ~ Se piles « noluness and umulity, Tr 
With 3 a “pga ap edie he Baal? been published. There is in the British Museum a 
\ egard to the music of the English version of , , 
he BD ie: Staelin he. dla abmediint t. In his| @mscript—made by the late Mr. W. H. Husk, from 
the J , Merbecke is the starting point. In his] i é . , ae Wars 
‘The booke ?, ivirmagpiond x a soed ten al a copy formerly in the possession of Joseph irren— 
t OKE I ymmon praier notec 1550) he gives - + ; > ’ } 
ie thlicasine slate eniie 22 : of Blow’s setting, which, like Purcell’s, alternates 
the iOWINg Plainsong settin } 
between triple and duple time. It begins : 
¥ t I 
otis, a. ia eS . 
D — o—? 
B oO l I | 
> 
: praise Hi 
se «a * * ¢ 8 os a 
a... $9 _ e a 
c © be A = 4 \— = a e = 
1 c } > e ry - 
+ a a «a » 
=? 3 _— = = ——] wT a _ = 
j——=—— f = 
* as a | — o rs 
| the ' H 
t for ea - er, 
The words in the above setting are the same as in 4 - ; we - 
he First Ps Se Eds VI sp Me a 2— es a Pe I 
the rayer-book of Edward . (1549), they J — ss —— 
} > . } } ne the . " , e- a — _—— = 
yeIng perseded by the present version in the|/¢ a —ir 
Second Prayer-Book of 1552 Chis music is the same 
as that in the Sarum Breviary, but simplified in|/_.—- o-= = hy a = 
+] ‘ 2a * = = = a—| 
accordance with Cranmer’s wish that ‘the note that | |< = = 2 <=} 
with t = = = 
ha é de thereunto, would not be full of notes, Zs. eo 7 
but as near as may be for every syllable a note, so = 7 8 
that it may be sung distinctly and devoutly. An| \ Hus! 1d 
, "Ty Assuming sk’s transcript te -orrect— ther 
arrangement in modern notation of Merbecke’s setting ns os a 7 Bt 8 be eed “ pose 
: . “| seems reas t ) accuracv— » has t 
has been edited by Sir Ge orge Mart n, who has added - — RO TEASON tO COUT IS ACCt vee — an 


only garbled the verses, but he has made his setting 




















a Suitabie Organ a companiment. i si } | is | per } 
; st te urce , i. a » 
Purcell composed an elaborate setting of the = ‘lightn mam ‘er i re st hese mre a7 oo 
Real 25— hig gs an I i * Dee and cattle 
Ber n Service form, but he garbled the words ti lightnings and clouc - ink * rege the oe 
is verse groups, in regard to reducing > numb 
by « ng ral repetitions of the refrain. His S VSEs Crees, i lagers WS recta We See 
ae oleeee of refrain repetitions, differ from those of Purcell. 
€ aa - 
H. P Dr. Philip Hayes was probably the first to compose 
a chant-form setting in triple time and, like Blow’s 
—— : ps setti of this jubilant hymn of praise, in the nor 
Sb 3-s ae | = 6? eee key! Here it is: 
r= =——— <} — ee 
__ eo= a Dr. I Have 
° a EI Ta 
5 oO Ww I I 
3 He = = -{} ——— ==. 
Fe ee SS 
~ ~ 
d—b e -y _ = - a S 
‘¢ = — a — j—~e-= z e=|-s-e ele = = = oe = =e at 
) ae _ _ o 1-> = t = =} — = f 
. - — = , ie = ttt TN al , ! } = f= a — tak 
i, ——— : on 
| 
; 6. IS 
So <« ~ OF ait actll a:-— © —— a , | 
e - - - = ~ = | I v 
€ : = z 
== 2 eS 
——az = — —— a 
SY oa os a +i ' ~e—4#——-S: 
Purcell’s contractions begin after verse 5, one refrain 
Praise H ind magnify Him for ever’) doing duty — — - a - _—— — 
‘ : ] 7 . = — 3-2 = — ee mnenne 
for the { wing verse groups, Or singie verses : = a a —— ft 
6—9 15—17 22, 23 28—31 Hit roe: e 
5 24—20 32 
12 + )}—21 27 


t th th") occupies twenty-three | As this music is the same for every verse, it becomes 
Mf triple time, while verses and 31 are thus} monotonous to a degree ; even the final chord of the 
ned: *O ye spirits and souls of the righteous, | G/orta Patri is minor. Moreover, the syncopaticn in 
the holy and humble men of heart, bless ye the Lord, | bar 3 creates a most distressing false accent. 

&c, Purcell alternates between triple and duple time,| Modern composers have followed Dr. Philip Hayes 
beginning in the former (as shown in our example) | by adopting the triple-time chant form. Three chants 


and ending (G/orta Patri) in duple time. The|are often used, these being sometimes by different 
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composers, as, for example, the well-known setting 
by ner,- Winn and Walker. Other favourite 
set ire those by Champneys, de Lacy and Gibbs 

‘rt by Stainer); W. T. Best; F. Iliffe; 
M b. Foster (in F, chant form, but agreeably 
ari C. H. Lloyd (in E flat); Stainer (in D) and 
West (in ( Perhaps the most elaborate 








of ern Senedicit s the efiective setting by 
Mi arles Macpherson, sub-organist of St. Paul’s 
i a 
\ regard to the charge of monotony which 
S eht against the ] , it has been well 
said Che monotony of form is itself effective. 
It <e the monotony of the winds or the waves 
verfully suggests to th on the 
p le and splendour of God’s and the 
su ty of the universal chorus of praise 
} rH 1] I 
ers of the article on Rochester Cathedral in 
irch issue may remember the reference to 
pe,’ the friend of Charles Dickens, who, in 
TI ystery of Edwin Drood, has immortalised him 
1S hief Verger and Showman’ of Rochester's 
state fane. On March 23 ‘ Mr. Tope,’ otherwise Mr. 
W m Miles, died at Rochester in his ninety-second 


la is an out 


year He had every « 
it ] became a 





er of Rocheste ( e of nine, 

ft irds singing asa successively 
r erger and verge! ce covering 

I id of seventy-five years, when he was pensioned 
e Dean and Chapter. His sons were all choristers 
kens’s ‘ Cloisterhan Rochester), some of them 


ess contemporary with either the late Professor 





\rmes, the bro Bridge (Sir Frederick and 
Professor J. C.), t late Dr. Crow, of Ripon, 
Dr. D. J]. Wood, of Exeter, and the late Joseph Maas. 
he youngest of his thirteen children, Mr. R. E 
Miles, has followed in his father’s footsteps as a 


edral singer, he having been an assistant vicar 
il (bass) of St. Paul’s Cathedral for upwards of 
twenty-one years : he is also well known asa professo1 
at the Royal Academy of Music and the 


ill School of Mus 





\ N 

I with regret that we record the deat Mr. Thomas 
Hunt, loyen lay-clerk of St. George’s Chapel, Windsor, 
re his tenor voice has been heard for the long period of 
rty-four years. Born at Gl ester, April 12, 15836, 
M ’ wen: Take eal ' Sahn Cethedval ta 
Mr. Hlunt began his lay-clerk career at Carlisle Cathedral in 

1 he wasat Worcester. From there 
1 1864, singing at the royal chapel 


his death, and at Eton College 
tablishments were chorally divided. 
Bath on March 16, after much 
ed musician. His son, 
Bristol Cathedral. 





In order to supply a want that has long been felt in 
ler parishes and for use on week-day services, the 





proprietors of * Hymns Ancient and Modern’ have issued 
new edition of that popular collection, in which the tunes 
ave been transposed into lower keys than formerly. The 
0 of 484 pages and hlor larto e—contains S500 








Ines, cons of all those in the new edition of 1904 and 
the greater number of those in the old edition that seemed to 


equire transposition. Copious indexes enable the volume 
1 litions. The Koman 





sed with either of the st 
numerals for those tunes that are in the old and not in 


the new edition have a somewhat awkward appearance—e.g., 





ceclxxxv. and dxcviii.—but with practice any initial difficulty 


in this respect will soon be overc« 
the /as/ verse of each hymn are print 
organist would 

following the words throughout 


illings net. 








St. George’s United Free Ch 


Edinburgh, gave their annual recital in the « 


March 6, the soloists being Miss 





me. Only the words of 
ed, but no self-respecting 


think of accompanying a hymn without 


The price ol the book 


urch Musical Association, 


rch on 
omson, Miss 





TI. Black T 


Robina Grant and Mr. G. L. Ross. The vocal music on 


} f th 







that occasion consisted oO € Ope 
Mendelss n’s ul oh a 
G d's * Gall 1 selection 


e solo 


Legend,’ which 
wall,’ the evening hymn (‘ O glads« 
calm anc 


playing the wh 
of course—Mr. 


The annual National Welsh Fe 





chorus of 





me, let us worship’), 
rom Sullivan’s *‘ Golden 
‘Slowly, slowly up the 
*), and the solo 

ess, followed by 
ve pieces were carefully 
ting direction of Mr. 
In addition to 

from memory, 
ering of Mozart’s 


me 





1 cloud 


into a most 
deri B «4 two 


nd a Scherzo, 


f St. Clothilde, 


ival was held in St. Paul’s 


Cathedral on February 28 with its customary impressiveness. 
Previous to the service the band of H.M. Irish Guards 
(conducted by Mr. C. H. Hassel), in the absence of the 
Grenadier Guards Band, *‘ commanded t Court, played a 


selection of pieces. The Ma 


sung to a setting in the key of Aby Mr. R. Me 
the Barnby’s ‘ Da yw moliannu yr Arglwydd’ 








ind € nthen 
“ S a go 
which t 
splendid vo 





discl urged y Mr. Ik M yri k Ko r 
The Boltons, S.W., and Mr. David 
St. Anselm’s, Davies Street, W. . 
Sullivan’s M tam overture Vv 


of the Irish Guards together wit 


ettect. 

\ choir festiva at 
( rley, on Fe icl 
Charnock Richard and 
numb 12 par 





hanks’ (Elvey 


ival, presided 





iylor’s sacred can 


hurch, 


James's ( 





ion of the composer. 


Mr. J. H. Maunder’s Lenten cant 


was sung by the choir of St. Mar 





Greenwich, on March 18. The sol 
Harris, Miss Kentish and Mr. Edga 
Kentish, organist and director of tl 


organ. 


Church, Soho, every Friday evening 
careful and experienced direction 
organist of the church, with Miss 


organ 





(We 


and Vee adimittis were 


rick Roberts, 





The hymns, in 
ned, created a 
Blessing, one verse 
ies ind one verse 
sung: with these 
inguage of the 


voices, and the 


yw and organist were interchanged and ably 


ist of St. Mary’s, 





Ss, Org 
J. Thomas, organist of 
\s an outgoing voluntary 
was played by the band 


ne gan with imposing 


St. George’s Church, 
he choirs of Blackrod, 
ot. George Churches, 
t. The anthems were 
od war ind ‘O give 
who had organized the 


tata ‘ The Last Supper’ 


Dover, on February 19 


uta ‘Olivet to Calvary 


performed at St. Anne’s 
during Lent, under the 


of Mr. E. H. Thorne, 





Beatrice 
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ul Lenter isical service held at Tonbridge 
rch on Marct S, the first performance took 
red ral rhapsody entitled Among the 
II., *‘ The Garde Gethsemane,’ and lart III 
n of e Sepulchre composed by Dr J. W G 
rganist of rcl \ 1 and chorus of 
ers k part ir é rvice, which included the 
Bet . é is grass’ fre Brahms’s 
‘Then rou ‘ t the starry throne,’ from 
*‘ Samsor ind Dr. Ha way’s orchestral prelude, 
; rav 
7 iit was sung at Holy Trinity Church, 
r first time in that town, on March 19 
Brewer, organist of ( ucester Cathedrai, played 
mpaniments, and Mr. Percy Hughes 
erformance ( Dvorak’s ‘ Staba Mater’ are 
ke place i e churcl f St. George the 
wark Palm Sunday evening at 30, 
Friday ening at 7, under the direction 
Lond e, Organist a lirector of the choir 
Edwar rator ‘The riser will be 
witt l rchestral accompaniment, in St. 
( rch, ( ntry, on April 30, under the 
composer 
ul I rt | ¢ St. Hilary’s Church, 
re, tobe held on July 2, contains Professor 


s M nificat and Nunc mittis 1 C, and an 
pose Dr. James Lyon, ‘ Blessed be the Lord 
ers,’ for tenor solo, quartet and chorus, witl 
Ims The words of the 
l 





ected by the Rev. Canon Cogswell, 


hrelfall Scholarship at the Royal Academy 
] This Scholarship is 








British s s of either sex under the age of 
urs on tl f the competition, and will 
candidate who exhibits the greatest 

rgan playing Ihe successful candidate will 


ree tuition at the Royal Academy 


i " sufficient merit this period may be 
Present and past students of the institution are 
Full particulars may be obtained from the 
five-n orgal It by Messrs. P. Conacher 
lersfield), the f Mr. H. G. Harris, in the 





( e, was dedicated on February 2 en 
I H f Praise’ was sung The ts 
r Leslie Battensby and Mr. Harry ibbs 
Cathedral Mr. W. R. Pullein, organist of 
nducted. Organ recitals have been given 


instrument by Mr. W. Wolstenholme, Mr. 
und Mr. W. Rk. Pullein 


ent ded ion of a new Lych Gate at St. Peter's 
taines lt and presented to Sir Edward and 

yuvenir of their silver wedding, a new 
) W iable,’ specially composed for the 


Mr. D. Willard, organist and choirmaster of 


stelow, St. l’eter’s, Dunstable—Spring Song, 
hurch, Ellacombe, 


jrowne, Church of the Good Shepherd, Lee 


I 
Toccata, S/a ' 


Mr. C. B. Rootham, Chapel of St. John’s ze, 
Cambridge—Introduction and Passacaglia in D minor, 
Ma 1 

Mr. G. Hodkin, St. John’s, Gateshead R ict 
Kternam, Basi/ Harwood. 


Mr. James M. Preston, St. George’s, Jesmond—Scherzy 


in A minor, A 
Mr. Percy J]. Fry, Art Gallery, Glasgow 
in F, Grison. : . 
Mr. A. FE. Jones, 
M iges, Du 


Grand ( 


Albert Hall, Bolton 


Mr. Alfred H. Dudley, Crosby Congregational Church— 


Serenade in B minor (from an Arcadian Idyll), / 


Mr. Edgar A. Miller, Parish Church, Thorne—Andante 


and Allegro, F. £. Bache. 
Mr. W. J. R. Davis, Wesleyan Church, Tredegar 
The Storm, A mm 
Mr. Thomas H. Hill, St. Mary’s, Cholsey 


z 


Mr. Clarence Lott, St. Sepulchre’s Church, E.( 
Ofiertoire in F minor, A’. //. Pea 


Mr. Ernest H. Smith, St. Bede’s, Liverpool—Meditation, 


Bairstow. 

Mr. John Pullein, l’arish Church, Calne, Wilts 
Overture, 2//ezv. 

Mr. F. J. Blake, St. John-the-Evangelist, Red Lior 
Square—Sommeil d’enfant, G7//er. 

Mr. Arthur S. James, St. 
Kickmansworth—-Shepherd’s Song, 4/ 


Mr. J. Gray, Adam Smith Hall, Kirkcaldy—Toccata in 


E minor, Zomde 
Mr. Frederick 
Maryland, U.S.A. 


Richens, St. John’s, 
Concert Overture, /az// 





Mr. F. de G. English, Halifax Parish Church-—-Sonata in 


E flat minor, Ahetndberger. 

Mr James Black, Wellpark United Free Churc 
Festive March, Swart 

Mr. H. Matthias Turton, St. Agnes, Burmantofts, Leeds 
Pean, Harwood 

Miss Agnes Comerford, St. Laurence Jewry 
theme of Handel, Gui/mant 


Glasgow 


ORGANIST AND CHOIRMASTER, AND CHOIR APPOINTMEN 
Mr. Arthur J. Appleyard, Holy Trinity Church, Halstea 
Mr. G. Vincent Evans, St. Stephen’s Church, Poplar 
Mr. James W. Given, St. Andrew’s Presbyterian Church, 

Truro, Nova Scotia, Canada. 

Mr. F. J. Lang, Royal Arsenal and Dockyard Churcl 

Woolwich 
Mr. Vincent Jones, lay-clerk, Gloucester Cathedral (bass) 


Reviews. 


Claude-Achille Debussy. 
[John Lane 


By Mrs. Franz Liebich. 


The recent visit of M. Debussy to England has awaken 
increased interest in his music ; what more natural, therefore, 
than that the life and works of this much-discussed Frenct 
composer should form one of the volumes in Mr. John Lane’s 
‘Living masters of music’ series? Mrs. Liebich ad: 
that, owing to M. Debussy’s reserve and dislike to publicity, 
her monograph is more or less poor in biographical 
material. She says: ‘To one who has striven hand and 
soul, work is its own supreme reward, and renown somewhat 
of a non-essential detail.” As to the thoroughness of that 
‘hand and soul’ work, it is evidenced in a letter whicl 
M. Debussy wrote to M. Louis Laloy: ‘It is not possible 
to publish the Suzte Bergamesgue,’ he says, ‘1 am still in 
need of twelve bars for the Sarabande.’ We are further 
told that ‘as none of his previous ideas had satisfied him, 
sooner than publish the piece with the slightest defect he 
preferred to wait patiently for the right inspiration.’ This 
‘reverential feeling for perfection’ may be commended t 
those young composers who too eagerly and too immaturely 
ush into print. 

It is interesting to learn that M. Debussy was early drawn 
to Kameau and Weber, that Shakespeare is one of his 
favourite poets, that he is fond of travel, and that he is an 
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of a comparatively new art, and 
ttracted by it, wrote two pieces of a ‘ programme’ character ; 
fter that there was no hesitation; he decided not to 
n such lines. As to ‘the uncharted world of sound,’ 

boldly in search of it, and what he discovered still 
renders his music powerful. Of Haydn and Mozart we read 
vas ‘their function to build the house in order that 
hers might shelter in it and to 


Bach, evidently 





then furnish it according 


t eds.’ This statement places these great masters 
level with Carl Philipp Emanuel Bach, who, 

Ithough a highly-gifted musician, was not a genius. Again, 
Mozart we are told that ‘ his instrumental 
compositions there is not a vestige of a sign —saving in one, 
r perhaps two chamber works—that he realized the depth 


magnitude of man’s estat Surely such an opinion 
comment Beethoven is described as ‘ the first 

gest the relation of musi . 
statement which is certainly 
f art, which 





to other mental states,’ a 
ypen to question. The new 
Beethoven only ‘ suggested,’ came into 

so we read, ‘after 1830” Of Wagner we are 
rmed that ‘Mozart. Beethoven, Weber and Meyerbeer all 


nce, “ ; 














sug d im the means of distinction.” The author 

stops at Wagner. The predecessors of the Bayreuth master 

ire represented as important stages in the development of 

Art. But even when we have arrived at Wagner, as the 

volume indicates we are still only on the 

s present the author feels ‘ we are all groping 

n is This would indeed seem to point to a state of 

legeneration rather than to one of development. 

Stu te 18th niury 2 taly. By Vernon Lee. 

Second edition, illustrated ; with a new preface. 
[T. Fisher Unwin. 

M than twenty-five years have passed since ‘ Vernon 

Lee’ published her ‘ Studies.’ She has now re-issued them 

as they originally appeared, but enriched with a large 


and excellent illustrations, selected by 

the Laurentian Library, Florence, 
which greatly enhance the attractiveness of the volume. A 
further and no less important addition is a new preface 
to music. In this ‘ Retrospective Chapter,’ as it 
is called, the fluent pen of the authoress seeks to prove that 


ber of interesting 
Dr. Guido Biagi, of 





throughout the Sth century, and [to the best of her 
knowledge] throughout the 17th, the evolution of the 
musical phrase, the evolution of what I should like to call 
melodic form, took place in Italy.’ She graphically describes 
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en c lover of nature. The greater part of the book| the difference between the conditions of 18th century 

; perlorce devoted to criticisms and analyses of his com-/| musical life in Germany and Italy—the ecclesiastical 

pos d his ius operandi in bringing them into/ environment of one country and the operatic atmo 

exis As a writer on musical subjects, M. Debussy is| sphere of the other—the contrast between ‘ Teutonic 

an incisive style For two years, 1901-02, he} earnestness’ and ‘ Latin levity.. ‘Bach can  out-Bach 

was c critic on the Aezvwe Blanche, and in 1903 he|himself in his Zhomas <A? she says, ‘he is 

con in the same capacity to the columns of G7/ A/as. | playing and composing for the Eternities above, not for 

In t nnection his remarks on Wagner’s * Ring,’ which | the citizens of Leipzig below. But the Italian maestro is 

we ¢ n page 233, are certainly entertaining. If one is| not composing for Eternities above. The only @ for him, 

gree with all the deductions which Mrs. Liebich | are those high regions of the theatre where lazzaroni and 

s vell expressed in her book, the little volume is an| gondoliers are apt to fling orange peel and over-ripe 

eresting contribution to musical literature ; it should | tomatoes among hideous howls and cat-calls. But the boxes 

er find many readers by reason of the light it throws| are even worse, where the’ patricians and fine ladies sit 

work of one of the most modern of modernists in| playing cards between the chief airs, and keeping up an 

offensive chatter when the music bores them. These 

are the persons, all too human and gifted with human, nay, 

animal modes of expression, whom the Italian composer 

vi Vustc. By William Wallace. feels listening to his music, as he sits—and sits with terror, 

Macmillan & Co., Ltd perhaps—directing at his harpsichord, watching for the first 

ts eeninn the salvtie, ls * te enaiie tens ihe hiss and howl that is to sweep his opera off the stage. ; 

’ i - ; eg F Later on ‘ Vernon Lee’ refers to the ‘necessity’ of the 

nent of the usical sense. In his preface, the author | gp, century Italian composer ‘being intelligible to an 

y nyt med be agp gfe baie, _— audience which was only imperfectly musical and very 

: which the steel median A sin enema iia dehahe imperfectly attentive. _She adds It meant clearness of 

in naieiien* Chee aanlien a aii til survey at an | tention, concision, definiteness of tonality, rhythm, accent, 

; ‘gg gre Reagges 5 : pine Gn and interval ; definiteness of harmonic effect in the accom 

. a a Poa “—- m Hage toned hg ae ae paniments and definiteness in the oe ang of separate 

adh ten Sete i i aa See instruments ; definite distribution of interest between voices 

thesto uncharted ot eeane tes Semel and orchestra, definite fitting on to words, definite expression 

: re a and dramatic effect; and, more important, perhaps, than 

“ eo. oe go in search of it. TO | ey rything else save the establishment of well-marked 

, ne great old master as ‘ hesitating _ 18, tO SAY! tonality and rhythm, it meant that precision of phrase, that 
it, peculiar. Kuhnau before him striking : ‘ 


possibility of breaking up into small, varying, Lut intelligent 
phrases and groups of phrases, without which concerted 
music in the modern sense (as distinguished from music based 
on counterpoint) could never have come into existence.’ 
These ‘ definite’ conditions are in no less measure—nay, in 
a greater degree—-applicable to much 20th century creative 
music. The volume would make an agreeable present by 
reason of its varied contents and handsome appearance. 


BOOK ECEIVED 

Histor} the Edinburgh Cho Union. By James 
Waddell. Illustrated. Ip. xii. 320; 35. 6d. (Printed 
for the Society by T. & A. Constable.) For review 
see p. 233- 

B By H. C. Colles. Pp. x. 108; 2s. 6a. net 
(Tohn Lane.) 

Mozart the ry of his li 4 wm and artist. By 
Victor Wilder, translated by L. Liebich. 2 vols. 
Pp. xvi. 464; 10s. (William Reeves.) 

Gri By I Markham Lee. Pp. So; 1 net 
(George Bell & Sons.) 

Form in must th special vence to the designs o 
nstrumental music. By Stewart Macpherson. Pp. xii. 
273; 45. 6d. (Joseph Williams, Ltd.) 

London Churches, Ancient and Modern. By T. Francis 
Bumpus. Two volumes Illustrated Pp. 422 + 402; 6s. 


each net. 


(T. Werner Laurie. ) 
Studi ul 


im mus tucation, i 
Second series. A volume of 284 pages, containing the 
papers and proceedings of the Music Teachers’ National 
\ssociation of America at its twenty-ninth annual meeting 
held at Columbia University, New York City, December 
27-31, 1907. Published by the Association. 
Neport the Libra ; ss and Repo 
of the Library building and grounds for th 
fiscal year ending Jun 1907. Pp. 167. (Washington, 
Government Printing Office.) 


history, and 


; . 
tan Conere the 
Superintena 


30, 


The committee of the Patron’s Fund have made grants 
towards the cost of publication of the following works: Four 
English Ballets, by Mr. Felix Swinstead; ‘The Abbot’ 
(the Dublin Prize Cantata), by Mr. Geofirey Palmer ; and 
four Rossetti Sonnets, by Mr. Hubert Bath. Grants have also 
been made to Mr. T. F. Dunhill (second donation) towards 
the expenses of his chamber concerts of British music, and 
Miss Hilda Lett (violinist) for her further studies abroad. 
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los, ‘ La du Vaucel,’ by Forqueray fils, and ‘ Brilliante,’ by 











Mar played by Miss Mabel Chaplin ; two harpsichord 
sol Le cou by Daquin, and Lesson in A, by 
A. S utti, played by Miss Nellie Chaplin; Handel’s 
ot certo in G minor, with quartet accompaniment, 
ani Mr. H. H. Stanislaus; Purcell’s Violin sonata in 
Gr r, played by Miss Kate Chaplin ; while Sir Frederick 
Brid the Prolocutor of the evening, played on a 
ur] rd, made by Kirkman in 1789, a Gavotte in C and 
1 Sir 1 by Francesco Corbetta. The dances consisted of 
a ( e from Purcell’s ‘ Faerie Queene’ ; a Sarabande 
by Destouches; a Minuet (‘Le bourgeois 
me’) and a Gavotte (‘Le ballet du Roi’) | 





ind ‘ The (Jueen’s command’ from the ‘ Parthenia’ 
Miss Flora Mann, ‘ the 
roceedings by her vocal excellence, 
1. tl 


do Gibbons. singer, 


y diversified the } 





addition to the players above mentioned, the string 
was completed by Miss Maud Foster Evans (viola). 
ers were the Misses Dorothy Sowett, Maud Donie, 


rie Jewson, Beatrice L 
Woolnoth and 


ake, Marjorie Newman, Muriel 
Winifred Woolnoth. An 


llermie 











1 erché programme, compiled by Dr. T. Lea 

So was quite In harmony with a most attractive 
ever music and dance. 

PHILHARMONIC SOCIETY. 

\ Jean Sibelius was the bright particular star at the 

m February 27 the distinguished Finnish 

ser stepped on to platform to conduct his 

Syn ny in C, he met wi a very hearty reception. 

This was not, however, his public appearance in this 





country, a conducted his E minor Symphony (No. 1 
and ‘ linlan > Suite at the Liverpool Orchestral Society’s 


f December 2, 











concer 1905: nevertheless, he was warmly 
welcomed to London. One merit of the northern visitor’s 
new symphony is its conciseness, an attribute for which one 
s ly thankful in these days of dreary dé tating 
ss This three-movement work, which occupies 
) wenty-seven minutes In pe riormance, 1S constructed on 
s that are Scandinavian in character and not without 
me c attractiveness. The remainder of the concert does 
not call r detailed notice. It opened with Mozart's 
charmir Sérénade nocturne (No. 6) in D, for string 
I rchestra, daintily played by the Philharmonic 
and, and u with Brahms’s ‘ Academic’ overture 
Mr. Hert ive a brilliant performance of I 





(No. 2) in E, and Miss Esta 




















\lbert’s concerto 

» sang Beethoven’s ‘ Praise the Kedeemer’ (‘ Mount 

( ) with much acceptance. Dr. Cowen, who 

conducted, was very cordially greeted on his return to the 

sce f his former triumphs. For a wonder, the concert 
was over at ten o'clock ! 

BACH CHOIR. 

This now comparatively old organization (it was founded 

$76) afforded good proof of its vitality at its seventy-first 

c rt given at the (ueen’s Hall on March 18. The 

programme blended the old and the new in fair proportion. 

event had a special interest, because this was the first 

ncer en by the choir under the direction of the new 

nductor, Dr. H. P. Allen, the performance this season at 

Joachim Memorial concert having been a joint one in 

wl others co-operated. The programme was as follows : 

M T) t 

{ , 
( ra 
( i 
P 
in 7” 

T ‘Magnificat’ well served to show the mettle of the 
hoir It was apparent that the music had been carefully 
studied. There was unity and assurance in the attack : 
he ne, if never imposing, was at least agreeable, and the 
general style was refined. The soloists were Mrs. Henry J. 


Mr. Webster 
out detriment to the 


Miss Alice Venning, 


i Miss Dilys Jones, 
Millar and Mr. William Eligley. 


Wi 





other artists it may be recorded ut the deepest impression 
was made by Miss Dilys Jones in the alto solo * Esurientes 

evit bonis.’ Her performance was admirable as _vocali 
ation and as interpretation. Can it be that the vague, 





misty form of accompaniment used in some of the solos is 

















what the composer intended It is difficult to believe that 
such nebulosity is itable Bach. The ‘ Brandenburg 
concerto was a joy to all. It was beautifully played by the 
soli violin, fl oboe and trumpet, an anonymous quartet 
of first-r artists. A special commendation is due to the 
trumpeter for the truly wonderful delicacy of his playing. 
The beauties of Sir Hubert Parry’s symphony would 
have been more apparent if there had been less formality 
ind more interpretation in the performance. This 


work, one of the 
contribu 
study. 


‘ 


compose rs most 


Art, 


serious and important 


to the demands and deserves close 





Begrabnissgesang ’ a short chorus (with semi-chorus, 
which was eflectively sung on this occasion as a soli quartet 
It is published in Novello’s anthem series 


Lord, we leave Thy 


1S 





with orchestra 
with English words under the title of 





servant sleeping.’ Naturally it is devotional and solemn 
but there are occasional gleams of hope, and the music 
has unusual simplicity for Brahms. Dr. Vaughar 
Williams’s work was favourably noticed in these columns 
on the occasion of its first production at the las 
Leeds Festival. Much praise is due to the Bach Choit 


for their apprec 
improve with 


iative performance. Some parts of the wort 


uaintance, but the middle sections 


Dr. Williams is permeated with the Brahms 


ac seem 


over-devel yped. 


idiom : but great things are possible to a composer who can 
exhibit such power. 

Dr. Allen conducted with enthusiasm and, certainly so fac 
as the choral pieces were concerned, with marked ability. 


works t 


this anxiety and ent! 


very hard in the act of conducting, but 
usiasm will doubtless be tempered when 
he and his resources understand one another more perfectly. 
The orcl igh reputation under 


the gain proved 


Obviously he 


estra, now rapidly acquiring ah 


New Symphony Orchestra, 


name of the 


Ils high etlicie 


NEW SYMPHONY ORCHESTRA. 








This excellent organization pursues its course of bringing 
forward novelties, or at least what are novelties to , 

nglish public generall At the concert en on 
Englis! bl I ly \ I giv 

eb 26 the following was the programm 

‘ 
g I an < 
\I | ( 
I I y' (Imgz s ) 


Dvorak wrote 
Symphony. 


solu 


more al 
It will 


1S 


tely beautift 





4 


Ajor surely 
perpetuate his name and fame. 

Mr. Coates sang Mr. Bantock’s highly individu: 
his usual impassioned and temperamental 
Frederick Delius’s ‘ Paris’ is an original work, bu 





style. 


1s 


cannot 











be said to conjure up any specifically Parisian atmosphere. 
It must therefore be judged as abstract music, and from this 
standpoint it is undoubtedly interesting and clever. Wolf's 
delicately beautiful ‘Italian serenade’ was admirably played 


The orchestral programme was as follows 

N I z t I 

} ~ 

: M 

S I pinni 
Dvorak’s work is a curiously naive specimen of musical 
realism. The story upon which it is founded is gruesome, 
although it has a happy ending, but the music is full of 
brilliancy and the themes are melodious. The Norfolk 
Rhapsody contains some excellent folk-tunes, ‘ Ward the 
Pirate’ being very prominent. Dr. Williams is thoroughly 
imbued with the spirit of folk-music, and has the skill te 
fuse it into very attractive art forms. ‘Queen Mab,’ 


performed without the choral epilogue, made a great success. 
rhe * Petite’ Suite exhibited M. Debussy to advantage, the 
dreamy, vague idioms with which his name 
not being appavent in this early work. 

Mr. Thoma 
torrent 
of the latter, 


fervency. 


is associated 


Meux, the vocal soloist, sang Gluck’s ‘ C’est 
songs from Gretry’s ‘ Anacr 
‘Chanson bachique,’ was encored 
Mr. Thomas Beecham lucted both 

erable mastery and insight. 


un and three 
One 
great 


concerts with consi 


cone 











EEN’S 





I é y 
I l Ww 
R Library, I 
wW ’ 
I é var 
robably ) 
I rhazy N 





DWARD GERMAN’S 


1,1sm her ance 
Edward Ger 











t 
I Theatre, 
nk 1d, scarc 
a e A furne, 
while ? 
er M“ atter 
why the S e | 
ard: in r concert 
‘ poser has m 
S r Heir 











rmed 


ORCHESTRA 


cilful « luctor, Dr. Hen 


lesk, e choral porti 
wed, especially in th 
rkshire ralists can d 
DD sy C 1 t ivant 








uris Conservatoire, havin 


he work was not, however, 





Mr. Wood gave what i 
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r oboes, horns 3), and 
a manuscript pr served 

ns e ‘Chorale Sancti 


ude famous by Brahms, 
rs the inscription 
St. Antonii.’ The little 





r performance by 


uur movements, of 





nd third a delig 





May lIlarrison added to her 

t y artistic performance ol 
in E, for violin, 
d 


he ‘ kroica’ 


B. Kiddle), 





19, a Wagner 


at Queen's Hall 
, except Bach’s 


ROMEO AND JULIET’ 


performances of ‘ Romeo and 





whic commenced on 
lental music comp: sed 
he exception of sundry 
is music was originally 
n’s production of the 
September 21, 1895, at 


trains are as fresh to-day 





he paper. The 
Pavane are delightful 
ve is full of significance. 





ceum periormance must 


is music 1S not more 


Pianists may be reminded 
llent arrangements of his 
ment, and for violin and 


» periormec 
it d. M. Debussy ny 
tween the years 1888 and/ characteristics of the performance were clear! 
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BACIH’S MASS IN B MINOR AT 
CAMBRIDGE AND ONFORD. 





vhicl characterize lt 
} y RK IR PONDENTS., 
to be maintained. ( E ORRI . ) 
nion was the attraction. A very noteworthy performance of the Mass w 


} 


y|at the Guildhall, Cambridge, on Marcl . 
Magnificat,’ and, with Mr. | University Musical Society, whose chorus was 


occasion amalgamated with that of the Oxford Bach § 
Dr. Alan Gray conducted, Dr. H. P. Allen 
member of the C.U.M.S., now organist of New ( 


e | Oxford,—presided at the organ, and the solo singer 


1| Miss Edith McCullagh, Miss N. Anderton, Mr. [os 
} r. 


Reed and Mr. J. Car McInnes. The most 


simplicity. Dr. Gray rightly conceives the funct 
conductor as being to interpret his author, not to « 


him. So the continuous abstinence from 





effects luce a result that was in the highes 
ective. \ solos, exacting as they are, 


not really ungratefu 





received satisfactory interpr 








each in its several charact illuminating the w 

Mr. Haydn Inwards, who he orchestra, pl 

violin solo in the Ben t much taste and go 
here was no applause during the performance, but I 





ived a well-deserved ovation at the end. 


On March 14, in the Town Hall, Oxford, the ¢ 


’ ty 





urmonic Society and the Bach Choir united their 
Cantor’s masterpiece, under 

j yn of Dr. Allen. The soloists were Miss § 
the Hon. Norah Dawnay, Mr. Child, and Mr. J. C 
McInnes. The choir worked hard and well, and thoug 
rendering was not in all respects perfect, several 
successes were obtained during the evening, and one 
are to be sincerely congratulated upon a performance w 
was far in advance of the one given by the same con 
Societies four years ago. 


London Concerts. 


No more appropriate Work for performance 





Wednesday could be name than ‘Dr 
Gerontius.’ This fact doubtless contril to 
attendance at the Koyal Albert Hall on 1, W 





work was sung by the Royal ¢ ral Society, under 
direction of Sir Frederick Bridge. There were n 
when greater intensity of expression would have 
acceptable in the rendering of the choral portions, 
on the whole the choir sang very finely, and the ru 
calling for volume of tone and breadth of phrasing wer 
magnificently rendered. Mr. Gervase Elwes showe 


advance in his reading of the name-part, infusing 
more manliness than on former occasions. Miss Gert 
Lonsdale’s delivery of the words of the Angel was 
with reverential feeling, and Mr. Dalton Baker was 
earnest as the Priest and the Angel of the 
Mr. H. L. Balfour, as usual, rendered efficient aid 
organ. 












ROVAL COLLEGI 5 

Ihe students’ concert held in the concert 
February 25, was made memorable by the performar 
symphonic poem based upon Keats’s ‘ Isabella,’ compos 
Mr. Frank Bridge. rhis work is another example 
may be termed musical melodrama, wherein the cor 
seems to revel in accentuating the gruesomeness ol 
and the instruments wrangle loud and long with sugges 
of murderous intention. T 











he cleverness of the instrument 
must be admitted, but so must the dire effects of the 
The composer conducted, and the orchestra showe: 
greatest goodwill towards realizing is desire 
presumably they were fulfilled. Happily the progra 
contained Schumann’s genial Symphony in C, whic 


interpreted with ¢/am under the direction of Sir ¢ 
Stanford. The soloists were Mr. G. Parkingt 


showed promise in Dohnanyi’s Concertstiick for viclor 
and orchestra, and Miss Maud E. Wright and Mr. Ar 
Wynn sang admirably. 
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LONDON SYMPHONY OKCHESTRA, 
\ sixth concert of the series, on March 2, the 
programme was as f lows : 
( M € Whi 
\ 1 ¢ ga 
»(° The I r’) ‘ D 
Herr Lt t 
S y N I rale’) r ‘ 
It g without saying that all the familiar music was 
ade tely performed under Dr. Kichter. Herr Lengyel 
play the Concerto with phenomenal technical skill, but can 
hardly be said to have realized the full breadth of this classic. 
At the seventh concert, on March 23, also under Dr. Richter, 
the gramme was as follows: 
Sy D (The ¢ ) Hf 
\ ( t ( St. A Hay ) t 
( in D mi t 
\ So] (a)S 
(4) Per \ z 
Oo Die Za z 
S y N k ‘ 
Herr Ferencz Hegedus played his violin solos in finished and 
solid style and, needless to say, the orchestral music was 
rilliantly interpreted. Both concerts took place at 
’s Hall. 
ALEXANDRA PALACI 
The Alexandra Palace Choral Society found fine scope 
for its vocal ability and artistic zeal on March 7, in the 
rendering of Handel’s ‘Judas Maccalxeus.” Magnificent 


tone and splendid attack thrilled the audience, who eagerly 


showed their high appreciation of the artistic choral singing 
hroughout the evening. The excellent results obtained by 


e Society are due to the enthusiastic conductor, Mr. Allen 


Gill, who is quite a genius in obtaining from his singers and 


} 


rs a poetic interpretation of the music that is set before 
ther The soloists were Miss l’erceval Allen, Miss Mildred 


Jones, Mr. Charles Saunders, Mr. Ben Calvert and 
Mr. Robert Radford. Bach’s Bb minor Mass was announced 
for performance on March 28, to which we hope to refer in 


r May issue 







OROTII \LI 
The clever musicianship of Miss Dorothea Walenn was 
c ous at her concert on Mare 3; at .Molian Hall. 
Su by the .Kolian Orchestra, conducted by Miss 
Ros Watson, the iver played with notable 


concer(-g 


and significance in the familiar Violin concerto 


or of Saint-Saéns, and in a little-known but 
teresting Suite Concertante by C.vsar Cul. She was no 
ess successful in her renderings of a refined Romance by 





eflective 
interest was 
for orchestra 
which, although 
ard in London. 


and a_ characteristic and 
Walenn. Further 
by a Se renade 


Williams, 


Emmeline Brook, 
Hlarleyuinade by Gerald 
parted to the programme 


mposed by Dr. Vaughan 


composed in 1898, had not previously been he 

The work is unpretentious and musicianly, the Scherco being 
decidedly attractive. Mention is due of some remarkably 
humorous and apt illustrative music for orchestra, by Emma 
Lomax, to the fairy story ‘The Princess and the 


swincherd,’ recited by Madame Ginnett 


The Westminster Orchestral Socie meert on March 5 
ok place at Kensington Town Hall, the Society having 
re ed its ale from the Caxton Hall. The prominent 
features of the programme were Brahms’s Violin concerto 
in D, the solo part played by Mr. Louis Pecskai, and 
Dvorik’s Symphony in G. These works received an 
excellent interpretation by the orchestra, conducted by 
Mr. Lennox Clayton. Miss Adelaide Kind was the vocalist 


Mr. Carlo Erici, a new tenor gifted with a voice of musical 
and emotional timbre, made a very favourable impression at 
March 12 and 19 at Bechstein Hall. He 
sic of an impassioned character, 


his right place would appear to be the operatic stage. 


his recitals on 
seemed most at home in n 


nd 
ana 
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The St. Margaret’s Musical Society gave great pleasure 
to a crowded audience at the Royal I[lorticultural Ilall, 
Westminster, on February 28, by a_ praiseworthy 
performance of ‘Elijah,’ under the enthusiastic direction 
of the Rev. Jocelyn Perkins. The choir, numbering 250 
voices, sang as though their hearts as well as their voices 
were in the music, and the orchestra, led by Miss Marion 
Thorpe, rendered valuable aid in the accompaniments. 





CONCERTS 
} SSI ~ 


OF CHAMBER MUSIC 


ARTET. 


Two most enjoyable chamber concerts were given by the 
Brussels ()uartet, respectively on February 27 and March 5, at 
Bechstein Hall. The rich volume of tone, the delicacy of 
detail, and the ensemble of this (Quartet silence criticism. 
These qualities were particularly in evidence at the first 
concert in an interpretation of Debussy’s String quartet in 
G minor (Op. 10), upon which quite a new light was thrown 

t t S 
by the subtlety of the performance. At the second concert a 
yarticularly fine rendering was secured of Tchaikoysky’s 
rl) g ) 

(Quartet in D (Op. 11). 

RUSE QUARTET. 

, 

WOrks the SIX 


mention 


Of the lesser known performed at 
subscription concerts given at Hall, 
should be made of a manuscript (Juintet in B flat minor 
for horn and strings, composed by Dr. Ernest Walker. It 


Bechstein 





consists of three movements, severally headed Ava no} 
roppo lento, Molto vivace con fuoco, and Alleg ) orazI10S0, 
directions which indicate the etiective contrast of the numbers. 


4 
The music is pervaded by a romantic spirit which was 
happily accentuated by Borsdorf’s expressive rendering 
of the horn part. At the final 
March 21, the selection included Brahms’s Pianoforte quintet 


concert of the series, on 


in F minor (Op. 34), with Mr. Iloward Jones at the key 
board, and Schubert’s Octet in F (Op. 166) for strings 
and wood-wind, the Kruse (Juartet being augmented by 
Messrs. Haydn Waud, Charles Draper, B. J. Musket and 


Wilfred James. 


ks, BUSONI AND SERATO. 
There are now so many gifted violinists claiming attention 
that newcomers must needs have exceptional abilities to 
make even a favourable impression. Mr. Arrigo Serato, whi 


» Londoners by Mr. Busoni 


ywever c 


was introduced t 


on March 3 at 
Bechstein Hall, may h st 


f hie 


accounted an arti 








degree. The feature of his playing was the beautiful quality 
of tone, which, allied to emotional warmth of expression, a 
lively intelligence, and a fluent techniq nvested hi 
interpretations with peculiar charm and interest. Associated 
with the italian pianist and composer, most enjoyabk 
renderings were heard of Beethoven's Sonata in C minor 
Op. 30, No. 2), and Wieniawski's Concerto in D minor, and 
presumably the correct reading was given of Mr. Busoni’s 
second Sonata for violin and pianoforte. Londoners will 
doubtless hear more of Mr. Serato | should be added 


seldom 
delighted | 


l'ranck’s 





audience that two extra pieces were demanded and securec 
\ \ I l CON 

The thirteenth series of these music-makinyvs was broug 
to a close on March 7 at Bechstein Ilall, where four new 
pleasing and eflective pieces for pianoforte, composed ly 
Madame Ethel Barns, were played for the first time by 
Miss Maud Agnes Winter The pieces are short and 
severally termed lrelude, Scherzo, Nocturne and Toccata, 


the music in each case justifying its title. Also there wa 
performed the Suite for violin and pianoforte (Op. 19) 


by Madame Barns, produced at the first concert this season. 


Ti executants were the composer and Miss Winter 
n} , 
the results justifying the repetition. Much success wa 


achieved by Miss Dorothy Gandy by her skilful vocalisa 
tion, and Mr. Charles Phillips was heard in Scliumann’ 
* Dichterliebe, excellent English translation by 
Mrs. Kk. H. Elkin being 1 


used 


the 
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New-Vear’s Day 
I ( rian ¢ f thi y orga d this remarkably 
‘ mn} It will ed from the programme 
ive low tl $s nitted will Lear comparison 
enerally wi I eda t English festivals. The 
pr ney, were t ral Welsh Eisteddfod scale. 
The wi re I f parul lar I he even 
hora ! Mixed voices, not less than So in 
! ‘M welt in a northern land’ (unaccom 
par 1) (1 r *{ nul hunderstorn Schubert). 
First pr $7 une d medal to conductor; second 
pri $ 300 \ ia Choral Union (Mr. ]. H. Jones) ; 
nd | ( ral Socie Mr. |. Llains Kichards). 
>», Male choirs -N less than 40 voices. Prize $400, 
1 medal to conductor *O peaceful night’ 
t ) (Edward German); (4) ‘ The fishermen’ (Maldwyn 
Drie i Columbus Male Chorus (Mr. Kk. W. Roberts). 
3. Ladi rs—-N le han 30 in numl Prize 
$250, and gol 1 to conductor *The Snow’ (piano 
rl panin (Elgar): 1st, Cincinnati Ladies’ Club 
(Mr Hartzel 
; irch choirs—N un 25 in number and repr 
ling one congregation. P1 $100, and a gold medal to 
conductor. ‘* Theme lime of endless praise’ (‘ Jephtha 
Ilandel ist, Third Street M.1 Church, Columbus 
Mr. G. W. Moore) 
: lren’s choir Not less than 25 in number and 
ler 15 year f age l'r $50, and a gold medal to 
ctor, also a ivenir badge every child. ‘ Barcarolle,’ 
| I Welsh Presbyterian School (Mr. D. B. Davies). 
r 
| ruary 20, 2! al 2 
re lor } sing a commodious and 
ple y equipped blic hall with minor halls attached 
I refor 1 able cater for musical competitions on 
ar al B tow! eve more fortunate in 
AV amongs ! f light and leading who are 
W \ emsels re rou rve the interests 
mut r termined altruism was conspicuous 
r n and i f the fourth annual 
p I 4 dates The schedule was 
mir Aust e ¢ ¢ f tests it almost 
ul t Appy n between the imposition of 
ur 1 y of amateurs and the public 
r d w conventional idioms and a limited 
k I rogra herefore was distinctly 
nal. Thi . e almost overwhelming 
pport t [ ined was highly gratifying. 
O f da ralto, r and baritone soloists, 
rg Ss, mi vol juart nd thirteen church and 
irs ¢ j I lowing were the tests 
‘ re 


TIMES.—Aprit 1, 1908. 


Contralto.—‘ Cangio d’aspetto’ (*Admeto’) (Llandel), 
1st, Miss Nancy Howe (Barnsley). 

Baritone.—‘ Thy glorious deeds’ (* Samson’) (Ilandel). 
ist, Mr. William Earl (Kendal). 

Tenor.—Recit. ‘°Tis well, my friends,’ and Air ‘ Call 
forth thy power’ (‘Judas Maccaleus’) (Handel), and ‘ In the 
garden’ (Granville Bantock). ist, Mr. W. G. Bennet 
(Keighley) 

Church Choirs (open).—‘Go not far from me, O God,’ 
(Zingarelli). Ist, Hoole Wesleyan (Mr. A. Hlolt). 2nd, 
St. Thomas’, Preston (Mr. William Croft). 

The second day was devoted to the children. Owing 
to the co-operation of the education authority and the 
school teachers there was an overwhelming audience at the 
afternoon events. It had been announced that non 
competing children could attend on payment of twopence, 
and a haif-holiday having been granted, between 5,000 and 
6,000 children presented themselves for admission As 
only 4,000 could be accommodated in the hall, about 1,00 


had to be sent away and 500 were entertained in a smaller 


hall. The organization was, of course, severely taxed, but 
it was equal to the occasion, and the behaviour of the 
children was most commendable. The great attraction was 





the action-song competition, a department of the application 
of music to schvol work in which the schools in the district 
are extraordinarily successful. Ten schools sent contingents 
in this class, each contributing a different action-song, and 
thus providing a varied entertainment. Talbot Street 
Wesleyan School, Southport (Miss Coppock) gained the 
chief prize. In another class for prepared pieces thirteen 
schools appeared, and some beautiful singing was heard. 
Chaucer Koad Council School, Fleetwood (Mr. Charles Saer), 


headed the list. \ writing-down-by-ear class yielded 
unexpectedly excellent results. Six children only were 
allowed from each school. Sixty notes were played in 


groups of three and four, and it was found that the six 
children from St. Mary's Street Wesleyan, Preston (Mr. H. 
Howarth), each working separately, had got every note rig 
Phere was also some excellent sight-singing in one and two 
parts, St. Mary’s and Christ Church (Mr. F. Whincup 
especially distinguishing themselves. Thirteen boys and 
thirty girls sang in the solo-singing classes, and there were 
thirty-three junior pianists and thirteen violinists. At the 
evening concert an excellent performance of the cantata 
‘The Hours’ (Roeckel) was given by the combined 


| children’s choirs, under the able direction of Mr. J. E. Adkins, 


the organist of the parish church. A fuller account of the 
day’s proceedings, together with the ear-tests used, will be 
found in 7h%e School Music Review for March. 

On the third day thirty soprano and bass soloists, eleven 
mixed-voice, three male-voice, and eight female-voice choirs 
competed. All the competitions were open on this day 
The chief results were as follows : 

Soprano. —(a) ‘ Elisabeth’s greeting’ (Wagner); (4) ‘ L’ete’ 
(Chaininade). Ist, Miss Maude A. Ward 

t) ‘*Verrath’ (Brahms); (4) ‘The Jester’ 
(Granville Bantock). 1st, John L. Corina. 

Mixed-voice choirs.(a) ‘The Lady Oriana’ (Wilbye 

) ‘Evening has lost her throne’ (Granville Bantock 
(c) ‘ Ballade of Spring’ (Theo. Wendt). 1st, Mr. Tattersall’s 
Southport Choir; 2nd, Mr. Aldous’s Choir, Lancaster ; 
3rd, Padiham Vocal Union (Mr. Ernest Litchon). 

The performance in both part-songs by Mr. Tattersall’s 
choir was especially fine. 

Male-voice choir.—-(a@) ‘Song of freedom’ (Davidson 
(4) *To Celia’ (Lee Williams); (c) ‘As the gloamin; 
shadows’ (MacDowell). 1st, Orion Glee Union, Nelson 
(Mr. Lawson Berry); 2nd, Southport Vocal Unio 
(Mr. J. C. Clarke). 

Female-voice choirs. —‘ Eglantine’ (Jensen). 1st, Padiham 
Vocal Union (Mr. Ernest Hitchon) ; equal 2nd, Mr. Aldous's 
Choir, Lancaster; St. James’ Choir, Barrow (Mrs. Bourne). 

The adjudicators were Dr. McNaught, Mr. Dan Price and 
Mr. C. H. Fogg. The festival has the great advantage ol 
the presidency of Dr. R. C. Brown, a medical man and 
well-informed musical amateur who is deeply and justly 
respected by his fellow townsmen. The hard-worked and 
able secretary is Mr. W. M. Miller, and the success of the 
event owes much in many ways to the judgment and skill 
of Mr. J. E. Adkins. 
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| ‘ 
CARLISLE. | successful. Of the two orchestras that competed, the 
. . |Church Orchestral Society, under Dr. G. F. Huntley, 
February 25, 26, 27 ; a “tll : ; 
‘ secured the prize. The following were the test-pieces : 
This was the thirteenth annual festival held in this city. | aap 
The entries were numerous and the results exhibited were a . A eee car is He pee ee 
iree-part 1 ec} a tn 


often remarkably good. The singing of the ‘girls in Four-part song (u y #4 
business’ choirs revealed gratifying natural capacity. The 





tone was sweet and pure, the enunciation was clear, and (I | the . 7 os 26 : ; ) 

the execution refined. St. James’s girls’ choir (Mr. Bertram 

Lewis) did best in the chief class. The lads’ choirs were R » Suites Nr er eal ae No.66 

ilso excellent. Pa 
The second day was for the children. There were (MA On! 

twenty-seven entries. Brook Street (Miss Irving) gained| ‘L'Ancien Régime,’ Petite Suit G 

seventy-seven marks out of eighty in one class and full 'wo-part so : Fal 

marks for sight-singing. In the Challenge Shield Class Mixep \ 

Haltwhistle Council School (Mr. W. Keenleyside) sang Four-part songs (u1 ) *O happy ey ” 

quite beautifully and gained seventy-eight marks besides full “Ef vee , 

marks for sight-singing. The St. Cuthbert choristers| >, Walford Davies adjudicated. 

(Mr. Thomas Walrond) were first in another class. At the 

ensuing afternoon concert, the children’s cantata ‘ Orpheus,’ — 

ty George Rathbone, was successfully performed by the : 

combined choirs assisted by a small orchestra. Another HERTFORDSHIRE AND Nort Mippesi 


important feature was the ‘Radnor’ suite for orchestra Fel 
(Sir Hubert Parry), which was conducted by Mr. Bertram 
Lewis. Mr. Sydney H. Nicholson, the Cathedral organist, 
conducted. 

On the third day nine female-voice choirs, eight mixed 
voice choral societies, eight village choirs, three men’s-voice 
choirs, seven treble and alto village choirs, eight church and 
chapel choirs, and nine quartet parties appeared The 
following are some of the principal results : 





uary 27, 25, 29 

This festival was held as before at the Alexandra Palace. 
It was the second year of its institution, and again was an 
extraordinary success. It is evident that the educational 
aspect of the competitive festival movement is thoroughly 
appreciated in the country and 

On the first day there were 140 pianists, 31 violinists, 
3 viola players, 14 violoncellists, 8 pianoforte trio parties, 
} string quartets and 3 string orchestras The chief results 
were as follows 





iburban districts appealed to 





I 1ALE-Vorce Cu ( t ) 
I I W 
{ The V ‘ 
k O. 1 
" I ? \ ( | * 
! wick I Penrith (I C. W. Butler) \ M 
( v \ l (Mr. 1 lewis). \ S | 
| \ I \ M. | 
( Ss ETIE ) | Vi \ Ste 
I In SI | j | Mr. ¢ ( 
I ( S (Mr. W. H.R | I Pri . ! Fa I 
‘?) t ‘ ) ‘> 
M \ ( r . I M 
( l W F forth 3) 
t ! Brou M } l | : oO ) t ra) 
(M I I ) 
( Lut ES t ( A 
' i W y wind j i Mr. J. Dykes ju iged t e pianoforte s slo lle was assisted 
' I | VW by Mr. W. McNaught, fant Mr. Alfred Gibson judged 
( M Sovic Mr Rk. ¢ ) ] \ 2 | | 
i h (Rev. CW. I : the string players \t an evening concert Mr. Plunket 
' ; P Greene and many of the winners performed, and Mr. .\llen 
t — ‘ 
. Gill conducted the st: rchestra 
nt ( t mind 
N Eastern R Mission (Mr. §. Brera) The second day o eighty singers came before Mr 
( Ant —— = / Plunket Greene, with the following results 
( M r. W ) 
At the evening concert the chief choral piece was the | | A? , \\ 
> ares = : | B. \ 
eight-part motet ‘ Blessing and Glory’ (Bach). This work M Phe | 
nd six part-songs were sung with fine effect by the | ian Tb 
mbined choirs under the baton of Mr. Sydney Nicholson, ( N | 
; : , ' ' : 
whose active interest in the festival was a great factor in oO ' 
securing its success. The soloists were Miss Amy | lolman | t, Mr. H 
nd Mr Robert Radford The adjudicators at the : ‘i ‘ ( 
. | S 
competitions were Dr McNaught and Mr. W. Ellis, , mm. 6 
of Durham Cathedral Mr W.M 
I I 
1 M 
Kt rON Ir. Percy Buck adjudicated in the other sections and in 
; the organ class Of the twelve trio parties Miss k.. Conder’ 
a > . : 
February 27. was deemed the best, Miss B. Lang’s party won the mixe¢ 
This competitive scheme makes satisfactory progress. At| quartet prize, and Mr. F. | Davis's that for the male 
frst confined to ladies’ choirs, it recently enlarged its | quartets Mr. G. M. Moore was first in the organ clas 
scope and now caters for mixed-voice choirs and string On the third day there were nearly two thousand con 
rchestras. Sections for schools have been discussed, und it petitors The schools were divided into numerous sectior 
may be hoped will soon be a feature of the competition. | In all there were twenty-two entries, ind the performances 


On the present occasion four church choirs (ladies’ voices), | were ass ssed by four judges, Dr. McNaught, Dr. Somervell, 


tr female-voice choirs, three mixed-voice choirs, and two | Dr. Percy Buck and Mr. W. I. Leslie working separately and 


rchestras competed. Wilton Road (Hon. Richard Strutt) | simultaneously. Campsbourne Council Girls’ School gaine 
was first in the church choir class, Mrs. Mary Layton’s choir! in one section the challenge pianoforte presented by Messrs 
first in the three-part singing (female voices) and the sight- | Broadwood, and Essendon School in another section a second 
singing classes, and St. John’s, Wilton Road, first in the | challenge pianoforte, also presented by Messrs. Broadwood 

four-part (female voices) class. In the two-part singing The Mill Hill Girls’ Club gained the first-prize in their 


r 
class the West Central Working Girls’ Club was first, and in | class, and the Essendine ¢ 


} 


hoir, Paddington, was first in the 
e mixed-voice class Mrs, Mary Layton was again| Evening Continuation School class. In the choral societies 
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ection Dr. Somervell hear seven choirs from small | Barleythorpe (Mr. Nicholson) the prizes for the part song 
town (4) five from large villages; (c) two from small the anthem and female voice trio, and Ridlington (Mrs. Smith 
llages ; and (@) two male-voice choirs. The winners were | that for the male-voice choirs. 
(a) Mill Hill Madrigal Society; (4) Hertingfordbury Choral Dr. McNaught adjudicated on both days. The Countess 
Society : (c) Bayford Choral Society nd (@) Wood Green | of Gainsborough distributed the prizes on the first day, and 
School Choir Dr. Buck heard (a) eight ladies’ choirs | Lady Ancaster, who herself has just instituted a competition 
(small): (/) four village church choirs; (c) six large town | festival at Bourne, performed this duty on the second day 
church choir ( four small town church choirs: and! A concert was given on the second evening, at which the 
four ice church choir The following were the | prize choirs performed separately as well as together under 
result the baton of Mr. Wing. The soloists were Mr. J. Campbell 
i I ( Mr. T. Le ) McInnes and Mr. Wing 
it ( ( M oi i erell) —— 
\ ’ ( Mr. |. ¢ ird) 
I Hattie it H.W i n) PUDSEY. 
( End (Mr. J. | , March 7 
Dr. I. Walford Davies heard nine ladies’ choirs in the| The annual competition organized by the Mechanics 
en class. The test-pieces here were ‘The Lord is my | Institute Glee Society, held as above, was considered the most 
Shepherd’ (Sct rt), and ‘ The gardener’ (Brahms). After | successful of the series. Only contraltos and tenors were 
n interesting competition the first place was awarded to invited in the solo singing classes. It was courageous | » ask 
Mill Hill Madrigal Society (Mr. Lawrence Cane), and the | the former to sing Gluck’s ‘Oh, Eurydice’ and Hatton's 
econd to Mad ume Grace Day Winter's ladies’ choir. ‘The Enchantress,’ but eighteen attempted the task, and 
Madrieal Society and the chief choral classes were | Miss Towers, of Bradford, won the first place. There were 
heard by Dr M In the first class there were ten | also eighteen tenors to essay ‘If with all your hearts’ 
entries, and Congregational Choir (Mr. C (Mendelssohn) and ‘ My dreams’ (Tosti). Mr. W. Slack, 
Rowley) was p and tteridge Choral Society | of Sheffield, was the most successful. In the class for mixed 
Mr. ( Hoop In the class for large towns | voice choirs, Mr. H. Ball’s fine Bradford Vocal Union gave 
ithin the radi f the scheme, Willesden District Choir | @n impressive performance of Elgar’s ‘ Weary wind of the 
Mr. |. S. Waddell) gained the first place. In the class W est,’ but did not succeed so well as the Milnbridge Vocal 
open to choirs from any place in the United Kingdom, the Society, under Mr. H. Pyson, in their own selection, and in 
' re: Madrigal. ‘Sweet honey-sucking bees’ (\Vilbye), | the end Milnbridge gained the first place. Mr. D. W. Evans, 
Nos. 1, 2, 3 from the motet ‘Jesu, Priceless Treasure’ | of Huddersfield, was the adjudicator. 
(Bacl und there were entries as follows oped 
P (Mr. W K Notice of the Belfast competitions must be deferred till the 
D ( M \ May issue. 
) ( Ir. I B. Wood) 
( Nl W | ) 
G. Day-Wi ‘ Ie. Ge Day-Winter) MUSIC IN VIENNA. 
Mr. Day-Winter’s select choir was the largest and in several oY OUR Sri RRESPONDENT.) 
I pect the est constituted. They excelled « specially in \ enna, March |! 5: 
Ba horus, and were awarded the first place. The Felix Weingartner, the new Opera director, has set himself 
Willes ist ric d Sl Choral Societies were |a heavy task: herculean deeds are expected of him before 
bracketed second. he has fully realized the involved condition of the institution. 
I proc I were closed by performances of the| The numerous friends and admirers of his predecessor, 
n rs, conduc Sir Walter Parratt Great | Mahler, sharply criticize him, and also spread unpleasant 
t m prevailed [he prizes were distributed by the | personal reports respecting him, so that he is severely 
Mar nes Salisbury, ir from the Hatfield estate | handicapped. 
havit en part in the festival On February 25 Eugen d’Albert’s ‘ Tiefland’ was 
Full tail eS 1 competitions are given in the | performed for the first time at the Court ( pera, and, judging 
Apr P ste Rev from the success of the premzcre, it ought to have a long run. 
Altl h a stror mmittee was made responsible for the | The refined though not actually original music is not, 
whole pron f estival, no one will deny that the | however, in keeping with the interesting though unattractivi 
, th ‘ é to the brilliant organizing libretto. The rendering of the work under the direction of 
power Miss Ceci ITill Capellmeister Schalk was on the whole excellent: Frau 
Gutheil Schoder’s impersonation of Marta deserves praise, 
while Herr Schmedes sang the music of the shepherd Pedro, 
Oa with fervour. The other roles were well represented by 
Fraulein Kinrina and Herren Mayr and Moser. For the 
March 2 and 3 revival of two old ballets, ‘Rococo’ and ‘ Robert and 
a ntryside festival promoted by the local gentry, | Bertrand,’ Weingartner earned slender thanks. 
wit Kar as president and the Hon. Mrs The novelty at the Volksoper yesterday was Siegfried 
rles Fitzw m as secretary. Besides Oakham itself, | Wagner’s ‘Sternengebot.’ Its performance was naturally 
hte e outlying villages sent contingents in the | one of the sensations of the season, especially as the composer 
ipe S¢ 1 choirs, rch choirs and choral societies imself was present. This resulted in a favourable receptio 
he event aroused great interest, and it was obvious that the | of the work, for a Viennese audience tempers justice wit 
reparation had been earnest and keen. The children’s| kindly feeling. To a poor and unsatisfactory libretto, 
rs, which pic he whole of the first day, were | Siegfried Wagner has written music which on the whok 
i nly he performance of prepared pieces, but | sounds well and shows refined workmanship; it however 
oice pr 1 and sight-singing exercises hirteen | lacks strong individuality and melodic power. A careful, 
ols were represent Oakham (Mr. J. C. Kernick), if not striking rendering of the work was given under th 
n C.l Mr. Durrant), and Kidlington (Mrs. Sharpe) | direction of Capellmeister Gille lrau Drill-Oridge ind 
were first-pr winner On the second day there were Herren Lassmann, Hofbauer, Anton and Nordmann mad 
rt udult choirs. The tests were the most of their respective parts. 
Weingartner’s compositions, almost unknown here, aré 
pe naturally creating much interest. Ambitious — singers 
especially are zealously endeavouring to make known his 
hs numerous and very pleasing songs. Also his second 
; Symphony in D was recently performed at the Concert 
Society, under the direction of F. Liéwe, for the first time in 
ugham ’ urley, a combined illage choir Vienna. The work, cast in classical form, is pleasing 
Ir. McClelland) wor madrigal prize ; Whissendine and | free from ultra-modern extravagancies. It, however, lacks 
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character, and frequently shows the influence of Beethoven, 
Liszt, or Br ckner. A symphonic poem, ‘ Wieland der 
Schmied,’ by von Hausegger, met with a doubtful reception, 
an 1 series of pretentious compositions, which Mays 
Schillings himself conducted at an ‘ Academie’ concert, 
reated a by no means favourable impression. Viennese 


urs are growing weary of overladen effects, and of the 
ind long for music which 





y speech ol the iconoclasts, 


pleases the ear and touches the heart. 
[he arrangements made to honour in 


worthy manner 


the memory of Richard Wagner met with hearty response. 
Admirable performances were given of the independent 
rchestral works and excerpts from the music-dramas ; 
infortunately, however, there was exuberant and much 
unnecessary speech-making. 
The concert storm which broke out at the beginning 
season still rages. Of violinists, YsaVe and Henri 


success. Of pianists 
and Rosenthal, 
the Sevcik and 
with 


Marteau have achieved the 
there may be specially named 
ind, in the department of chamber-music, 
Trieste (Quartets. A quartet by Dohnanyi met 
vell-deserved success. Master-singer Johannes Messchaert, 
a vocal recital, drew a crowded hoase. 


RICHARI ON PERGER., 


greatest : 
Godowski 


who gave 


MUSIC IN BELFAST. 
OWN ( RESPONDENT. ) 


(Jueen’s College chamber concerts, on 

oted exclusively to the music of 
. Kemp was the vocalist, and, amongst 
ther pieces, sang two Scotch and one Irish song with 
forte, violin and violoncello accompaniment. These 
ompaniments are so seldom heard that their performance 


was interesting, although it cannot be said that the 
are worthy of 


The sixth of the 
20, was de\ 


Miss A. C 





Beethoven. 





urrangements their great author. The 


Verbrugghen Quartet played the Quartet in . Op. 59, No. 3), 
and in conjunction with Messrs. Fred Cole, Rk. D. W. Hatftie, 
urles Borwick and E. Angles, gave an exce cellent rendering 





I the Septet. 

The Philharmonic Society’s season was brought to a close 
on March 13, by a concert occupied entirely with selections 
from Wagner's ‘ Meistersingers.’ The parts chosen were 
portions of Act II. and the greater part of Act III. The sol 
gers were Miss Gleeson-White and Messrs. Wilson 

roke (Walther), M. Vincent and W. Dever 
Beckmesser). The chorus and orchestra acquitted themselves 
very creditably, although the difficulties are really great when 
a work so unusual and complicated is attempted by performers 
who are mostly amateurs. It certainly required the 
combination of knowledge and perseverance which are so 
characteristic of Dr. F. Koeller, the Society’s conductor, to 
attempt and crown it with success. 








Sachs) 


istify the < 


BIRMINGHAM. 


YRRESPON DENT.) 


MUSIC IN 


FROM OUR O 


vA 


The sixth concert of the Birmingham Orchestral Concert 
y took place in the Town Hall on February 19, and 
was conducted by Mr. Landon Ronald, the executive being 
the Hallé Orchestra, supplemented by a contingent of 
local players. In addition to Fuhainovthy’ s * Patheti 
Symphony, Mr. Delius’s ‘ An English Rhaps dy, Brigg Fair,’ 

used on a Lincolnshire folk-song, was performed. A fine 
rendering was given of Weber’s ‘Oberon’ overture and 

Strauss’s ‘Don Juan.’ The vocalist was Mr. Horatio 
Connell, who sang Grieg’s vocal scena ‘ Der Einsame.’ 

The Birmingham Concerts Society gave seventh 








its sixth, 


and eighth orchestral concerts in the Town Hall on 
February 18, March 3 and March 17 respectively. The 
conductor at the first was Mr. Henri Verbrugghen, who 
also appeared as solo violinist ; the second concert was 
conducted by Mr. George Halford, and the third by 


Sir | Grainger was the solo 
February, and Mr. Plunket Greene 
on March 17, with which 
toaconclusion. A 


Hall 


harles 
planist at the concert 
was the vocalist at the last concert 

present series of concerts was brought 


popular Saturday night concert was given at the Town 


Stanford. Mr. Percy 
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on March 7 by the Birmingham Symphony Orchestra, 
conducted by Mr. Lyell Tayler. Miss Lucy Nuttall, 


achieved great success at this her debut 
audience, and Mr. Arthur Cooke, a performer 
the solo pianist. 


the vocalist, 
before a local 
of marked ability, was 

The last Harrison C 
in the Town Hall on March The London Symphony 
Orchestra was conducted by Herr Arthur Nikisch, who 
made his début in Steninginm, The programme comprised 
the ‘ Pathetic’ symphony, and the ‘ Leonora’ No. 3 and 
*Tannhauser’ overtures. Herr Nikisch created an extra- 
ordinary sensation, especially in his interpretation of the 
‘Pathetic’ symphony. Mr. Edouard gave a 
and artistic performance of Beethoven’s Pianoforte 


oncert of the present series was given 


Risler 


finished 


concerto in G, introducing Hans von Biilow’s difficult 
cadenzas. 
The Midland Musical Society was well advised in reviving 


Sir Edward Elgar’s cantata ‘ King Olaf,’ first heard at the 
North Staffordshire Musical Festival in October, 1806. It 
is a work of great dramatic power and melodic beauty, a 
veritable tone-picture in which eacl ren stands out in 
bold relief. The performance given in the Town Hall on 
February 22, to be ranked among the best achievements 
yet attained by this Society since Mr. A. J. Cotton 
undertook the conductorship. 


was 


The choral portions were 
splendidly sung by the choir, and the orchestra discharged 


its arduous task most skilfully. The whole rendering was 

greatly enhanced by the valuable aid of the soloists, Miss 

May Lund, Mr. Joseph Reed, and Mr. Joseph Farrington. 
The forty-second annual concert promoted by the 


Birmingham Police, in aid of the fund to enable the Police 


Band to perform in the public parks of the city, was given in 
ae Town Hall on March 11, before a crowded audience, 
when some capital selections of music were played under 


. > - , * 
bandmaster Sergeant Henry Cannon’s conductorship. Senor 


José Soler Gomez, the well-known Spanish violinist, met 
with an excellent reception. The vocalists were Miss 
Perceval Allen, Mr. Ernest Pike and Mr. James Coleman, 
while Mr. C. Perkins was at the organ. 


lor the first time here as a concert performance, the 
Birmingham Choral and Orchestral Association gave a recital 
f Benedict's opera ‘ The Lily of Killarney’ in the Town 
Hall, on March 14. Mr. Joseph HI. Adams, the conductor, 
had evidently correctly gauged the taste of his patrons, for 
the Town Hall was crowded. The choir did well, and the 
principals were Miss Annie Nelson, Madame McEwan 
Johnson, Madame Marguerite Gell, Mr. Edward Arthur, 
Mr. Clarance Savage, Mr. Thomas Howell and Mr. Tom 
Griffiths. 

The Wolverhampton Festival Choral concert 
which took place at the Agricultural Hall on February 21, 
was entirely devoted to Wagner. The singing of the choir, 
specially in the choral march from ‘ Tannhauser,’ was 
resonant and convincing, while the orchestra showed perfect 
Wagner's The soloists were Miss 
James Davies, Miss Hattie Molineaux 
Mr. H. Lyell Taylor conducted. 
conducted a_ praiseworthy 
‘ Hiawatha’s Wedding 


Sc ciety s 





familiarity with scores. 
Perceval Allen, Mr. 
and Mr. Montague Borwell. 

Mr. W. Berridge Hicks 


performance of Coleridge-Taylor’s 





feast’ and ‘Death of Minnehaha,’ given by the Moseley 
Choral Society at the Moseley and Balsall Heath Institute 
on March19. The band and choir numbered 120 performers, 
and the excellent principals were Miss Gertrude Yates, 


Mr. Edwin Spooner and Mr. G. Neale Peck. 

The Shirley Institute Choral Society gave a successful 
concert on March 21 at the Institute, the principal works 
performed being Stainer’s ‘The daughter of Jairus’ and 
Anderton’s ‘The wreck of the Hesperus.’ The executive 


consisted of a band and chorus of sixty performers, conducted 


by Mr. Frank Glassey, and the principals were Mrs. Graham 
Barber, Mr. Clarence Skelton and Mr. Leslie Bailey. Miss 
Edith Ball was the pianist and Mr. Spurman the organist. 


Society celebrated its ‘ Diamond 
y giving a oR of * Elijah. 
Under the conductorship of Mr. A. E. Wilshire, the chorus 
admirable precision and attack. There was an 
excellent orchestra, led by Mr. Frank Bartlett, and the 
principal solo vocalists were Miss Kate Cherry, Miss Janie 
Blake, Mr. George Sands and Mr. Montague Borwell. 


The Sarum Choral 
ubilee’ on M al 3 | 


sang with 
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‘connection with this annual 


1908. 


The second concert of the sixth season of Brist 


Choral Society was given at the Victoria Rooms on M 


when the programme, largely devoted to Men 
included ‘ Loreley,’ ‘ Hear my prayer,’ ‘ Psalm c 
the overture to ‘A midsummer night’s dream.’ ( 


band numbered 300 performers. Mr. | 
orchestra, and Mr. A. New (Bath Abbey) was at tl 
Miss Mabel Manson and Mr. Montague Worlock 
vocal soloists. Little Ruby Taylor, aged 
excellently the pianoforte part in 
*Concertstiick.’ The performance: 
and Mr. C. W. Stear conducted with judgment. 
lience was present. 


S. Gardner 





d nine year 
Walter 


generally was satis 





IN CAMBRIDGE. 
(FROM ¢ OWN RRI NDEN 
Musical Society’s ( 
»9, February 
were the 


The C 


concerts took pl 


ambridge University 
uce on January 
the first occasion the formers 
Mr. Donald Tov The 
programme was Brahms’s ‘ Liebes 
"2 Lieder.’ 





} j i . 7 t 
and principal feature 


lieder’ (firs 





Ziegeuner At the second concert 
sane Schumann’s ‘ Dichterliel and th Lond 
(Juartet played quartets by T 


concert was 
Mr. Percy Grainger and 


pianoforte 
Mr 


Cambridge Symphony c 


Wood 





Charles 








phony and the ré 
ilen 
Mrs. Haydn Inwards’s three concer 
by Be ven, Grieg, César Franc I 
in Gra There have been more tt 
sual number of touring performers: it is said 
total number of these concerts in dur 
term constitutes a record, and we « liev 
The performan¢ f Bach’s B min e ( 
University Musical-Society is specially noticed on p. 24 








( ( ( ORRES 

¥ University ( lege T ral | ) 
I Auld Max I versity , 
n February I 1 by Mr. I a 
rchestra played the ‘Fr Diav 
Overtures. 7 choral ms included V 
Prayer from Gadsby’s ‘Columbus’ (s Rev. Dr. D 
John Pointer’s cantata ‘ Ilarold Harfages vist Mr 
Browner); ‘ The nec is circling Irish air), arrar 
Robert O‘Dwyer und e sailor chorus fr 
Flying Dutchmar Mr. Ar r Darley, the solo 
| ed Tartini’s ‘ Trillo del diav 

On March 11 tl Dublin Orchestr Society ga 
second ncert r the season, when a really 
performa was given for the first t n D 
Brahms’s third Symp! y in I nder the dire 
Dr. Esposito. The programme also it led be 
* Prot S overture, Wagners * T1 rmars 
‘W renritt,’ S r Ballet No. 2. from ‘ Ros 
and n extremely ef orchestral transcript 
Dr. Esposi h’s choral prelude, ‘ Wa iuf 

Their Exce Lord Lieut« t ar he Co 





Aberdeen distributed the prizes to the students « 
Academy of Music in the Great Hall « 
on Marcl 
; ( and A 
‘March’ fr 
Miss 








Godtrey 





1] ++ ~ 
livan has offered cial I 
at the forthcoming ‘ Fe ( 


late Denis O*Sulliva 


(May 18-23) in 
iulways be affectionately remembered 


memory of the 


musical festival. 
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MUSIC IN EDINBURGH. The Northern Choral Society (conductor, Mr. John 


Crichton) gave a highly successful concert on February 29. 
re ‘The Swan and Skylark 

Goring Thomas) and ‘The Revenge’ (Stanford) The 

T venth and last concert of the Edinburgh Classical | soloists were Miss Rana Taggart, Mrs. Marion Christie, 
Cor , given on March 7, was in the nature of a vocal | Mr. John Jamieson and Mr. John Wishart. 
eing Miss Elena The University Musical Society gave its thirty 





(FROM OUR OWN CORRESPONDENT.) The works performed v 














i forte recital, the performers 


Gerhardt and Mr. Alexandre Siloti. Miss Gerhardt, who | annual concert on March 6. The programme included 





beautiful soprano voice and a highly-cultivated | Barnett’s 
by Mr. Richard | pstein and gave 
} 


he Ancient Mariner,’ a number of choruses, 
1 solos. T sing t I 


the training Dy 


was accompanied 
1 pleasure to the audience by her renderings of songs 
} 


vy s composers. Mr. Siloti played compositions by 





V cal soloists 











S rt, Beethoven, Rachmaninoff, Liadoff, Liszt and| Miss Helen Ford, Mr.’ Frank Lu rge 
Ba ( bell, and a number of charming violin los were 

I I annual concert of the Edinburgh Select Choir | contributed by Miss Copeland 

I tor Mr. George Short) took place on February 22. Che Edinburgh String Quartet (Messrs. Colin Mackenzie, 
The programme was of a varied nature, and special interest | J. H. Hartley, K. de la Haye and D. Millar Craig) gave its 
wa ached to the first performance in public of a selection | last concert of the season on March 10, when works by 
fx s from Mr. J. A. Moonie’s recently-published ‘Gems | Haydn, Beethoven and Mendelssohn were finely performed. 
f Highland Song.’ The soloists were Miss Marguerite |These concerts have been a source of real enjoyment to lovers 
( Dick, Miss Helen Reed, Mr. John Rutherford and of chamber music, and it is earnestly hoped that the measure 
Mr. lliam Baird, and Mr. Willem Sasbach played a/| of support accorded to them has been sufficient to ensure 
umber of violoncello solos in excellent style. their continuance next season 


On February 25 Mr. Kirkhope’s choir (conductor, Mr. Johr On March 13 the Southern Choral Association—conductor, 

*rformance of Mendelssohn’s | Mr. | W. Winning—gave admirable performances of 
} ’ and Coleridge-Taylor’s 
s were Miss Maie Thorn 





NAITk ye rave a 
’ hal f 


choir showed an excellent balance of parts, 





nd the various choruses were delivered with rare volume 
tone. The soloists were Miss Ada Crossley, 






i I 

Miss ¢ Lonsdale, Mr. Henry Brearley and Sir Charles ra, cor ed by Mr. 

oa supplementary quartet was drawn from the t the h and last 

ranks of local talent, and consisted of Miss Sara Maconochie, I4 The programme 

Miss Helen Ford, Mr. T. E. Gledhill and Mr. Georg ’verture, Tch vsky’s 
| f phor Beethoven’s Pianoforte concerto 





Sir Charles Santley was the recipient of a great 


ny 
ym the audience, and at the interval was presented irably played by Mr. Edouard Risler 


witl laurel wreath bearing the following note: ‘ To Sir es’ and ‘ Marche Hongroise ’ from Berlioz’s 


of his life-long service yverture to ‘ Tannhauser. 





ncere and grateful admirers, 











sar Franck’s Quartet in D major, 
r the first time in Edinburgh, and Schumann’s Pian 
I n E flat (Op. 47). Mr. Denhof plaved ( 





ind Mr \. Scott Jupp ac’ 























" d 
ried music perhaps most pleasure was derived fr 
lanced renderir »f Schubert’s Quintetin A (O; 
I Eastern Choral Society (conductor, Mr. David 
f S annual neert < March 18, when 
‘The Crusaders’ was sung with comn le finist 
wer Miss Sara Maconochie John J 
Mr. A. C. Young, ar rformances were er 
I r Strir (uar Mr. Christ J Ww 
4 il 4 ‘s 
I Edinburgh H " Reel and Str spey 
wenty-seventh a il ncert on March 2 
r ] c tor f Mr \rchibal Me 
S y performers « ! tional airs, tot 
t of a crowd 1udien¢ Additional attr 
wer $ Miss Mary Dixon, Miss Marion | 
Mr. 7 s Lawri i Mr. A. G. Leveston ; violir 
yM J. Scott Skinner n 5 he Welsh | 
Mrs. Gruttydd Ri rd The accompanist was Mr. Robert I Orpheus Choir, mparatively new organization 
M‘ l nd é y Mr. Hl S rton, ga vO CO rts 
I rth and last of t University Historical Concerts, | Marc} 11, and reveal KCE sw I 
February 26, was devoted to a recital illustrative of the | Choir ar r the 5 its kir The programme 
der pment of tt modern pianoforte sonata from /| was ver var its char er, { ever item Was 
J}. S. Bas o Clementi. The performer was Madame Wanda | sung wi fine tone and excellent phrasing and expres 
, wski, who, alike on the harpsichord and the pianoforte, | T resence of Madame Suzanne Adams as solo vocalist 
delighted the audience by her musicianly treatment of the | helped to secure a large audience. The her solo v sts 
var ems were Master Sy y Colle ur Mr rry Deart Phe 
I ibilee concert of the Edinburgh Choral Union is | duties of organist and accompanist were very ably discharged 
specially noticed on p. 236 by Mr. A. J. Lancashire. ; 








“J 

The efforts of the Pollokshields Philharmonic Society to 
popularise chawber music in the southern suburbs of the 
ave en attend with much success this season 
Three concerts were given-—-on March 2, 9, and 16—the 
performers being the Vert then Quartet, a combination 
ha ands for everything best in ensemble playing, 
ussisted by Misses J. Cull ( E. C. Brown (violin), 
Mr. R. Daeblitz (viola Bruce (violoncello), Mr. 
F. Cole (double-bass), and Misses A. Cullen and Hilda 
Bailey (pianoforte The programmes have included String 
urte by Mozart, Beethoven and Schubert, in addition 
Mendelssohn’s Octet for strings, Schubert’s «quintet 

‘ The trout,’ and Beethoven’s quintet ‘ The storm.’ 
The Glasgow Amateur Orchestral Society, ably directed 
y Mr. W. T. Hoeck, gave its second concert on March 19 
The most successful item in the programme was Schubert’s 
* Kosamunde verture, which was played wit! great 
crispness, but the rendering of Mendelssohn’s Violin concerto 


und Beethoven’s C minor Symphony was quite praiseworthy 
The solo part in the concerto was played by Miss R. R 





I 
Graham, a young local lady who has studied with Professor 
Sevcik, and on this occasion made her first public appearance 
in Glasgow. Mr. Hamilton Harris as vocalist made an 


xcellent impression, his fine sonorous bass voice and 
dmirable method being exhibited in songs by lurcell and 
Mozart Clydebank Choral Union, under Mr. W. J. 
Clapperton, performed * Elijah’ on March 18, the same 
oratorio being given by the Greenock Choral Union on 
March 2 


The month’s music-makings have been varied by the visit 
of the Moody-Manners and the Royal Carl Rosa Opera 
Companies, the former giving a revival of Halevy’s ‘ The 
Jewess,’ and the ter of Verdi’s ‘Othello’ and Goring 


_— 
Thomas’s * Esmeralda \mateur opera has been represented 
by the Glasgow College of Music Operatic Society in 
Cellier’s ‘The Mountebanks,’ and the Glasgow Amateur 


‘ 


ullivan’s ‘ Iolanthe,’ both performances 








Operatic Society in ° 


eing given | e ius I charity. 


MUSIC IN GLOUCESTER AND DISTRICT. 
FRE ( R OWN Oo E DENT.) 


The second concert of the season of the Gloucester 
Choral Society was held in the Shire Hall, Gloucester, on 
February 25, wi the efforts of the members and the 
conductor, Dr. A. Herbert Brewer, were rewarded by a 
large audience Haydn’s ‘Spring’ was successfully sung, 
the solos being taken by Madame Alice Prowse, Mr. John 
Bardsley and Mr. William Higley. The rollicking music 
f Cowen’s ‘John Gilpin’ was also splendidly rendered. 
The band, led by Mr. W. Il. Reed, tastefully played 


i:lgar’s Serenade for strings in E (Op. 20), and the rest 
le 








f the programme was devoted to miscellaneous songs by 
vocalists above named. 

rhe series of free musical recitals which have been held in 
Gloucester Cathedral during the winter came to an end on 
March 5. A novelty at the last recital was a small orchestra. 
r been very largely attended. 

On March 12 the Cheltenbam Philharmonic Society held 
its concert in the Town Hall, Cheltenham, when the 
principal feature of the programme was the performance of 
Dvorak’s ‘Stabat Mater. The soloists were Madame 
I-mily Squire, Miss Phyllis Lett, Mr. Harold Wilde, and 
Mr. Harry Dearth Ihe orchestra played Mendelssohn's 


} 
Scotch’ Symphony and Schubert’s ‘ Rosamunde’ overture 


he series has 





with feeling and expression. Mr. C. J. Phillips ably 
conducted. It is interesting to know that he has undertaken 
the duties of ‘Master of Music’ at the forthcoming 


loucestershire pageant. 


MUSIC IN LIVERPOOL. 


Me N | INDENT.) 

A String iartet by Hugo Kaun, played at the third 
Schiever chamber concert on February 22, presented 
nusicianly features <¢ modern feeling, although their 
<pression 1s not cast in strict form. Schumann’s I major 
fuartet (Op. 41, No. 2) was very agreeably played, and an 


teresting programme was completed by Brahms’s Pianoforte 
uintet (Op. 35), which Miss Evelyn Suart was associated 


256 THE MUSICAL TIMES.—ApriL 1, 1908. 


with the string players in a brilliant performance. Miss 





Suart’s solos included two fanciful short pie by 
F. C. Nicholls and three by Scarlatti. The | Mr. 
Courvoisier has been replaced by Mr. T. Rimmer the 
viola player in the quartet party. 

A new string quartet, which is led by Mr. C. vdon 
Briggs, leader of the Philharmonic Orchestra, and i des 
Mi. J. S. Bridge, Mrs. Rawdon Briggs (viola), a Mr. 
Walter Ilatton, made a successful début at a concert given in 


the Yamen kKooms on February 28. Their playing of 
Schumann’s A minor ()uartet and Dvorak’s Quintet—in whict 
they were joined by Mr. Max Mayer at the pianoforte —was 
marked not only by technical skill and finish, but 





musicianly insight. Similar commendable feature ere 
noticeable in the vocal items contributed by Mr. Horati 
Connell, a baritone whose interpretation of songs by Hugo 
Wolf, Brahms, Grieg and Max Mayer made a mark 
impression, especially in the musicianly songs by the last 
named composer, who accompanied admirably. 

An interesting lecture on the evolution of the ring 
quartet was given on March 5 by Mr. Herbert McCullagh, 
who is an able writer of concert annotations. He i 





his subject into three periods—-the Classical, Romantic, 
Modern. The illustrations were played by a string quartet 
consisting of Messrs. Nevison, Hl. Bantock, Cropper and 
Dovey. The occasion was the last of the Corporation free 
lectures in the Picton Hall, four only of which have been 
on musical subjects out of a total of thirty, a proportion 
which needs revision. 

Sir Charles Santley spent his seventy-fourth birthday in his 
native town, and one agreeable feature of the day was the 
presentation to him by the boys of the Liverpool Institute, 
his old school, of a silver bowl suitably inscribed. In 
addition to making a speech, Sir Charles sang ‘O 
than the cherry,’ ‘ The rosary,’ ‘ To Anthea,’ and 
the cellarer.’ 

The Birkenhead Glee and Madrigal Society—a fine 
combination of male voices, which has an alert and capal 
conductor in Mr. Arthur Speed—gave a successful concert 





on February 22. The programme included several items 
sung with spirit and finish, notably Mendelss $ 
‘The Word went forth,’ ‘ Night winds’ (Calkin), ‘ Thor’s 


war song’ (Maunder), ahd Sullivan’s ‘ Beleag 
Mr. John Lawson contributed Vieuxtemps’s ‘ Fantas 
Caprice’ and other cleverly-played violin solos, at 
Miss Leonora Sparkes and Captain Oakshott were 
vocalists. 

At the tenth concert of the Philharmonic Societ 
February 25, the band was augmented to 101 players, 


including 66 strings, 27 wood-wind and brass, 2 harps, and 
6 drums, Xc., a splendid array, conducted by Dr. Cowen in 
a fine performance of Brahms’s second Symphony, Dvorak’s 
* Carneval ’ Overture,’ Humperdinck’s ‘ Sandinan’s song’ and 
‘Evening blessing,’ and Beethoven’s ballet music from 
‘ Prometheus.’ The vocalist was Mr. Edouard de Kes 
The programme of the eleventh concert, on Marc 
commenced with Landon Ronald’s inspiriting and 
overture ‘ A birthday,’ and Tchaikovsky's Symphony No. 1, 
in G minor (Op. 13), was also heard for the first time | 
Emmanuel Moor’s Violoncello concerto No. 2, in C 
minor, was played by Sejior Pablo Casals, and the vocalist 
was Miss Elena Gerhardt. 

Thanks are due to Mr. Granville Bantock for a first 
performance by the Orchestral Society, on February 29, 
Suite by Sibelius, ‘ Belshazzar’s feast,’ and Hugo Wolf's 
‘Italian’ Serenade, which is a melodious quasi-waltz move 
ment presenting no problems. In four movements, the 
Sibelius Suite is noticeable for its Eastern suggestiveness, 
reveals the composer in quite a new aspect. Another 
novelty was a saxophone solo cleverly played by Mr. E. 
Mills. Mozart’s Symphony in D (Kéchel 355) complete 
the scheme. Mr. Ashbridge Miller was the vocalist an 
Mr. Eric Chapman the accompanist. 

The first visit here of Herr Arthur Nikisch, accompanied by 
the London Symphony Orchestra, led by Mr. Arthur Payne 
drew a very large and delighted audience to the fourth at 
final Harrison concert on March 11. A_ particularly 
suggestive and finished performance of Tchaikovsk) 

Pathetic’ symphony followed the * Leonora’ (No. 3 
overture, and, with the ‘Tannhauser’ overture and 
items, was listened to with keen attention and unmistaka 
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ypreciation. This 
Pi rte concerto, admirably played by Mr. 


also applies to Beethoven’s G major 
Edouard 


e fifth ladies’ concert of the Orchestral Society, 


rch 21, Mr. Henry J. Wood conducted a fine 

er! nce of Schubert’s C major Symphony. Other 
ymducted by Mr. Granville Bantock, included 

De s Prelude ‘lApres-midi d’un faune,’ Rutland 
B n’s Fantasie ‘ Love and Spring,’ and ‘ March for 


aunt’ (Ernest Austin). 
Delius and Mr. 
wil *ss and the solitary place.’ 
l r the direction of Dr. C. T. Reynolds, the Claughton 
n Choral Society gave a concert in Birkenhead on 
>, when the programme included Gade’s ‘ Erl King’s 
r’ (soloists, Miss F. Davies and Mr. E. Davies), ar 


Mrs. Henry J. Wood sang 
Bantock’s air ‘The 


hre mgs by 














S I's Leeds cantata ‘ The forsaken merman,’ tw 
mel is works. The baritone solos in the latter were 
sung by Mr. E. Davies. The Stewart Ladies’ String Quartet, 
Miss Mabel Whipp, were also agreeably heard in 
H ‘ Emperor’ variations 
\ ncert entirely devoted Mr. Coleridge-Taylor’s 
music was given by the Rimmer String Quartet in the 
Concert Hall, Liscard, on March 17, when the presence 
ur yperation of the composer gave distinction to the 
pr lings. With Mr. e-Taylor at the pianoforte, 
gramme included the Quartet (Op. 8); five negro 
ne ies for violin, violoncello and pianoforte, and the 
for Clarinet (Mr. E. Mills), two violins (Messrs. 
Stu und Hi. Bantock), viola (Mr. Nevison), and 
violoncello (Mr. Dovey). The vocalist was Miss Edith 
McCullagt , 

T mric Vocal Union—a combination of male voices 
rpassed in this district—gave its twenty-fourth annual 
rt on March 14, assisted by Mr. John Lawson’s 

rchestra. Under the able conductorship of Mr. J. T. Jones, 

e choir gave an excellent performance of Mr. J. H 

Maunder’s cantata ‘The Martyrs.’ The soloists were 
Miss I:thel Lister, Mr. Spencer Thomas and Mr. Ivor Foster 
\t the ninth annual conference of the Lancashire sections 

I. S. M. in Liverpool on March 14, Mr. E. de Jong 

read a paper on ‘The Flute, its history and development,’ 
strations by several instruments lent by Dr. Watson, 

Manchester. At the same meeting a presentation was 
to Mr. W. D. Hall, on the occasion of his departure 

r iverpool for London 
MUSIC IN MANCHESTER. 
FROM OUR OWN CORRESPONDENT. 
At the Hallé concert of February 27 Strauss’s ‘ Also 


sprach /arathustra’ was performed, and at the concert 


March 5 his ‘Don Juan’ was given another hearing. 
Both symphonic poems were well rendered, the latter 
wonderfully _ so. The Symphony at the concert of 
February 20 was Schumann’s in E flat—‘ The Khenish’ 





: Dvoraik’s ‘Carneval’ overture was also played. 
Mr. Charles W. Clark was the vocalist. The programme 
t concert on March 5 included Beethoven’s eighth 
Symphony and his C minor Pianoforte concerto (soloist, 
Mr. Busoni), César Franck’s ‘ Prelude, Aria, and Finale,’ 
and a Schubert-Liszt ‘ Reiter Marsch.” With the twentieth 
and last concert, on March 12, Dr. Richter reached the ninth 
f the Beethoven Symphonies ; and of the Scierz0 and Adagio 
movements he secured an incomparably beautiful rendering. 
Mr. R. H. Wilson’s choir had a hard evening’s task, for the 
Choral Symphony was preceded by Bruckner’s Te Deum, 
and Bach’s unaccompanied motet, ‘ The Spirit also helpeth 





S Miss Perceval Allen, Miss Edna _ Thornton, 
Mr. Webster Millar, and Mr. William Higley constituted 
tt 1artet for the Beethoven and the Bruckner works. 


i 

The annual concert on March 19 of the Hallé Orchestra 
Pension Fund was splendidly supported. The orchestra played 
[chaikovsky’s fifth Symphony and Elgar’s * Variations on 
an original theme.’ Miss Fillunger, a professor at the 
Royal Manchester College of Music, admirably sang Mozart’s 
‘Dove Sono,’ and Mendelssohn’s ‘ Hear ye, Israel.’ Master 
Ernst Lengyel deepened the impression his first appearance 
had created, by his playing of Beethoven’s E flat Pianoforte 
concerto and of the Bach-Liszt Prelude and Fugue in 


G minor. Dr. Kichter conducted. The proceeds of the 


concert should furnish a welcome addition to the Pension 
Fund, which already amounts to considerably over £5,000, 
including upwards of 1,000 publicly contributed in 
commemoration of the Jubilee year 

At the last oncert of the season of the Gentlemen’s 
Concerts, on March 16, Miss Agnes Nicholls was the 
vocalist, Mr. Siloti the solo pianist, and Mr. Hamilton 
Harty the very capable accompanist. The vocalist of the 
evening contributed eleven songs, achieving perhaps her 
greatest success in her rendering of the song, in recitatives 
and airs, ‘ From rosie bow’rs,’ (Purcell’s ‘ Don Quixote * 
Mr. Siloti played three Chopin studies—Nos. 7, 13 and 26 

the Prelude, No. 15, and the Ballade in A flat His 
consisted of the Préludes by 





second group of pieces 
Rachmaninoti—Nos. 1, 4 and 5 of Op. 23.‘ A Study’ 
(Op. 37). by Liadoff, and Liszt’s Rhapsody, No. 12. Two 


Bach Preludes and Fugues—in B flat minor 4nd D major 
and the ‘Chromatic’ Fantasia and Fugue constituted the 
third group of pieces. 

The programme of the Brodsky (Quartet concert of March 3 
contained Beethoven’s Serenade for flute, violin, and viola 
(Op. 25), the same composer’s String quartet in E flat 
(Op. 127), and Bach’s Sonata in EF for pianoforte and violin. 
Mr. Edward de Jong, Dr. Brodsky, and Mr. S. Speelman 
were concerned in a delightful performance of the Serenade, 
while Mr. Siloti joined Dr. Brodsky in a broad and graceful 
rendering of the Sonata. The second of the four movements, 
indeed, had to be repeated. 

At the Promenade concert of February 22, Dr. Brodsky 
played Spohr’s Violin concerto No. 9, in C minor, with its 
ever-popular Adagio ; Beethoven’s Romance in G, and a 
Miss Lillie Wormald sang the ‘ Bell song 
from Deélibes’s * Lakmé’ brilliantly. The three overtures 
* Der Freischiit Weber), ‘ Carneval Romain’ (Berlioz) and 
* Lustspiel’ (Smetana) were extremely well played under 
Mr. S. Speelman’s baton. At the concert of March 
three further were performed—‘ Euryanthe, ’ 
the ‘ Fidelio.’ and ‘ Masaniello.’ The ‘ Farewell’ 
Symphony was a concession to lighter tastes; and th 
slow movement of the members of the orchestra, one b 
one, from the platform, was managed with quite splendid 
piani effects. Mr. R. J. Forbes played the first move 
ment of Beethoven’s Pianoforte concerto in E flat, a Chopin 
Liszt ‘Chant Polonais,’ and an ‘Etude de Concert’ by 
Schlézer, a name new to us, the study clearly indicating the 
composer’s technical knowledge of the pianoforte. Mr. 
Hamilton Harris was the vocalist. 

The last of Mr. Brand Lane’s subscription concerts of the 
season was given on February 29. Madame Evangeline 
Florence, Madame Ada Crossley, Mr. John Harrison and 
Mr. Hamilton Earle (vocalists), Mr. Leon Sametini (violin), 
and Mr. Percy Grainger (pianoiorte) were concerned, with 
Mr. Lane’s Philharmonic Choir, in the execution of a greatly 
enjoyed miscellaneous programme. Amongst Mr. Grainger’s 
selections was a Stanford-Grainger solo piece, arranged from 
dance,’ which greatly 


Bach Bourrée. 


overtures 


a march-jig, and entitled ‘Irish 
pleased. 

A goodly portion of the London Symphony Orchestra were 
here on March 10, in connection with the season of Harrison 
concerts. Mr. Arthur Nikisch conducted, and secured 
remarkably incisive performances of the ‘ Leonora’ Overture 
No. 3, the ‘ Pathetic’ Symphony, the ‘ Ballet des Sylphes,’ 
the ‘ Hungarian’ March (Berlioz) and the ‘ Tannhauser’ 
Overture. Mr. Edouard Risler gave an admirable rendering 
of Beethoven’s Pianoforte concerto in G, with the band. 

On March 9, Mr. Egon Petri quite triumphantly completed 
his task of playing twenty of the Beethoven Pianofort 
At this, his fourth recital, he played the last four 

The Whitworth Hall of the University 
ettort 


sonatas. 
of the thirty-two. 
was again crowded, and at the close of his great 
Mr. Petri was greeted with an enthusiastic demonstration. 
The third French concert, on March 17, proved the most 
interesting of the series Mr. Reynaldo Hahn was the 
composer represented; and his settings of poems by 
Leconte de Lisle, Verlaine, and Henry de Regnier, exhibited 
him as a lyricist of striking originality and great and 
subtle power. Eleven of the songs were sung by Madame 
Durand-Texte, the composer accompanying, and three others 
were rendered by Mr. Hahn, of which ‘ Au pays Musulman 
was the most remarkable. Mr. Hahn also contributed to 
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SIC IN SHEFFIELD AND DISTRICT. MUSIC IN YORKSHIRE. 
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Ihony Orchestra. 
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pianoforte was charmingly played. and the artistic pow 
individual artists were shown in solos for flute, 


bassoon and horn. On March 6 the Choral S 





nducted by Dr. Coward gave an efiective performa 
Haydn’s * Creation,’ with Miss Perceval Allen, Mr. I! 


Wilde and Mr. Herbert Brown as principals. 





The Ilull Symphony Orchestra ended its series 
ar extra I 
me 
1 Spite 
On he 
r Night's Dr 
enjoyabl 
allerstein, as 
t the final 
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by way of the red fire accompanying the final tableau, 





1812’ Overture. There was a good audience and 
enthusiasm, which made it all the more to be deplored 
net result of the season is a considerable deficit 
On March 13 the Hull Philharmonic Society, of w 
ir. J. W. Hudson is conductor, gave, among other 
Beethoven’s C minor Symphony, and revived ( 
nusicianly if not very individual ‘ Ossian’ Overture. 


William Higley was the vocalist. 

The Keighley Orchestral Society’s concert on Marcl 
included Schubert’s ‘ Untinished * Symphony. Miss M 
Manson was the vocalist, Mr. Fransella played some 





’ ~ 


Symphony Orchestra, on March 2, distinguished itself 





ntr ng to the county, if not to the nort f Engl 
recently-discovered Violin concerto of Mozart. The 
urt was very artistically played by an exceptional] 
g amateur, Miss Leila Willoughby, and x 
Ww certainly seems ¢ racteristic of Mozar and | 
re sustained interest than is the case with many of 
mpositions, pr ved st er able Miss Willoughby 
roduced a Suite of three pieces for violin and orchestra 
Mr. Noble, the conductor of the Society, well-written 


eresting music, which was favourably received 
March 20 the Huns; 


Clitral Society was to have 








King Olaf,’ bu r some reason changed the work 
parts of * Hiawatha,’ with whict 
ar, and of which Mr. C. L. Naylor secur 








Mr. Albert Garcia were 


foreign Wotes. 


The Kurorchester included Elgar’s ‘ Variation 


their recent programmes 








At the concerts of the Allgemeine 
March 14 and 15, Elgar’s overture 
erformed under the direction of Kk 


No ceremony marked the occasion of the twenty 


anniversary of the death of Wagner. Madame Wagner 


ind her daughter Eva were away at the Kiviera, 
Siegfried Wagner was likewise absent from home. 
many floral decorations were deposited on Wagner's 
nd a laurel wreat! : 
Siegfried Wagner is said to be putting the last touches 


was placed on the master’s bust. 


his seventh opera, ‘ Bernerdietrich,’ of which he has wr 
T) " 


both text and music The poem is based on a Bohem! 





l \. 


Miss Fanny Davies recently achieved great success at 
Orchestral concert here. She gave an admirable render 
of a charming but little known Concerto in G, compose 

lozart in 1784. She also played an interesting Concert 





ute choral performance Miss Alice Haye 
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lranco da Venezia. The Philharmonic Orchestra 
5 r Dr. Kunwald.——The second 
rformance of Elgar’s oratorio ‘ The Apostles,’ given by 


the direction of 








S Akademie under the distinguished conductorship of 
Py r Georg Schumann, took place on February 14. — 
\fter ng absence, Felix Mottl conducted a Philharmonic 

( March 13, when his reading of the ‘ Eroica 
syn y created a deep impression At a recent 
riven by the Brussels (Quartet the programme 
by way of novelty, a Khapsody for pianoforte, 
la and violoncello, after Selma Lagerlof’s novel 

( erlin.’ 


rformance ol hirst 


Dvorak’s oratorio, 
‘Sa Ludmila will be { I 


g by the celebrated 
nonic Society, ‘ Beseda Brnenska,’ on April 5 

art und 3 are to be performed in December next, and 
plete work in January, 1909 


part ol 
¥] 
1 


ven 


orchestra of the Royal Landes 
emie recently gave a fine performance of Elgar's 
orship of Professor Eugen 


Hungarian 
‘ius \Ka 


inder the able 





E} 


romantico-comic opera ‘Der fahrende 
Sci r’ was produced under the direction of capellmeister 


er, on February 16, with marked success. 





x, director of the Conservatoire royal 
sique, will shortly give performances of Elgar’s 


and Stanford’s Symphony No. 4, in F (Op. 31 


AN. 
atti-Casazza and Arturo Toscanini have been 
y appointed director and conductor of the 
an Opera of New York. The successor of the 





La Scala will probably be M. T. Pazzali, while 
duties of conductor will be undertaken by the two young 
stri, MM. Barone and Serafini.——In view of 
ing centenary of the foundation of the Conservatorio 

has been held a competition for a one-act 


the 





nas 


ity, there 


pera open to the pupils of the composition class of the past 

r the current year. The prize has been awarded to the 
mposer, Emanuele Gennai. 

Elvar’s ‘ Variations on an original theme’ will be 

rformed, under the conductorship of Herr Nikisch, at the 


concert of the Philharmonische Gesellschaft on April 7 


PA 


A performance of Weber’s ‘ Euryanthe’ 
Schola Cantorum under the able direction of 
M. Vincent d'Indy. The wor which contains much 
fine music, has not, it is said, been performed in France 
since the year 1857. London can, however, boast of having 
been less neglectful. The opera was given, under Dr. Hans 
Richter’s direction, at Drury Lane, on June 13, 1882, and 

the students of the Koyal College of Music, under the 
direction of Sir Charles Villiers Stanford, at Daly’s Theatre, 
n November 30, 1900. Kehearsals, under the direction 

M. Vincent d’Indy, of Rameau’s ‘ Hippolyte et Aricie’ 
commenced at the Grand Opéra. The two 

portant roles will be undertaken by M. Plamondon and 
Mile. Y. Gall.——Heer W. Mengelberg, the distinguished 
\msterdam conductor, with his splendid and 


was recently given 
at the 


so 





nave most 


orchestra 


choir, will give a performance of Bach’s ‘St. Matthew’ 
Passion at the Trocadéro on April 14. 
PRAGUE, 
M. Henri de Kaan, professor of the pianoforte at the 
Conservatorium, has been appointed director of that 


Institution. He accor panied Dvorik to London in 1884. 


M. Kaan has composed two operas (‘The Fugitive’ and 


Germinal’), in addition to orchestral and chamber music. 
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Two deaths which took place on March 2 are recorded 
with regret Madame Ida Gillies Corri, aged sixty en, 





formerly well known as an operatic prima-donna, and 





Mr. Walter Slaughter, aged forty-eight, who had made a 
great reputation as a prolific composer of light opera music 
and songs. Madame Corri, who had lived in retirement 


for the past fifteen years, died at her residence, 26, Stanley 
Gardens, Hampstead, and Mr. Slaughter passed away, after 
i prolonged illness, at his house, 434, Camden Road, deeply 
regretted. 

The Oriana Madrig: 
concerts on March 16 at the Port Rooms, 

cellent work of the Society in reviving this 
f pure vocal music was again evidenced. | 
conductorship of Mr. C. Kennedy Scott, specimens of the 
Madrigalian art by John Thomas Weelkes, Thomas 
Morley, Thomas Ravenscroft and ott 
well-balanced choir displaying excellent tone and expression 
Vocal solos were acceptably rendered by Miss Grainger Kerr 


interesting 
man when tne 


htful form 





} 
Vilbve a 


ers were presented, the 


the Bank Clerks’ Orphanage was 
Society at Caxton Hall or 
occasion the male-voice choir, which is 
hye 
py 


\ concert on behaif 
Barclay’s Musical 


On that 


given by 
March 18. 
the foundation of 
Handel, Adam, Chwatal, Eisenhofer and 
that testified to the painstaking enthusiasm of its conductor, 
Mr. J. W. Lewis, who secured some delightful interpretations. 
Miss Ada Forrest and Mr. Charles vere the 
vocalists, while Miss Irene Scharrer and Russiar 
violinist, Zimbalist, contributed to the instrumental portion 
of a most enjoyable concert. 


The fifth annual festival of the East I 
Schools Choral Union will take place at 
on April 9, when the performance will include Sullivan’s 
Festival Te Deum and Coleridge-Taylor’s ‘ Deatl 
Minnehaha,’ together with a part-music 
instrumental music. The choir and orchestra will number 
400 performers, and Mr. G. Day Winter will conduct. T 
secretary is Mr. George T. Frankland. 


Mr. William Ackroyd, a former student of the Royal 
College of Music and subsequently a pupil of Joachim, has 
been appointed professor of the violin at Harrow School in 
succession to the late Herr Otto Peiniger. 


the Society, rendered glees and choruses by 
Maunder in a way 


Saunders 


the 


ondon Continuatior 
the People’s Palace 





selection of 








At a Convocation held on March 3, at Durham University, 
Dr. Jevons presiding, Dr. Albion Percy Alderson wa 
appointed examiner in music in succession to the late Dr. 
Armes. 


aw has just completed the twentiet! 
conductorship f the Nort 


Mr. |. Patterson S 
year of 1S 
Philharmonic Society. 


successful wicl 


the 


Srvata in the March issue: p. 163, col. 1, line 6 from 

vi fa in the Ma u I l. 1, lin f 
bottom, ‘in the spring of 1906’ vead on May 13, 1907 
» 170, col. 2, line 12 from the bottom, fox Hull Parish 


} ’ 
Church, vead All Saints’ Church, Hull. 


Country Wews. 





BRIEFLY SUMMARIZED. 
I Im urse respon , r Sorces » 
eed z nm are c t med ai paper 
AMERSHAM.—The annual concert of the Choral Society 


took place in the Town Hall on February 28, when Bennett’s 
‘ May (Jueen ’ was performed, followed by a miscellaneous 
selection. The latter included MacCunn’s Lord Ullin’s 
daughter,’ Eaton IF aning’s ‘ Moonlight’ and ‘ The Miller’s 
wooing’ by the choir, who sang throughout with much 
expression, displaying the careful training received from 
Mr. Edward G. Croager, who conducted. Mrs. Mathews’s 
string orchestra assisted, and the solo-vocalists were 
Miss Agnes Parry, Miss Lilian Marshall, Mr. Thomas 
Briggs and the Kev. C. E. Briggs. 

ASH-NEX1 The Wingham District 
Choral Society gave a concert March 3 The chief 
choral pieces were ‘ The sea hath its pearls’ (l’insuti), ‘ Blow, 
blow, thou winter wind ’ (Stevens), ‘ Lullaby of life ’ (Leslie), 
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Miss Morfydd Williams, Mr. W. E. Carston and Mr ter | 
Dawson. The orchestra was led by Mr. Arthur Angle, and 28, 
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| At their annual Spring concert, held on February . | ‘STI The Choral Society, now in its ninth 
8. Choral and Orchestral Society gave a successful on, gave a concert in the Town Hall on February 27, 
. I e of Coleridge-Taylor’s ‘ The death of Minnehaha,’ Stanford’s ‘ Voy: of Maeldune’ and larry’s * Pied 
conductorship of Mr. F. Boothroyd, the solos | Piper’ were successfully performed, the result being mainly 
Miss Ethel Lister and Mr. Robert Burnett. | due to the careful training and spirited cor ing of Mr. Irving 
; I i part of e programn was miscellaneous, | Glover. The principal solo parts were sung by Mr. Henry 
with Faning’s ‘ Song he Vikings.’ lurnpenney and Mr. James Coleman, the uller parts 
: - ; . being entruste members ' Schubert’s 
. — >. NODEI — ; I r ym] y W ed programme. 
! I Ewell Congreg nal : : ; 
C Ie I c y. er ‘ , Mr. Ky \ \ neert was ven It eA Smith 
c ns, on Mar Mr. Stevens read a very | & n February : I Ar r Or ral S ty, 
' , vork | under I ' » of Mr. J. M r Che 
t 1 Ir ve r I Nel rt ‘ nphony, 
des [ cS , Ne \ ear I Cor erture, ‘I Wagner), 
ever r S The sel i . el 1 by 
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I rogran I Marc 15, 
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HH] Hiaw f \ we r } j ‘ reat 
| \ I i I A rior , w I I I vere Madame 
A M t Mary ( N ‘ell Mr C and 
M I] I I wler | \ t \ NV. H. Cole, 
i : ver y r erpretation 
I » W m I Pr 
M r 1 1) Mr. IT rpe c . [ Che 
C B 
( t I r I] Vedding 
M Ss I lar 3, r ! t yed a 
M r ely Mr. A “ or 
t Ny ! Y was 
r I Gyr Mr lowar r Mr. S ( ] 
S Mr. Sor I , 
, 
I Trio N > I K 
( ur’s 
i V ‘ St. ( ! riormed 
i I r r tl 
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S r r Car ) gave 
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I VN r, S r I] ng 
\ , : ne 
5 ' | \ \ | as 
Mr. d ! I " 
y A I y 
. \ } \ perform I irs‘B r St. ( t was 
C ( ( ~ Mar ery 
; I I t r and 
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I N lt Mr Sprigg W t \ ! ‘Wreck 
lan i r vn | I ( I r “ er 
lar red 130, | 7 Mi V I ) . 7 Arn ( 
M | s, | | Mr. A. T. H , M Tucke 
‘ “meen et ; ; G : 
t I Arthur | 
r. | S I ( ra Or I ( 
S \ ns § M c I 
l . I . ty s ( I ruary 2 I 5 
r vel ~~ I H | ruary ‘We " r ro 
\ : i ed ar 1] gra I r ! y Mr rd Carrodus, 
\ » y it DY \ \ ri ir, 
Ar E] I i Cl m 5 ! \ ] y f 
N . ( ° i Mr I W rt I I ec d 
I I I ! ‘ I an re S1OI r . I r oO 
| , r S t I ists \ , , 10r¢ I I y n 
\ \gnes N Mr. Eli H ite) | Dvor S radle rT ‘ uta 
Mr. W t V ' vas lr lenry I I r ra also 
H The East Herts M verture Neber's ‘O ucted by 
r ) _— » 4 Greg 
rformance ‘ S The s u rie f r chamber 
I r)on M S d Messrs. Guyer 1 Lea vas given on 
S ( | », at St. Barnabas’ Hall, before rowde lence. 
l é l g works have been performe ril son 
fr Be | } é Schum } I i ) 14), Dvorak 
in | ian d orchestra (the solo part | in Op. 81), Rheinberger C (Op. 114 String 
W played by Miss S. Barker), Faning’s chorus ‘ The] quartets: Haydn in D (‘The Lark’), and Mozart in C 
Vagabonds,’ two violoncello solos by Mr. S. Forrest, and| Mozart’s Pianoforte iartet in G minor; Beethoven’s 
songs by Miss Beatrice Dunn and Mr. Charles Saunders Sonata in G (Op. 5), for pianoforte and yncello ; and 
. 
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Ster Benne Pianoforte trio in A (Op. 26). | accompaniment, the solos in both works being beautifully 
I s have been contributed by Miss Mattie Kay | sung by Master Brian Williams, of the London College for 
Ir. H ester, and a selection from Dr. Somervell’s | Choristers. The second part was devoted to part-songs for 
M Cy was sung | Me. T. € The instru-| mixed voices and men’s voices by Elgar, German, Abt 
rformers wer Miss M Orr and Mr. | Cooke and others, interspersed with violoncello solos playe; 
F. ¢ r (v [ Mr. E. Spinney (viola) ; Mr. L. A. | by Miss Dorothy Spencer and tenor solos sung by Mr. John 
r nce ; Miss Jeannie Phillips, Miss Ethel} Menzies. Mr. Harry Minchin, organist to ie D 
S Mr. George Leake (pianoforte). Arrangements | Portland, conducied 
, ude for nd series of these enjoyable and Wi The Musical Association concluded the present 
r rt season, on March 13, with a performance of Gad ‘Ey 
S S s ‘Golden Legend’ and Dr. A. H.| King’s daughter’ and a miscellaneous selection. The choir 
Brewer Sir Patrick Sper were successfully performed | numbered fifty voices, and the orchestra was | by 
Choral S ty, under the able conductorship of Dr. | Mr. W. Wilson, the performance reflecting cr r 
: urchant, on February 27. The singing of the choir| Mr. F. Harper, who made his first appearance here as 
4 ! g phrasing nd expression und clear | conductor on this occasion. The solo vocalists wer 
nd ti received adequate support from the | Miss Boyd Steven, Miss E. Cairns and Mr. R. Burne 
/ ra, led by Mr. W. H. Cole. The solo vocalists were WorTHING.—The Worthing Male-Voice Choir n i 
, | sas _ , - “Y> me 08 ae. - usley, first public appearance on February 19 at the Literary 
: marcia ir. Longhurst presided at | Institute, when the programme included Mendelssohn’s 
‘Vintage Song’ (‘ Loreley’) and ‘The hunter’s farewell, 
Che Concert Society gave a performance | Dudley Buck’s ‘In absence,’ Barnby’s ‘ Sweet low,’ 
) Spectre Bride’ and Beethoven’s Symphony | and the Soldiers’ Chorus from ‘ Faust.’ These were 
( ! March 2. The singing of the choir was| interspersed with numerous vocal and instrumental sol 
ur werful, and the accompaniments to the| The choir sang with spirit, and t concert was ably 
were a terpreted by the orchestra, who also | conducted by Mr. David Davies. 
ery admir » rendering of the symphony, under the 
ring rship of Mr. George Halford. The solo | — ———- a _ 
re M Elma Baker, Mr. Joseph Farrington 
lists wer aoe i raseaeh earingon’ —- nswers to Correspondents. 
I 
The first concert of the newly formed J. M. R.—The various notices of successive Handel 
Chora 'rchestral Society ‘kk place on February 26, | Festivals which have appeared in THE Mt \l. TIME 
l re ring “yf & ywen’s ‘St. John’s ‘Eve may serve to set at rest the minds of those who, you Say, are 
er the direction of Mr. R. Barrett-Watson. | sceptical as to the extent of those performances ‘he 
I were Mis rence Griffiths. Miss Esther | books on the subject are the prospectuses which th: 
I Mr } urson Jones and Dr. Spencer Pearson Palace Company issues previous to the Festivals as the 
I programme included two part-songs | Periodically recur. 
r, ‘Con rentle sleep’ (Cowen), and B BERRY You will find that Franklin Taylor’s 
\\ é er me away’ (John I, West). ‘Selected pianoforte studies’ will answer your pur} 
C _— a - See also ‘ Technique and expression in pianoforte playing 
vinwunes Com ‘Bass Mattes » March 18 | and ‘Primer of pianoforte playing by the same author 
; : mendable _precisi ; Messrs Novello publish the two works first named 
' There was an efficient orchestra of | StUdies in separat books at one shilling each), and Messrs 
vt sformers. led by Mr. W. Dalits ns wale wneatienn Macmillan the Primer 
vere M Lucy Davies, Miss Margaret Prothero, Mr. H. W. T.--The following little book, published by 
I Mr. Ilarry Reynolds. In the second half} Mr. Charles Woolhouse, 174, Wardour Street, London, 
rogramme, w wa iscellaneous, Mr. Kastner | Will doubtless meet your requirements ‘A pronounc 
t url ss. Mr. Walter Jones conducted pocket-manual of musical terms, together with the elements 
, ae die eeneek of te Siiieeets of notation and conde nsed biographies of note vorth 
cE musicians,’ edited by Dr. Th. Baker, of New York 
S Mar ; the programme consisted chiefly of . 
Dr. C. H. Lloyd’s ‘ Hero and Leander’ and Dr. A. H. W. J. M.—No account of the church you name has 
Brewer's ‘Sir Patrick Spens,’ which were well performed appeared in Tit Musica. TIMEs, but we are mucl lig 
, juctorship Mr. George Watson. and with | for the suggestion. Thanks for sending us transcriy 
’ ! the Tewkesbury Instrumental Society, | the tunes from the Cristian Magazine of 1765 
r lists were Miss Gill Smith and Mr. Arthur| ‘Mr. Bach, composer to her Majesty,’ is John (hristiar 
\"\ Bach, known as the ‘ English Bach.’ 
r , Che Ebenezer Choral Society A. H.—The following metronomic rates are suggested for 
unnual oratorio concert at the Chapel on| pieces selected for the Associated Board [Examinations 
Mar , 7 Ww kra Leoni’s cantata ‘ TI Bach, Invention (three parts) in A minor, dotted crotchet  ¢ 
ur II | \ ander’s feast’ wer Heller, Arabesque in C (Op. 49, No. 1), minim —- 66; .1/ , 
I were Miss Ida Kahn, Mr. Gwily Sonata in B flat (No. 17), Ist movement, crotchet 144; 
Mr. D 1 Evan The orchestra was S » Moments musicals (Op. 94, No. 6), in A | 
Ir. Ar r Angle, f Cardifi, Mr. W. G dotted crotchet 63 
\berdar re WAT i Mr. W M. P he only way to become a professional con 
panist is to make the acquaintance of singers wt esire 
W The M 1 Society gave an excellent | Such help, and to embrace every opportunity you can o! 
rineenes Coleridge-Taylor’s Trilogy ‘Scenes from the | Playing at concerts, even gratuitously at first, in order 
Song Hiawatha,’ on February 24 at the Shire Hall. The | ™ake yourself known 
r aye rable e and attack throughout, and A. \.—Bach’s Orchestral suite for flute and strings Is n 
t r rendering of the choral portions reflected much | arranged for flute and pianoforte. The following pieces by 
t eir trainer and conductor, Mr. Alfred Blackall. | Bach have, however, been transcribed for flute and piano 
There w i ull orchestra, and the solo vocalists were | forte: Aria cantabile in D; Siciliano; Badinerie polonais 
M n S er, Mr \lfred [leather and Mr. James | each rs. 6d. net 
™ VocaList.—The third part of Mr. Granville Bantock’s 
W Ihe Abbey Choir’s annual concert took place | ()mar Khayyam’ has not been published, and it is probably 
March 5 The firs part c sisted of Mendelssohn's | yet to be composed. Messrs. Novello can supply you W t 
I] la Sion’ and ‘ Hear my Prayer,’ with pianoforte (Miss | pianoforte arrangements of Tchaikovsky’s fourth and hil 


ur harmonium Ir. A. W. Pitchford) | symphonies. 
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| ve organ in Lincoln Cathedral was built by CONTENTS 
Fatl Willis. For details see account of the opening of | -.)... y th P nit aa 
the instrument in THE Musica TIMEs of December, 1898, | \7, 7) Hy. ¢ ane (iitestnated ssi 
als llustrated article on Lincoln Cathedral in the issue | Occasional N 
r) 1904. } y ( ( ¢ t 
Ww. ! You probably mean Gilbert and Sullivan’s ETC oe 23" 
4 a Fe ¢ ® om ( ( oO nM 
4 ‘ The men of the Guard This opera was produced at R 
. \ 
he Savoy Theatre on October 3, 1888, and last revived in | +). 
ndon on December 8, 1906, also at the Savoy Theatre ' Vitality of M r 
R We are afraid that your copy of Bononcini’s cantata ( 
5 any intrinsic value. It might be worth something | ‘ os 
" ; t ( ‘ 
if y ld discover that Handel had had some practical | , “es ’ 
nce with the volume. - all Cr 
| I Yes, the words should certainly be sung as| Mr. } ( I 
printed, even though the syllables should be disjoined, as in | ! M 
‘Disperse, ye gallant men’ (Mendelssohn’s ‘ Walpurgis : 
rt, I ( 
Nig ; \ 
G Grieg’s pianoforte piece ‘ Wedding procession | 
pass y’ speaks for itself. We do not know of ‘any I 
0k which embodies all the different composers’ works.’ I 
, ° ( 
M. kK We regret that we cannot give the names of 
ger r suggest an ‘ advertising bureau’ either at home or , 
abr . ( 
I A. M See the answer to M. K You should be ; ' 
r ireful about purchasing a_ pianoforte - teaching 
Cc D r 
\. G. B.—Mrs. Newmarch has written a booklet on , e 
n Sibelius: it is published, with a portrait, by Messrs Chefelit D 
. eld 
Breitkopf & Haertel. = 
I. I Dr. E. W. Naylor’s book entitled ‘ Shakespeare Yor 
and Music’ is published by Messrs. J. M. Dent & Co reign N 
é : 5 . : Countr Ne 
W. M. X No, neither of the gentlemen you name has} 4 cwers to Correspondent 
t d biographical attention in THE Must TI we 
vil 
A. G, T—For information regarding the owners of]! Anthen S 
pyright of the tunes you mention, apply to Messrs. Novello. Mendel 
P.G.—The word ‘iron’ in singing should not be 
- 9 a 77 I, A , j 
inced ‘i-urn’; the ‘r’ should certainly be sounded. uC f ‘ , . 
7 : . . 1. Portra Cla \ ’ , £ 
Two correspondents are thanked for the information that | ,,, Vo . 
: " ‘ . ’ " 1 Le ive ° 
e March from Raff’s ‘ Leonore’ Symphony has been P, - V H. Col 
; . ; 1 . } } . ? Z2i Of 4 . . . ia) 
arranged by H. R. Shelley, and that it is published by rs . H 
. . , . . 2. LO } 3 
G. Schirmer, of New York. Re : . ‘ 
Banto 
k z } \7p/ing) By ) 
—— , 





THE Mt SICAL PIMES. DURING THE LAST MONTH. 
Published by NOVELLO & CO., LimiTEp. 


ACH—*‘ Zion hears her watchmen’s voices” (Sleepers, 
wake '!). (No. 808. Novello’s Octavo Choruses. ) 


Base LEY, G. T.—Four Hymns and Tunes. 4d. 


SCALE OF TERMS FOR ADVERTISEMENTS. 


A ‘ I ANTOCK, GRANVILLE—* On_ Himalay.’ Part 


\P Song for ie No. 1062. Novello’s Part-Song 
S al P (Cove ) rrange nt Book.) Te | 
\ 1 be with « Advertisement. ) ENSON-HASKINS, A. E.—‘* Couples.” Part-S 
for A.T.T.B. 6d. 


Saw WER, A. H. Hymn Tune: ‘**St. Ethelbert 
— : . (No. 768. Novello’s Parish Choir Book.) On Card, 1d. 
SPECIAL NOTICE —, A. C.—‘‘ Jesu! Lover of my soul. Sacr 


To ensure insertion in their proper positions, Song. No. 2, in F, for Soprano or Tenor. 2s, 











, , “ . Melody in D flat. For the Pianoforte. Is. 6d. 
Advertisements jor the wext issue should reach UXTEHUDE, D. I'wo Choral Preludes (Second Set). 
. , . > Edited by Joun E. West. 1. Ach Herr mich armer 
the Vice 4 ryxlour St f maa ‘ 2 
: Uffice, 100, Wardour Street, London, W., Siinder (for Lent or [assiontide); 2. Vater unser im 
t later than Himmelreich (Ascensiontide or General use). No. 382 
meamenes Original Compositions for the Organ. Is. 
THURSDAY, APRIL 23 (¥ixst Post). (= ICKSHANK, W. A. C.—Te Deum in E flat. For 
\.T.T.B. (No. 83. Novello’s Services, Anthems, Xc., 
for Men’s Voices. yd. 
: Benedictus in E flat. For ,.1.1.8. (No. 84. Novello’s 
BASS SONGS by HAROLD OAKLEY * The Services, Anthems, c., for Men’s Voices sd. 
n ve wall ,: — ae ; G to D); “Sor f the Magnificat and Nunc dimittis in E flat. For a.1 
t,” m r to 4 (Compass F t ») S« f the night . | an Ven? ; whe ae 
a (G sharp of ag Pe The , (Ato ED No. $5. Novello’s Services, Anthe \ r n’s 
tree Weekes & ¢ 14, Hanover Street, W. Voices sd. 
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MONTH ‘) DURING THE LAST MONTH—(continned) 
‘Der Schne The Snow *CHOOL SONGS—Fdited by W. G. MeN 
i German trans- | * Published in two forms. 4. Voice parts in St 
r Vocal Parts, 25 Pfennigeach. | Tonic Sol-fa Notations, with Pianoforte Accompar 
Fly, singing bird). Part Svo). Voice Parts only, in Tonic Sol-fa Notat 
Ge un Translation A 
al bar . 1'té po y ae No. S . 5 » Song. Unison Song 
: F. ( HA Wool! (Stati 
Evening Hymn, for Mixed Not = onle? 2 
tin Words, 3d. ) S Trios for , by various 
or ( i ns ior ( m posers 
D I ; No. § Five Four-part Songs A.), by 
Impr nl Is ] rl sC m r g 
re ive » ‘I7 » 1 wo-part Songs, by variou 
I \ 2 ( Y sers 
( ' Organ ~CHUMANN, R.—‘‘The Hostel ” (Herberge). (N 
N ( r I » Forest Scene » Op. $2.) For Pianoforte Sol 
;N \ \, *~OMERVILLE, R.—‘‘ Who rides for he K 
me (No. 1 19. Novello’s Part Song Book.) 3d. 
' 1 Amens. For | ome SOL-FA PUBLICATIONS 
“ager + aed Wee in ” DAVIES, H. WALFORD.—“ England’s | 
Fi Aes Xo gr 'N Land.” Op. 22.) Three Part-Songs for s.A.T. 
. HOLLAND, T. S.—‘‘ A Pastoral Medley.” <A \ 
AKRETTI - Sketch for Schools and Classes. od. 
! I NI ne . : 
= INIC SOL-FA SERIES — Edited’ by W. 
j McNAUGHT :— 
- . ” . No. 1547. In } f ed splendour 
, Arr ( I 
a - ™ rf Leta world in every corner sing. 
m, OF Sener S —— Anthen W J 
at P 8S. Upon the first day he wee 
Tw r Hymns. On Car Easter Anthem My ces B. |] 
Farewel { Forest Part-S ¢g 
‘Cc - ers MENDEI . 
~ K 167 ] ntine Part-Song for Femak 
, oir B ' Voices \ \l JENSEN 
e : 1675. (ome ve ithful, rais the stra 
nt Hawarden ‘A I r Anthem E. Vine H 
r Contralt r Baritone 1676. ¢ e, with high and holy gla 
Easter Anthen H I 
N ‘ 7. W seek he living Easter 
A. H I 
\ ” Madrigal . 99 10 Comes, IIness as of ‘ 
2 oil \r H. H.W 
rcy, Lord most ye. IN, S. P. ; I terme © Or 
N ] lited is al. iin, ¢ > az! \ in, 10 
, v ( Ro \ lor ello, 6d. ; Bass, Wir part | 
ynductor s py), Is. 
I ! 11d WW! LIAMS, ¢ LEI **() Lord, my God.’ 
; Anthem 2d 
**Turn Thy fac Short Anthem. 2d. 
{ er Arr 7 J : 
( N oe UCED RIC} 
MARTIN, G. ¢ ‘“Out of the deep.’ N 
c Novello’s Octavo Anthet 2d. 
\ ¢ - ' 
N Or Acc PUBLISHED FO! 
Choir 1 THE H. W. GRAY CO., NEW YORK 
Four-par BUTCHER, F.C.“ The Story of the Cross.” 
J 
[1] V ll your *ONVERSE, F. S.—‘*‘ Why seek ye the living 
I ( the dead ?’ l-aster Anthe 2c. 
| )! MAREST, ¢ **l am the Resurrection 
] Sopr Anthem. 12 
lour H *™: ALBERT—* TI wilt keep hin 
\ 2 peace.” Short Anthen I 
I ) , a" At midnight there was a cry de An 
| } Bar Advent 12 
V | | oe KER, H.—‘* Christ our Passover.” Easter A 
, 1 2c. 
Pew JR! AD, A. M **Tt is finished.” Op. 17. Al 
‘In the XN Cantat 
\ lr r Q Mite, D.S ** Roll out, O Song.” No. 2,in E: 
\ Rour for | * 
Ba : Ze ww Fr. E.—‘* Now late on the Sabba 
Easter Anthem 10 
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rienced) WANTED. £12. Must 
Lette to ¢ ter, Pet ! 


OR WANTED, for Essex Chu 
Met. Stat 


B l : aad r Ww, 
O ;ANIST WANTED for Wesleyan Chur 
William’s Town, South Africa. Methodist | 
M I I t I 
I \ Early, Witney, O 
*ENTLEMAN (L.R.A.M., Organ prepa 
G take the DUTIES of Organist ( 
N ( S.1 t ( 
\ y N ( l \ W 
SS ETHEL WINDER, L.R.A.M., de 
M VISITIN ENGAGEMENT S I 
] H ( t I 
I y | S 
[™M ROVER REQUIRED (on o has just con 
i Ap] to PIANO TUNING S 
‘ Co., 4, High St., B 


i 


O' GAN for SALE.—Castle Gate Congregational 
N | ‘ ' \ I 
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H 
( ae OAN OF AR‘ A. R. GAt 
MAGNA CHARTA H ( 
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S I y 
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TRUE METHOD 
TONE PRODUCTION 
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VOICE 


COMPLETE 
PRAINING 


COURSE 


J. VAN BROEKHOVEN 
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. 
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B BA 
A Ss \ I 
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NOVELLO'’S _ 


ALBUMS of OLD 


ARNE, THOMAS A.—T 
with Pianoforte Accompaniment by 
Price One Shilling and Sixpence. 


ENTY S 


I G Mirt l 
W l 
In I W 
I W 
I 
\ I M 
: ‘ | 
W | 
D \ 
] S l 
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I 
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H. R.—TwWenty Son Edited 
BARRETT. Price One Shilling and Sixpence. 
\ é | 
I W S \ 
Hi M H 
I \ 
I } 
\ le t I 
l I fl Are y 
DIBDIN, CHARLES.—Twenty-O S 
and with Pianoforte Accompanimen \ 
BARRETT. Price One Shilling and Sixpenc 
| ’ 
I S I ] I 
I \ 
l iy 
| 
I ] 
’ w 
\\V I 
l 


I 
HOOk, 
Pianoforte 
One Shilli 


|AMES. 
Ack 


mpaniment, by 
F 
ng and Sixpen 


Price pence 
D ) i 
O | I 
l l ( 
l I M 
W I l 
\ I 
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\ W 


rhe | D Phe P 


LODER, EDWAR 


1813-18. Edited by W. A. I 
I \ ( 

\\ 
| I l 
W 
oO I l 


I 
PURCELL, HENRY.—Twt SON 


TWENTY Son Edited 


\rranged, wi Accompaniment for the | 
W H. ¢ 11N Iwo Shillings ar 
I I I 
Ny I 
I 
( \\ 
W I i 
SONGS FROM SHAKESPEARI be 
FREDI BRII The earliest known 
Price Two Shillings and Sixpenc 
) | | ( 
\ 
I | 
I M ( 
oO I 
I ( 
W H | 
\ H / 
| j 
( i j 
Lonpon: NOVELLO AND COMPANY, Lim 


and 


SONGS 
Edited, 
\. BARI 








268 THE MUSICAL TIMES.—AprIL 1, 1908. 


THE SCHOOL MUSIC REVIEW.| * ‘sss w= tusces ase sree 
: TECHNIQUE 
EXPRESSION 
PIANOFORTE PLAYING 





FRANKLIN TAYLOR. 
EXTRACT FROM PREFACE. 
In the irse of my experience as a teacher of the 
r y ye 1 ne 
; - . to time suggested the elves to me which have prove useful—to 
2 ° sat ‘ . . . . r pupil to understa and to my pup S te ing to fa tate the 
THE SCHOOL MUSIC REVIEW, |comretension of the various dificuties they have had to encounter, 
By r r t 
| sides of ay) I 
Exy ie el 
} tr r ita 
fir ! f whi 
A i mea 
+ y { 
N N t z 
WITH NUMEROUS MUSICAL EXAMPLES FROM TH 
WORKS OF THE GREAT MASTERS. 
t Pu I CLot GILT ; E 5 


Company, Limited. 


N 68 &69. Novello’s Music Primers & Educational Series 
\ TREATISE ON 


STRICT COUNTERPOINT | SIX OCTAVE STUDIES 


FRANCIS EDWARD GLADSTONE FOR THE PIANOFORTE 





I. COUNT INT IN TWO AND THRI ARTS P ‘ a .EeTTeAaT 
ag is 2: Paper Boards 6 oe. WILLEM COENEN. 
] N I A ( 1PANY, Limited. l 
N 74. Nove s Music Primers and Educational Series. ) Must 
THE CHOIRBOY’'S GUIDE  /«n®! 
S . l 
[THE CATHEDRAL PSALTER |} “= 
ERNEST NEWTON. mca 
l 
, ny 
bi I N 
N Ina 
P on. 
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NOVELLO’S EDITION 


OF 


BACH S CHURCH CANTATAS. 


*\ STRONGHOLD SURE - 

BIDE WITH US - 

CHRIST LAY IN DEATH’S DARK PRISON 

COME, REDEEMER OF OUR RACE 

FROM DEPTHS OF WOE I CALL ON THEE 

GIVE THE HUNGRY MAN THY BREAD 

GOD GOETH UP WITH SHOUTING 

GOD SO LOVED THE WORLD 

*GOD’S TIME IS THE BEST 

HOW BRIGHTLY SHINES 

IF THOU BUT SUFFEREST GOD TO GUIDE THEE 

JESUS, NOW WILL WE PRAISE THEE 

JESUS SLEEPS, WHAT HOPE REMAINETH? 

*MY SPIRIT WAS IN HEAVINESS 

*O LIGHT EVERLASTING - - - - 

O TEACH ME, LORD, MY DAYS TO NUMBER 

PRAISE OUR GOD WHO REIGNS IN HEAVEN 

PRAISE THOU Laas LORD, JERUSALEM 

*SLEEPERS, WAKE 

STRIKE, THOU HOUR SO LONG EXPECTED 

THE LORD IS A SUN AND SHIELD 

THE LORD IS MY SHEPHERD - 

THERE IS NOUGHT OF SOUNDNESS IN ALL 
MY BODY - 

THE SAGES OF SHEBA - 

THOU GUIDE OF ISRAEL 

WATCH YE, PRAY YE - : 

WHEN WILL GOD RECALL MY SPIRIT? - 


The wonderful individuality of these Church Cantatas. 


Ein’ feste Burg. 


Bleth bet uns. 


Y 


Christ lag in Todesbanden. 
Nun komm, der Heiden Hetland. 
Aus tiefer Noth schrev? ich su Dir. 


Brich dem Hungrig 


en Dein Brod. 


Gott faihret auf mit Jauchzen. 
Also hat Gott die Welt geliebt. 
Gottes Zeit ist die allerbeste Zett. 
Wie schon leuchtet. 
Wer nur den lieben Gott lasst walten. 


Jesu, nun set gepretset. 


Jesus schlaft, was soll ich hoffen ? 
Ich hatte viel Bekiimmerniss. 

O ewiges Feuer. 
Wer weiss wie nahe mir metn Ende? 
Lobet Gott in seinen Retchen. 
Preise, Jerusalem, den Herrn. 


Wachet auf. 
Sch lage doch. 


Gott, der Herr, 


tst Sonn’ und Schild. 


Der Herr ist mein getreuer Hirt 


Es tst nichts Gesun 


Site werden aus 


Saba 


les an meinem Le tbe. 


Alle kommen. 


Du Hirte Tsrae/, hore. 


Wachet, betet. 


Liebster Gott, wann werd’ itch sterben ? 
ONE SHILLING EACH. 


An undreamt-of wealth of 


new phenomena meets our gaze on all sides ; grand tone-pictures in new, strange, and diversified 


] 


forms, single ideas of st be art growth, and of free and noble birth ; 


poetic inspirations of such 


unspeakable depth, that we are impressed with an unearthly awe.—Spitta’s Life of Bach. 


BACH’S MOTETS. 


*BE NOT AFRAID .- - Fiirchte dich nicht. 
COME, JESU, COME - . : . - Komm, Jesu, komm. 
*JESU, PRICELESS TREASURE . . . Jesu, meine Freude. 


*SING YE TO THE LORD - . . Singet dem Herrn. 


THE SPIRIT ALSO HELPETH US 


ic/té. 


*I WRESTLE AND PRAY (J.C. Bacn) - - Ich lasse Dich nicht 


~ May be had in Tonic Sol-fa. 


6d. 
IS. 
IS, 


IS. 


LonpDoN: NOVELLO AND COMPANY, LimiTep. 


Der Geist hi/ft unserer Schwachhett auf. 
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THE PASSION | 
A MEDITATION ON THE SUFFERINGS OF CHRIST. | 
FOR TWO SOLO VOICES (T: anp Bass) AND CHORUS 

ETHER WI i 
HYMNS TO BE SUNG PY THE CHOIR AND 
CONGREGATION 
BY 


DR. VARLEY ROBERTS 


(Organist of Magdalen € ge, Oxford). 
Price, Paper Covers, 1s. 6d Paper Boards 

Wor with Hymn Tunes, price 2d. ; Words only, price 1d. 
I Novi xp Company, Limite 


COMPOSITIONS 
EDWARD BUNNETT, 


SERVICES 


Mus.D. CANTAr. 


a \ \ 3 
im 
A 3 
g Nu in D 3d 
I I 3d 
I 9 
I G (M V ) gd. 


ANTHEMS, I 


i is if \ > 
{ 2a. 
I (¢ le Ss ) 1s. 
} G She; 3d. 
4d. 
D Sol-f 14d. 
ORGAN MUSK 
I I First S 2 
Anda 1 6 
. 1 
I N OVE ( y, | 
N tha Iw ieth Thousand. 


ALFRED R. GAUL’S 


PASSION SERVICE 


LENT AND GOOD FRIDAY. 
— with unn _ le talent _ emuine <e 
Mr. ¢ . or 





’ The Mc 
H Sey ‘ 
Mr. Ga 
I 
I 
Mr. ( 
Altog 
I par r, 2s. 6d 
Wor 
f Par ali 
( ( Bass Tr 
Apt to the 
N ( vy, I j 
NEW ANTHEM 
() IOW AMIABLE (ETHERINGTON & SONs, 
~ M , \ Ly ( mp 1 Sj lally t 
t N ( Sir Edw: " 
I ( ! I aos CS 





JESU, THI 


Just Published. 


BENEDICITE, OMNIA OPERA 
MERBECKE’S BOOK OF COMMON PRAYER 


GEORGE C. MARTIN. 


THE OFFICE FOR THE 
HOLY COMMUNION 


SET TO MUSIC BY 


JOHN MERBECKE 


(A.D. 1550). 
EDITED, WITH AN ACCOMPANIMENT FOR ORGAN 
BY 
BASIL HARWOOD. 


EXTRACT FROM PREFACE. 








f Merbecke’s Communion Service is based on Ri 
1871, after a carefu comparison with a ¢ Py f the 
l the Library of Christ Church, Oxfor 
nearly as possible in the form in which it 
1, only such changes having been introduced as are re 
the altered wording of our Prayer Book. 





Price Sixpence. 
London: Novetto anp Company, Limited 
ANTHEMS BY 
ERNEST EDWIN MITCHELL. 
VERY THOUGHT OF THEE. For 
S ((Quartet) A.A., and € rus (S.A.T.B.); Sol-fa . 
SUN OF MY SOUL. For s. Solo, B. (or Contr.) Solo, 
1 Chorus (s.a.T. 8). 


THE HEAVENLY VISION. An Easy Hymn-Anthem. 
I 


r S.A.T. 
THE PRINCE OF PEACE. _ For Soprano, Mezzo- 
Soprano (or Contralto) Soli, and Chorus (s.A.T.8.). 
With Organ Accompaniment. Price Threepence each 
Lond Nov: anD Company, I vr! 
THE VILLAGE ORGANIST 
B S 44. 


MUSIC FOR LENT AND HOLY WEEK 
EDITE y 
JOHN E. WEST. 


Pre ( i < p 
If witha t arts \ I 
Variatior Tune ** Heir H. M. Higgs 
4. Beh e La God (“* Messiah ”) H 
He was despi (** Messiah "') H 
Pr al Calvary (** The € fixi ) Is t 
Book 45 
MUSIC FOR EASTER 
EF TE Vv 
JOHN E. WEST. 
1 P in Fr G. M 1 
Fantasia up ka Office Hy Ad ( am Agni 
Healey Willan 
3. Meditation (Easter Morn) John E. West 
+ All Glory to the Lamb that die (“Last Judgment") L. Spohr 
5. Triumphal Mar B. Luard-Se 
é aster Chorale (*‘ Christ lag in Todesbanden ") 
Hart ize J. S. Bach 
Price One Shilling each net. 


London: Novetto anp Company, Limited. 


ILL’S EASY VOLUNTARIES.—‘“ Messiah, 
** Judas,” “‘ Elijah,” “* St. Paul,” “‘ Creation. 1s. each book 
London : VELLO AND Company, Limited. 











*Blessins 
*Break f 
*Break f 
*Break f 
*Christ | 
Christ t 
Christ t 
Christ i 
*Christ i 
Christ i 
*Christ ii 
*Christ i 
*Christ i 
*Christ c 
*Christ o 
Christ o 
*Christ c 
*Christ t 
*Christ t 
*Christ v 
*Come, | 
*Come w 
*Come, 3 
*Come, 
*Far be s 
For it b 
For ust 
*From T 
Give th: 
*God hat 
God, W 
*Great is 
*Hallelu 
Hallelu, 
*Hearke: 
*He is ri: 
*He shal 
He that 
He will 
lam Hi 
*I am th 
I declar 
If Chris 
*If we be 
If we be 
*If ye th 
If ye the 
*If ye the 
If ye the 
*I heard 
*I will al 
*I will al 
I will es 
*I will gc 
I will gr 
I will lo 
I will m 
I will m 
I will m 
*I will m 
I will sit 
*I will si 
*Jesus Cl 
Jesus Cl 
*Know y 
Let God 
Lord, be 
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EASTER ANTHEMS. 


JUST PUBLISHED. 


WEEK. 
Mvyces B. Foster. Price 14d. ; Tonic Sol-fa, 1d. 


Cc ME WITH HIGH AND HOLY GLADN 
1 Br 


U ON THE FIRST DAY OF THE 
vESS. 





alr. Price 3d.: Tonic Sol-fa, 14d 
*Abov | praise and all majesty Mer lelssohn 14d. 
*Alleluia ! now is Christ risen .. oe os T. Adams 3d. 
*Alleluia ! the Lord liveth Cuthbert Harris 3d. 


Mendelssohn 4d. 
A. Macfarren ad. 
M. B. Foster 

C. Vincent 3d. 


n, all things ec 
wrist was raised ie ee ve os & 
egan to dawn 

egan to dawn 





Moses lifted up the serpent . es ae F. Gostelow 3d. 

f | . = = on J. 14d 
*At the Lamb's high feast de * ee BE. V. 3d. 
l H. W. Wareing | 





holy rapture sing 












*Awake, thou that sleepest J. Stainer 6d. 
*Awake up, my glory J. b 14d. 
Awake up, my glory 3. 13d 
Awake up, my glory ed. 
Awake up, my glory 3d. 
“ ye ¢ 4d. 
*Behx he Angel of the Lord . 14d. 
*Behc sal lory to the Lamb Spohr 14d. 
"Blessed be the God and Father 4d. 
*Blessed be Thou 4d. 
Blessing and glory 14d 
*Blessing, glory 4d. 
*Break forth into joy 14d 
*Break forth into joy 6d. 
*Break forth int » joy 73d. 
*Christ being raised from the dead 14d 
Christ being raised from the dead 14d 
Christ both died and rose oe - Ce y 3d. 
Christ is risen es J. M. Crament and G. B. J. Aitken, ea. 3d. 
*Christ is risen : “a -_ oe “ G. J. Elvey 14d. 
Christ is riser 1 “a C. W. Jordan 4d. 
*Christ is risen E. H. Th rne 14d 
*Christ is risen . ‘ - ‘ a J. V. ) 3d. 
*Christ is risen , - - . EAS 3d. 





*Christ our Passover 
*Christ our Passover 
Christ our Passove aii te 7 ‘ 
*Christ our eens ~ - B. T« 


E. V. 


Hall 








*Christ the Lord is risen age ie 20 , i E. V. Hall 4d 

*Christ the Lord i is risen to-day .. - oe E. V. Hall 3d. 
*Christ was delivered for our offences es C. H. Lloyd 14d. 
*Come, let us heerful songs E. V all § 3d. 





Hal 
*Come v igh and holy gladness Hugh Blair 
*Come, ye faith ful, raise the anthem E. V. Hall 3d 
*Come, ye faithful, raise the strain E. V. Hal 
*Far be sorrow, tears and sig shing E. V. Hall d. 
For it became Him ‘ : Oliver King 14d. 
For us the Christ as : - Ch. + tonne 3d. 





*From Thy love as a Father 
Give thanks unto G 
*God hath appointed 
God, Who ts rich 
*Great is the Lord 
*Hallelujah ! 
Hallelujah ! Christ 
*Hearken unto Me 
*He is risen 








is risen 





*He shall swallow up death in Victory 
He that spared not His own Son os ‘ F. E. i 3d. 
He will swallow eath in Victory . ae 14d. 





Iam He that livet 
*Il am the Resurre 

I declare to you the 
If Christ be not rai 
*If we believe that Je died 
If we believe that Jesus died 





( harles Macpherson 4d. 
B. Luard-Selby and J. 
A. Macfarren 2d. 


(Goss, ea. 








*If ye then be risen with Christ .. 4d. 
If ye then be risen with Christ (Two-part) 3d. 
*If ye then be risen with Christ .. 14d 
If ye then be risen with Christ .. 3d. 
*I heard a great voice 

*I will alway give thanks J. E 

*I will alway give thanks.. ‘ ‘ .. J. Clarke- W hitfeld 

I will extol Thee Cc. “ _Hudson 











*I will go unto the Altar of God a - FE urris 3 
I will greatly rejoice - ‘) W.A. C. Cruickshank 4d. 
I will love Thee, O Lord ie , M. Kingst 4d. 
I will magnify The« : *J. B. Calkin and W 4d. 

Tt 3d 
Th B. rAd. 

*I will mention 6d. 
1 will sing of Thy power . 4d. 

*I will sing of Thy powe A. Sullivan 14d 

*Jesus Christ is risen to-day Alfred R. Gaul 4d. 
Jesus Christ is risen to-day 4d 

*Know ye T 144 
Let God arise 6d 
Lord, before Thy f ending Spohr 3d. 


fatten marked ‘thus to be had in 


Lonpon: NOVELLO 





AND 


WHY SEEK YE THE LIVING. By ALFRED 

Hout Price 3d. ; Tonic Sol-fa, 14d. 
COME, YE FAITHFUL, RAISE 
By Rev. E. Vine Hatt. Price 3d. ; Ti 


when Thou hadst overc 


THE STRAIN. 


Lord Christ Haydn 14d. 


*Lord, Thy arm hath been uplifted Spohr od, 
*Lo, the winter is past’ .. oe ee B. Farebrother i 
Lo, the wit ag? is past .. on - - H. Gadsby 
Magnify His Name _ ot ° oa G. C. Martin 
Morn’s roseate hues - G. W. Chadwick 
Most glorious Lord of Life John E. West 






H. Purcell 


1, O God » +e W.A.C. Cruickshank 





ord ee o , ‘ T. A. Walmisley 

rd = John E. West 
ws the day of da ays vaneher x ey Smith 

oe . B. Alien 


th Day 
lay of the week 





) come, 








) death, where is thy sting 
here is thy sting ? Alfred Hol l 
‘ ks a 
ks . ° oe mn 2 S. S. Wesley 
nks to the Lord oe - : H. J. King 3d. 





folstent 


Henry John 
E. |} 





10olme 


King 3d. 


) give th anks unto > Lord 


( 
( 
( 
{ 
( 
( 
*O death, 
‘ : 
( 
( 
{ 
( of the 


) voice oved 








*On the firs y of the week 14d. 
“Open to me the gates ae 4d. 
*Praise His awful Name .. ed. 
Praise Jehovah - 4d. 
Praise the Lord, ye servants 3d. 

ejoice in the Lord 3d. 
*Rejoice in the Lord 14d. 
Rejoice in the Lord G. C. Mi artin 6d. 

tejoice, O ye ~ ple : Mendelssohn 14d. 
*Sing praises unto the Lord os A. C. Cruickshank 14d. 
5 the Lord es oe Ch. Gounod 6d, 







rd Mendelssohn 8d. 
Lord - , S . urford Lloyd 3d. 
d times ten thousand Vine Hall 3d. 
d times ten thousand ‘ ' ris Tozer 4d. 





God ee - J. W. Gritton 3d. 
e to God Oliver King 3d. 
of Resurrecti E. V. Hall 3d. 


of the Sabl ath A. Carnall 14d, 
° t day of the week on a B. Steane 3d. 
1¢ Lord hath brought us . am - E. H. Thorne 3d. 





ord hath done great things H. Smart 4d. 
> Lord is King a -_ _ I. Pittman 
*The Lord is King.. : ve , T. x Trim rel 4d. 
; rd is my strength 5 i 
> Lord is my strength 
*The Lord is my strength 
» Lord is my strength 
*The Lord is risen 
*The Lor liveth 
he Lord omr nips tent reig igneth. 
The promise which was made 
*The strain agua : 
*The strife is o'er, the battle done 
*The strife is o'er 
*They have taker 1away my Le 
*This is the day 
*This is the day 
This is the day 
Th is is the day 
s is the day 
his is the day 
Tis the spring « 
*Unto the Paschal 
Upon the first day 
When Christ, 
When my soul 
*When the Sa! 













T 





of the week 
Who is our life, 


shall appear 
fainted within me 
ath was past 








*Who is like unto Thee 
*Who shall roll us away the stone 
“Why rage fiercely the heathen oe 
*Why seek ye the living 4. Hollins and A. 
Why seek ye the living ? (Two-part) 
*Why seek ye the fm 
way suck Yo th iving 
1e Lam 
*Worthy is the Lam 
Worthy is the Lan 
Tonic Sol-fa, 1a. thd., and 2d. each 


COMPANY, LIMITED. 
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‘TIS THE SPRING OF SOULS TO-DAY 
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“MUSIC FOR EASTER. | | HYMN FOR ST. GEORGE'S DAY 
E EMMA AUS UPROUSE YE, CHRISTIAN 
\ BIBLICAL SCENI ts P E OPL Eo 


( Mu I 








By A. HE RB ERT BREWER. THE RIGHT on C. H. BOUTFLOWER 
| "y  % 


c. = LLOYD. 





Pr ri e One Penny 
Words ly, 28. per 1 
ANTATA FOR EASTEI! i 

W H Scripture < H \ M ’ I Novi AND ( ANY, Limi 


by E. H. LEMARE 





HYMNS FOR EMPIRE DAY. 


a 5 ia silat RECESSIONAL 
CAROLS FOR EAS ER. “GOD OF OUR FATHERS, KNOWN OF OLD 
Caror . RUDYARD KIPLING 


GEORGE ( MARTIN AnD E. W. NAYLOR. 


P One I y e Setting 


HYMNS FOR EASTER LORD OF OUR FATHERS 
a RNEE : THOU DIDST BLEND. 


KIN. | A. C. BE NSON 
I r r 
a THE MUSIC 
H. J. GAUNTLET \ GEORGE C. MARTIN. 
‘ ENI ¥ ‘ \ t : 
’ . \ Price One Penny 
‘ - P ; Words only, ts. € 


) pogannagars: «°F ©) GOD OF OUR FATHERS, 
As UNTO THEE. 
A. C AINGER 
A. M. GOODHART 
Price One Pe 
I 1: No an cnt cman, § 


ANTHEMS | FOR EASTER MUSIC FOR EASTER 


LUTE SE RIE 5. BASIL HARWOOD. 





C. Ma 
» ms r 
A. Re ad 3d. : 
F.C. Maker 3d. | CHIRIST OUR PASSOVER (The Anthems instea 
; F.C. Maker 3d. ~ 9 . : 
Wm. Smallwood 3d. of Venite on Easter Day), set in Solemn Char 
’ Her rt Parker 3d. form price 3d. 
( C. Bridge 3d. 
y ; , * +n * —_ " 
opal 3¢ | WHY SEEK YE THE LIVING? (Anthem for 
( to-day J. F. Barnett 3d. Men’s Voices) pr Sd. 
Hi ( t ‘ R. Or M ar i, i 
oe r ng 3d. HYMN—The happy morn is come (Hymn Tunes 
! r. Osm arr d, La 3 “ 
I Wm. Sma dd 3d Original and Selected, series 2, Nos. 11 to 2 
N | n ; r Smith “1 price complete od. 
N H. E. Nichol 3d 
tot I li el Watson 2d. London: Novel » Company, Limitec 
e Righteou E. M. Barber 3d. 
H Nichol 3d. : »” 
Sa , oe Need SHORT ANTHE MS 
W S wood od. 
A ay peer id C. LEE WILLIAMS. 
I I noe LORD, MY GOD 


H. Elliot Button 3d. | TURN THY FACI 
I THE KING SHALL REJOIGI 











“* * 
SS > > 


B 
Con 
Con 
Cor 
Cor 
Con 
I 
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*E 
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ANTHE} 


A praise and all majesty 
*Act the glorious work . 


*Act the glorious work (2nd Chorus) 


* 
> 


» death 


the Ho ly Places 





1 Faning ar 


ANT HE 





** 


SS > > 


* 


T= AAR AG 








If ye love Me ; is w. 





*Almighty ¢ 

Almighty G W nise 
Angel Sy eve 

Ascri 1 I 

sel G r 


i t O ta ar 

*Hail, gladceni ight yA O where s! \ m | 

ening Lig G. C. Mar 4 Ponder my v oO! 
*Holy, holy, | Cr *Pra His Name 
H I G \ g I. Bates Re i I 
*How g are T tents F.O y *See what he 
*How love I gs S r Sing t I 
Hymn t I I i sky 4 *St ¢ 
Iam Alp oO g Ch. G ; «4 “ 
*lam Aly Or J. Staine 1 v 
Iam Alp Ome J. Varley R ! 
I behe : she} 
I know t I great F. r4d. y Shephe 
I saw the | J. € i mfort 
I will mag 5 : shew the 
I wills I pow € 4 1 The 
*I will s Thy power ulliv: rad. {G 
Iw el re W. 


hPoncmiaty 


ANT HE MS 'F 


MS F OR 


Mendelssohr 





e tré 








:MS F ‘OR 








It 
H Ww, *It p 5 
Cl W.S Let G 
Sj I Let G 
Me 14 "Le y € 
J. rle Ss 4 I H I 
1 "O clay 
4 *O givet 
s *O Holy G 
“O 
OE 4 R 
C. Stegg 4 t ] 
ww. S é I 
WwW S 4 
i " 
} G 
») GC ul 1 ¢ 
Blow 6 His H 
J. H. Parry sH 
Bruce St G she 
G. W. Torra I 
Tt A n ( 
A 





Bruce Ste: 
J. West 











*In 
H. } B Ir | mem ( \ 
I In sweet 
Ss. Ss. W 4 In the fe I 
E. W. N 4 Let the G 
is I *Let TI 1 
Gerard F. € 1 Light w 
rE.G é 3 *I I 
J \s0ss 4 D (men s 
Boy I *Lord, we pray The 
Ba ¢ O Father t 
Josiah B OG W preps 
C. Steg 4 O joyful I 
thew King 14d *O! 





” (*) may had 


NOVE LLO AND COMPANY, 


1908. 


yubled(Dout 








pless 





ASCE NSIONT IDE. 


rus, u 


leCh 


Hay rd. t arra! it, with org 
Haydn 14d. I llunite . 
Spohr 14d. Handel : 
M. Wise 
J. F. Bridge 14 
Eaton Faning 14 
Oliver King 14 ip r hands 
: Cy 4d 
W. B. Gilbe 2 , 
Bach 1k f Glory 
H. Lal 1% appearest 
A. R. Ga 3 
Beethove 3 
Har 14 
Ivor Atk 4 
F. Osr ( 2S 
J. Nay 
My B. Foste 
H. } But isa 
. Ma Crar 


WHITSU NTIDE. 


m Heaver 


. Goss 


LIMITED. 


an) 


J. 





. Colerx »-Tayl r 
W. irner 





Ra t 
G. G i 
B. T r4d 
(sre fe. 
oe 4 
H. G. Tre 
B. 1 S 
J. St ¢ 


G. A. Macfarren 14d 


ster 1% 





B. Ca 14d 
B. I Selby 14 
14d 
4d. 
14d 

Rev. E. V. Ha 
Croft 4 

A. Kempt 
J. T. Fie ; 


Barnby 
J. Va R Ad 
J. Ba 


A. Sulliv + 
Boy 
\ D. Culley 14 


W. H. Gladstone 
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NEW ANTHEMS, | Just Published 
ANNIVERSARIES anp WHITSUNTIDE. rep iz = 
lhe Composer (CALEB SIMPER, “ Kicsrrnie,” BARNSTAPLE) ae 
i ¢ ene to send CHOIRMASTERS = SvECRES of either IN I ERMEZZO 
rHREE of the following Anthems, & FOR 
HOUT FOR JOY Tust pt 4c. ade a 
Beautif 5 nd g ( ruses. Choirs wil ORCHEST RA 
elighte Anthe 
BLESSED BE "MY ROC K. New rith roc o COMPOSED BY 
\ ‘ good ( irs. " , ee urn » 
| WILL PRAY THE FATHER. ‘oth roo ao S. P. WADDINGTON. 
A new, « weet and effective Whitsuntide Anthem. —— 
~ H N SHIELD th roc ; S Pat (5) ee 
‘ . aT aD aes a He ee ol. | » CLaRINETTI, FaGotto (or Evpnonium), *Corne 
at | tead by Nine Combined Church of England Choirs. Corsi, TRIANGot 
' : . sth 10% d, | Ptanororte (Con ror's Cory) 
\ de tful Ant with interesting Voice Part “and ad did. 
N SEL ‘ An } ARIE N New 1 
: ce ss ae Gan od 
ae” cAh ~ aa id of tt pted ee ede London: Novetto axnp Company, Li 
+." THAN carvers. Cipesies C ey ipa s. 6d. Just Published. 
I er d * are one in T ic Sol-fa(N S ion € pted), 
london: Weexts & Coy 14 Hanover Sweet, Regen Suva, w. | IN TE, DOMINE, SPERAVI 
Chicag S LAYTON Summy (¢ 22 abash Aver 
ee A PRELUDE 
Very P - ir W hitsuntide coal FOR STRINGS, BRASS, ORGAN, AND DRUMS 
BY 
Composep ny EDWYN A. CLARE. | JOSEPH W. G. HATHAWA\ 
EACE I LEAVE WITH YOIl th ro . : er 
\BIDE IN MY LOVI . 3d. oe 
A ready extremely popular ARRANGED AS AN ORGAN SOLO 
4 t AY rt Th tr x . 
 Seneteaaen.. aathoon d. \. HERBERT BREWER 
( il I I Cat We | 
M N " 4 Nun n D. t TO 4d. Pri I'wo Shillings net. 
1 Full S e and Band Parts may 
\ i edin I i 
I N \ M vv, Limited, 160, War r S Ww _—_— som Cones . 
New ¥ nT ge H. W. G Snow é » o 5 henetet yr th eU.S. ‘A . . . we Conran, | 
“<«?7 ) TX Fy + . 
COMMUNION SERVICE SYMPHONY IN G 
IN THE KEY OF F (No. 4) 
NCLUDING MPOSED BY 
THREE OFFERTORY SENTENCES ‘ita _. 
INTROIT, ‘I HEARD A VOICE FROM HEAVEN ANTONIN DVORAK 
BENEDICTUS QUI VENIT ano AGNUS DEI (Op. 88). 
. » MUSIC BY (JvuEEN's HAL (February 26, 1908).—‘*‘ The programme opened wit 
ALFRED R. GAUL. Dvor.ik’s fourth symphony in G major. This is a work which ought t 
the repertory of every or hestra, fi yr it cont s som { n 
: ee eee tifu musi that D ever wrote; ever vement 
Price One S$ . ve melody, a the themes of the scherzo a 
eeemeen re, € r Dvoral traor Sat ah : and frag 
I u ideal of | Febr 
( yet i f " i d am Daily 
Gazetti | FULL SCORE 
. . " — TC STRING PARTS 
ORIGINAL COMPOSITIONS WIND PARTS... : 
FOR THE ORGAN ARRANGEMENT FOR PIANOFORTE DUET 
BY Pri Ten Shillings and Sixpence. 
ALFRED R. GAUL. 
. i ' ELY 1 THE Al 
I E I One Shilling. aie 
ALLEGRI One Shilling. | A TLE GRE I ches G Ru AZIOSO 
EM t [wos ings 
ED F 
j { i 
* | Beritemen (CkaDee Soc) | eer rere VIOLIN AND PIANOFORTE 
7 a P Ome & , 
H | taper Se io 
. cave a great sale. Al Ss. COLERIDGE-TAYLOR. 
Hent ther I eli Price Two Shillings net 
London: Novetto anp Company, Limited. 
London: Novetto anp Company, Limited. 
—* TEW WORKS by JOSEPH HOLBROOKE. 
IN THE SPRING fa Ba Hg ng lbegee 
MARINO LZ Al IERO (Scene) 
| SE oe (Pianoforte and Strings), O 
LIN AND PIANOFORTE } S rp rt 
COMPOSED BY S. RiorpeN, Noel Street, W 
|OHN E. WEST. MUSIC BY MAIL. 
—_—_ We will send any _ Mu ical Publication ane e y return, ; 
i ’ g harg ve urrer t New Violin Mu Catalogue (nearly 





icatior "fos 1. postage (publishe 1s.)}—Mur 
d Co., gp Seve House, Hatton Garden, Li n, E.C. 
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GEORGE’S DAY, APRIL 


7° 
- > 


EMPIRE DAY, May 


PATRIOTIC MUSIC. 


ORCHESTRAL MUSIC. 


PART-SONGS, &c.—(Continued). 


COMMEMORATION MARCH John E. West GOD SAVE THE KING. Arranged by 
String Parts, 2s.; Wind Parts, 5s. 6d. (Tonic Sol-fa, 1d.) Sir Michael Costa o 
Military Band Arrangement, gs. Ditto. ie Arranged by Vincent Novello o 
IMPERIAL MARCH ; Edward Elgar _ Vocal Parts, 6d. ; Orchestral Parts, 3s 
Full Score, 3s. 6d. Ditto. _ +: Harmonised by V incent Novello o 
String Parts, 2s.; Wind Parts, 7s. Ditto —— ag ; sega = Ss 
Military Band Arrangeme ; aelic words . Tonic Sol-fa o 
» - itary . and Arrangement, gs. Ditto. Arranged for Male voices by J. Barnby o 
OUR QUEEN. Quick March . H. M. Higgs. Tonic Sol-fa, 1d. 
String Parts, 2s.; Wind Parts, 5s. 3d. Ditto. *Arranged for s.s.a. Oo 
Military Band Arrangement, 5s. Ditto. Arrang red for Festival use by Henry Hiles re) 
Ditto. Church arrangement by J. F. Bridge, 
ay ; i ? : : with new verse by the Dean of Rochester 
MUSIC FOR THE ORGAN. sg 4a. (Tonic Sol-fa, 14d.) Oo 
COMMEMORATION MARCH. Founded on Ditto. Arranged by Edward Elgar ° 
name f >. Ye Teast Tonic Sol-fa, 1d. 
themes from Barnby’s popular National . . ; : . 
ere ‘ John E. West 2 © Full Score, 2s. 6d. ; String Parts, 1s. 3d. 
a , ai , ~~ Wind and Organ Parts, 4s. 6d 
IMPERIAL MARCH Edward Elgar 2 o HURRAH FOR MERRY ENGLAND 
OVERTURE. Occasional Oratorio (Handel) (Tonic Sol-fa, 14d.) Francesco Berger o 
Arranged by W. T. Best -- 2 0 HURRAH FOR MERRY ENGLAND. Solo, 
THE NATIONAL ANTHEM. Arranged with Bo cata oem Lp mpage os H.H.Pierson © 
Veslations .. Ae CH Rink « 6 itto. Arranged for 8-S.A. (S oO ~ta, 1d.) 8 Oo 
Ditto. Ditto .S.S. Wesley 2 o HURRAH! HURRAH! FOR ENGLAND 
Ditto. Ditto A. Hesse 1 6 J. F. Bridge © 
Ditto. Ditto W. T. Best 2 o HYMN BEFORE ACTION 2 
Ditto. Ad lib. Accompaniment for Men’ s Voices 
“a ane : String P arts, 1s. 3d. (Wind Parts and 
MARCHES FOR PIANOFORTE. Full Score, MS.) 
_ , ; é : : Ditto. Arrangement for T.T.B.t 
COMMEMORATION MARCH .. John E. West 2 0 (Tonic Sol-fa, 1d.) 
IMPERIAL MARCH Edward Elgar 2 0 IT COMES FROM THE MISTY AGES. 
OUR QUEEN. Quick March H. M. Higgs 2 o (S.A.T.B.) Edward Elgar o 
Tonic Sol-fa, 2d 
oa , *JOY TO THE VIC TORS A. S. Sullivan 
CANTATAS. NOW PRAY WE FOR OUR COUNTRY 
THE BANNER OF ST. GEORGE. Choral _(Tonic Sol-fa, 1d.) | __ Eliza Flower o 
Ballad. For Chorus and Orchestra. The * Ditto. Arranged for Three Parts (s.s.4.) . 
words by Shapcott Wensley Edward Elgar 1 6 PATRIOTIC PART-SONGS for the use of the 
Tonic Sol-fa, rs. Full Score, 25s. String Parts, 8s. 6d. Army, Navy, and Volunteers J. Tilleard o 
Wind Parts, ros. 6d. Or, in 19 Nos., 1d. each. 
THE FLAG OF ENGLAND. Ballad. For RULE, BRITANNIA. Harmonized by 
Soprano Solo, Chorus, and Orchestra. The (Tonic Sol-fa, 1d.) Vincent Novello o 
words by Rudyard Kipling J. F. Bridge 1 6 Ditto. Arr. for a.t.T.B. by J. B. Lott oO 
Tonic Sol-fa, gd. String Parts, 4s. 6d THE EMPIRE FLAG. A Patriotic Song. For 
(Wind Parts and Full Score, MS.) Solo and Chorus.. A.C. Mackenzie 2 
Tonic Sol-fa, rs. Ditto. Arranged for s.a.T.B. ) 
Tonic Sol-fa, 14d. 
7” oe *Ditto. Unison Song with Chorus ad lib fe) 
PART-SONGS, &c. THE UNION JACK. (s.a.t.b.).. A. R. Gaul o 
A BATTLE SONG... .. E.A.Sydenham o 3 “Ditto. Unison ActionSong  .. . © 
4 TOA ; al *Ditto. ditto. Voice Parts o 
A TOAST. (A.1.T.B.) \. Herbert Brewer o 2 Orchestral Parts each part o 
ALL HAIL, BRITANNIA. Madrigal, by A. Lotti o 3 WHO RIDES FOR THE KING. 
BY ORDER OF THE QUEEN. Song. (Air, Reginald Somerville 
Wearin’ of the Green Keys, E flat, F, YE GALLANT MEN OF ENGLAND. E. Hecht o 
and G Arranged by A. A. Needham 2 o YE MARINERS OF ENGLAND. H.H. Pierson o 
ENGLAND .. oe .J.L. Hatton o 3 Chorus Parts, 6d.; Orchestral Parts, 5s. 6d. o 
Tonic Sol-fa, 1d. Tonic Sol-fa, 14d. 
Ditto. Arranged for s.s.a. (Sol-fa, 1d.) o 2 Ditto. - “ -. C. Lee W illiams 
ENGLAND, GLORIOUS ENGLAND Ditto. Henry Leslie 
G. F. Huntley o 3 ‘ ‘ 
FIRM IN HER NATIVE STRENGTH. Patriotic : Far pasreuenea®: are issued Se Sioa Notation ont fonie Se 
Chorus A.C. Mackenzie o 4 combined. 
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AND 


vramme 


with 


COMPANY, 


further 


permissio1 


LIMITED. 


Will f ; ip Holy 
\ ( 1 Ww 1 ive ianly 
( 
gee ag nad fp tn ah or HERALD 
I ! t atter part, there some 
te pa g g riptive pleces vely 
Hark! thy spirit + es « rri¢ ne away in the int 
t d Fret not thys x 
THE WESTERN NEWS. 
Few Sri i aste melodies, charming and 
A R. Gaul's ‘J f Arc, f for 
I \ As ig 1 t ( last 
THE WESTERN DAILY MERCURY 
oe. la 1 s . the ta is 
tt In f ir of has 
M4 PI y giving rth a 
LEEDS MERCURY 
D t vudit Of t ( 
( Town H: ] s a 
'§ e ful y, whi 
i For the pri 
g t 1 each received at 
HERTS AND CAMBRIDGE REPORTER. 
I theme i e of the st romantic in the pages ry 
I ! i s ft of 
Sir S Be A QO I i ic 
LIVERPOOL COURIER 
Must ¢ ance the high reputati f its composer. 
HUDDERSFIELD EXAMINER. 
1 y ‘beautifu work t as “The Hi. y City. 
NEWCASTLE-ON-TYNE DAILY CHRONIC 
N r hi ing ¢ tata tha Jos f Ar 1 been 
It ir i s ic. There is not a t S note 
BRADFORD OBSERVER. 
€ v rei tic impress! 1 active- 
BIRMINGHAM DAILY TIMES. 
It wot t surprisi if it attained to eve hea De 
popularity of ‘The H City 1 
BIRMINGHAM DAILY GAZETTE, 
Re ince s that it i ir tow! est 
| A; g m 
IRMINGHAM DAILY POST 
\ t t M Gz s previ work 1 fort 
\ 1es < iting. 
MANCHESTER GUARDIAN : 
\ f f 4 
, It to 
6 T ic Sol-fa pr 1 oO 
Vocal Parts eacl 1 0 
Words only per 100 ’ 7 0 
STA, HAI 
n Or stral Parts for Pianoforte and Har lum, 
n application to the COMPOSER, and f ll liberty given 
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. My heart ever faithful ‘ 
. I will sing of Thy great mercies (‘‘ St. Paul”) 


. Jerusalem (‘‘ Gallia”) : 

. With verdure clad (‘* Creation ”’) 

. I will extol Thee, O Lord (‘‘ Eli”) 
. I mourn as a dove (** St. Peter”) . 


. Slumber Song (‘‘ Christmas Oratorio”) 
. But the Lord is mindful ( 


. What tho’ I trace (‘* 
. Evening Prayer (‘‘ Eli’’) 

. There is a green hill 

. O Thou afflicted (* St. Peter”) 
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A NEW 


SERIES 


SACRED SONGS 


EDITED, WITH MARKS OF 


EXPRESSION 


AND PHRASING, BY 


ALBERTO RANDEGGER. 


PRICE TWO SHILLINGS NET EACH BOOK. 


FIRST SET. 


SOPRANO. 
J. S. Bach 


F. Mendelssohn-Bartholdy 
Ch. Gounod 
J. Haydn 
M. Costa 
J. Benedict 


CONTRALTO. 
J. S. Bach 
**St. Paul”) 
F. Mendelssohn-Bartholdy 
Handel 
M. Costa 
Ch. Gounod 


J. Benedict 


Solomon ”’) 


SECON 
SOPRANO. 


. Thou, O Lord, art my Protector (Psalm xix.) 


C. Saint-Sacns 


2. Lo! the heaven-descended Prophet 
(** The Passion”) C. H. Graun 
3. Jerusalem (** St. Paul” F. Mendelssohn-Bartholdy 
4. Great is Jehovah F,. Schubert 
5. Turn Thee unto me (* Eli’) M. Costa 
6. Let the bright Seraphim (‘* Samson”) Handel 
CONTRALTO. 
1. To living waters (‘* The Lord is my Shepherd ”’) 
J. S. Bact 
2. O God, have mercy (Pieta, Signore) A. Stradella 
3. All my heart intlamed and burning 
(** Stabat Mater ” ; , A. Dvorak 
4. The glory of God in Nature (Creation’s Hymn) 
Beethoven 
5. Fac ut portem (‘* Stabat Mater”) . G. Rossini 
6. Morning Praver (*‘ Eli”)... M. Costa 
Lonpon: NOVELLO 


wns 


. In native worth (‘* Creation ”’) 


. Dost thou despise 


TENOR. 
O God, have mercy (Pieta, Signore) A. Stradella 
J. Haydn 
Be thou faithful unte death (‘* St. Paul ”’) 
F. Mendelssohn-Bartholdy 
Cujus animam (‘‘ Stabat Mater”) ... G. Rossini 
The Lord is very pitiful (‘‘St. Peter”) ... J. 


The soft southern breeze (‘‘ Rebekah ”’) 


Benedict 
J. Barnby 


BASS. 


J. S. Bach 


. O God, have mercy (‘‘ St. Paul ”’) 


F. Mendelssohn-Bartholdy 


3- Now heaven in fullest glory shone (‘‘Creation”) J. Haydn 
4. 

5. How great, O Lord (‘* St. Peter”) te 
0. 


Pro peccatis (‘* Stabat Mater ”’) G. Rossini 
Benedict 


If Thou should’st mark iniquities (‘‘ Eli ”) M. Costa 


D SET. 


TENOR. 


1. Only be still, wait thou His leisure 
(* If thou but sufferest ’’) J. S. Bac 
2. Daughters of Jerusalem (‘‘ St. Peter ” ]. Benedict 
3. Thus when the sun (*‘ Samson ”’) Handel 
4. O come, let us worship (‘* Psalm xcv.”) 
F. Mendelssohn-Bartholdy 
5. Twilight is gently falling (Ave Maria J. Ratt 
6. Song of Penitence (Busslied) Beethoven 
BASS 
1. Mighty Lord and king all glorious 
(‘* Christmas Oratorio ”’) J. S. Bacl 
Rolling in foaming billows (‘‘ Creation ”’) J. Haydr 
3}. Litany for All Souls’ Day F. Sct 
4. The glory of God in nature (Creation’s Hymn) 
Beethove 
5- Consume them all (** St. Paul”) 
Mendelssohn- Bart \ 
6. Nazareth Ch. G I 


AND 


COMPANY, I 
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FIRST PERFORMED 


THE WAND OF YOUTH 


(MUSIC TO A CHILD’S PLAY) 
FIRST SUITE 


COMPOSED BY 


EDWARD ELGAR. 


OP, IA. 1869—1907. 


QUEEN’S HALL, DECEMBER 14, 1907. 


1. OVERTURE 2. SERENADE, 3. MINUET (Old Style). 4. SUN DANCE. 
5. FAIRY PIPEI 6. SLUMBER SCENE, 7. FAIRIES AND GIANTS. 
\RRANGEMENT FOR PIANOFORTE SOLO, Price THREE SHILLINGS NET. 
Full Score, 21s. 


String Parts, §s. Wind Parts, 12s. 3d. 


riIMES MORNING LEADER. 
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Lonpon: NOVELLO AND COMPANY, LimiTep. 
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jess Duliaied. FATHER, FORGIVE THEM 
, -s — . — ‘ SACRED SONG 
FOLK-SONGS OF ENGLAND ‘eine semana a aemneeei 
EDITED BY 
CECIL J. SHARP. ; se 
WILLEM COENEN. 
, ag Price Two Shillings. 
FOLK-SONGS _— es 
ndon: NoveLLo anp Company, Limited. 
FROM 
DORSET Just Published. 
COLLECTED BY r 
H. E. D. HAMMOND. A LULLABY 
SONG 
WitH PIANOFORTE ACCOMPANIMENT BY THE WORDS BY 
CECIL J. SHARP GEORGE WITHER 
THE MUSIC BY 
CAMTRNES : JOHN POINTER 
. ps r Nancy of Lor r y . 
H Bishop of 10. It’s of a sailor bold. (Op. 14, No. 2). 
Heref 11. The ¢ koo. ones 
ploughboy. 12. The ram g ¢ er Price Two Shillings net. 
4. As I k t one Ma 13. Fair Susan 
n ing. 14. Fair Margaret and Sweet London: Nove.tto anp Company, Limited. 
s. 1 Sprig of T » William 
6 H Germany. 1s. The Turtle-dove. Just Published. 
I and } lucks. ' 16. Lady Maisry. 
t » ysitsa weepir g. ~ - , . TT r —— 
ae THE HEART’S AWAKENING 
Price Two Shillings and Sixpence net. SONG 





I : NovELLo anp Company, Limited. THE WORDS WRITTEN BY 


ENGLISH FOLK-SONGS FLORENCE HOARE 


THE MUSIC COMPOSED BY 
COLLECTED, ARRANGED AND PROVIDED WITH DT w RETR “V7 
ALBERT W. KETELBEY. 
SYMPHONIES AND ACCOMPANIMENTS —_ 
FOR THE PIANOFORTE In Two Keys. 


Price Two Shillings each, net. 


W. A. BA R R E a Ee London: NoveELLo anp Company, Limited. 




















The co  taaieamaae ee ee ust Published. 
Old May s g- Phe y waterman, Py rs ) T : > 
ky Soneanior tam A REMEMBRANCE 
Shee earing day Paul Jones : IG 
Har me s - William : ry. SONG 
Jot barley Brit s, Strike yme E ” DS BY 
H ; & $0 ae t pirate | M.R 
Drink little Engla , Polk " - 
\ f Albi Gran rsat f Napole — : ° . 
The gall The p le CAROLINE MAUDE 
eu. : oO = (\ ress HAWARDEN). 
( ty | It st lady four Ee ee xterer 
M ry of the n . I e One Shilling a Sixpence net, 
: Undaunted Mar eee 
a ad. l } f sweet p r , l Nove Comrany, Limited 
The birds in the spr ; I ko 
The M ic hy , New Gar fields a if me T .o. 
The Mason New Garden fields, rWO SUITES 
Sbme tshire hunting song. Richard of Taunton Dean. 
la rk away. Advice achelor > : 7 1 . TL 
The bar Botany Bay VIOLIN AND PIANOFORTE 
Go from 1 indow. Old Rosin the beau. No. 1, 1n D 
ae rhting: The new-1 “ ay. in om F 
I E T S ‘ AD SIXPE Ee N COMPOSE Y 
C. HUBERT H. PARRY. 
Lond N ( I 
Just Published. Price Three Shillings Sixpence each, net. 
ALLAN WATER. s.a.T.8. (Sol-fa, 1d.) 2d. ee 
Do. r.T. BB. 2d. Just Published. 
ANNIE LAURIE. s.a.T-B. 2d. 
ba Do. r.T.B.B. 2d. ) ICK 
DRINK TO ME ONLY. s.a.T.1 2d. ROMANCE 
. % Do. r.T.BB .. 2d. . . . ; : . — 
MY HEART IS SAIR. s.a.1-8. 2d. | VIOLIN AND PIANOFORTE 
Do. r.T.B.B. 2d. | COMPOSED BY 


ARRANGED BY R. HOUSTON MACDONALD. 
H. ELLIOT BUTTON. Price 


London: Novetto anp Company, Limited. London: Nove. anp Company, Limited. 























280 THE 


SEVENTH AND Revisep EDITION 


A HANDBOOK 
EXAMINATIONS IN MUSIC 


CONTAIN , 
600 QUESTIONS WITH ANSWERS 


ERNEST A. DICKS, 


Fellow of the Royal College of Organists. 


The scope of this book covers the whole grour nd of theoretical 





examinations in music. It supplies an invaluable equipment to 
andidates entering for the various Local Examinations in Musical 
Knowledge held periodically throughout the country, and it will be 





found extremely useful to those who are preparing for the higher grades 
of Diploma and Degree Examinations 

The book is therefore very comprehensive. Its range includes 
questions and answers in Theory, Harmony, Counterpoint, Form, 
Fugue, Acoustics, Musical History, Organ Construction, and Choir 
Training 

By no means the least valuable part of the volume is that section, 
consisting of upwards of one hundred pages, which contains reprints of 
-~= examination papers set by the Associated Board, Trinity College 

nd the Incorporated Soc iety of Musicians ; the Universities of Oxford, 
Caml ridge Lond n, Dublir Durham, and Edinburgh, and the 
Victoria University; The Royal Academy of Music, The Royal 
College of Music, and The Royal College of Organists. The 
advantage of having so many specimens of these actual examination 
ver is too obvious to need further comment or 








ommendatior 


PREFACE TO THE SEVENTH EDITION. 

Through the kindness of Dr. E. H Turpin th 
Handbook of Examinations in | Musi inc 
set by Trinity Colle f ] 
Examinations i Musica 
The work will also be 


e seventh edition of the 
atest type of Papers 
heir scheme of Local 





been considerably enlarged by 
uesti with answers. They have been 
rt afte r the manne 











pa of those set in the Theory 
Paper for the i R A.M Dip! ma, and als t at required by c andidates 
for the Higher Practical Examinations held by Trinity College of 
Music, Londor The author earnestly hopes that these additions wil 
considerably enhance value of t Har yok, and render it 
increasingly helpful to students. E. A. D. 


rgot 





UESTIONS (separately 


Price One Shilling. 


London: Nove.tto anp Company, Limited. 
SOUVENIR DE PRINTEMP 


VIOLIN AND PIANOFORTE 
COMPOSED BY 


JOSEPH HOLBROOKE. 
No. 6.) 


(Op 
Not n} ut of t 
mce so f S \ y Elg a 
a t 
Price Tw Shiling € 
Lor Nove.tto anp Company, Limited 
J I 


SOUVENIR 
DES MONTAGNES BLEUES 
VIOLIN AND PIANOFORTI 


THOMAS F. DUNHILL. 
17, N 
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THE 
ADULT MALE ALTO 
COUNTER-TENOR VOICE 


G. EDWARD STUBBS, 


M.A., MUS. DOC., 





Org: of St. Agnes Chapel, Trinity Parish, N.Y. 
_This work gives a history of the Counter-Tenor; di s the 
guments for a against the voice, and outlines a sys tem ing. 
t is of distinct interest and value to choirmasters in charge of male 
choirs. 


Price Two Shillings and Sixpence. 


BY THE ssn Aureos. 
HINTS ON THE TRAINING 
OF CHOIR BOYS. 


PRACTICAL 


Original Edition of 1 revised and enlarged. 
The first strictly scier tif wor n the Boy Voice ever pul 
Price Three Shillings and Sixpence. 


CURRENT METHODS OF 
BOYS’ VOICES. 


FOR THE MASSACH 


TRAINING 





A MANUAL OF ‘INTONIN G FOR 
CLERGYME - 
Giving a history of the Choral Service, and fu irections for the 
of the voice, with the necessary exercises 
Price Four Shillings. 
I n: Nove anD Company, Limite 
New York: Tue H. W. Gray Co., Sole Agents for the U.S.A 


MELODIOUS TE ECHNIO JUE 
FOR THE PIANOFORTE 


COM SED BY 


J. A. O'NEILL. 





London: Nove.to anp Company, Limited. 


Just Published. 


INTERMEZZO 


“SEEDTIME AND 
COMPOSED BY 


JOHN E. WEST. 


HARVEST’ 


ARRANGEMENT FOR PIANOFORTE AND STRINGS 


(Separate String Part 1. each.) 


ARRANGEMENT FOR VIOLIN \ND PIANOFORTE 
ARRANGEMENT FOR ORGAN 


London: Novetto anp Company, Limited. 
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“PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tuis Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte fechnigue, 
and to provide students with the means of attacking and overcoming the different special difficulties which have to be 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in progressive 
order, and having reference to some one particular difficulty. The greater part of the studies themselves have been 
selected from the standard works of the most eminent Study-writers, and with these are included numerous others, which, 
though of equally great practical utility, have hitherto been less generally accessible. 





t. FIVE-FINGER STUDIES .... ds ... Part1|31. DOUBLE NOTES ..... a — .. Partt 
2.* i a ms a eee 0 me as at ee a ae 
33- %> ” eos — — se ” 3 

SCALES on ae oe _ oe Past 2] 36. ai ms gi ae ee fn a & 


3 
+ " Saal =~ a eS ree a ll uC 


5 BROKEN CHORDS ... a 7 ... Part 1| 30. 9 _ : ane ave oh io 2 
i Dena. mabye: — 
8. ee aes ; ee a oo & 35. ” te : ai ; » 2 
9 ” ” eee +e se ” 5 39.* STACCATO 

sth. .—<\ Part 1| 40. REPETITION .. i a a .. Part 1 
“ier peas a ia Wy yy 2/41." REPETITION anp TREMOLO .. -— @2 
12. ” ” ese ese eee eee eee ” 3 2. ” ” . ° ” 3 
13. ~ , + 99 4143. PART-PLAYING ....0 .. ss wes, Part 
14.* ARPEGGIO _... , ... Part 1| 44 ” ” — ’ * ow 
15. , oe ws : - «+ 99 2145." ORNAMENTS... ... . Party 
10. ” » 3 40. 99 , eee eve ° 9» 2 
17. VELOCITY ...— ... sas Part }47- ACCOMPANIED MELODY... ....—..., Part 1 
18. in , a ace eg OLS ” 9 see a a“ we a 
- " os oe 4S "=" 4) 49. EXTENSIONS anp SKIPS... ... .. Part 1 
21. ze oat ' aa ~ = 50.* ” a i = =e «2 
22. ” — « ~ 7. Se le Oe ee 
2}. AT oe . . eee » f 52 * "e e ~ at ae 
24. FIGURES IN SEQUENCE + ss Part I | 53, EXERCISES FOR THE WEAKER FINGERS. 
25. » ” tee ii By J. A. O'NEILL. 

26. BROKEN THIRDS, SIXTHS, anp 54. WRIST STUDIES (Handgelenksiibungen). By 

OCTAVES _... : ue wees ARNOLD KRuG. 


27. BROKEN THIRDS, SIXTHS, anp 55. EXERCISES FOR FACILITATING INDE- 
OCTAVES “ ‘ ae us 9 2 PENDENCE OF THE FINGERS (Ubungen fiir 
die Selbstandigkeit der Finger). By ARNOLD Kruc. 


28. SHAKES oa ' es .. Partt|56. PRELIMINARY STUDIES IN PLAYING 
29. ” ae ™ ; ea iets «= @ POLYPHONIC MUSIC (Voriibungen fiir das 
30. 99 o» 3 polyphone Spiel). By ARNOLD Kruc. 


* Slice Beste cntele Studies compe ed by Mr. Franklin Taylor specially for this Series. 
FIFTY-SIX BOOKS, PRICE ONE SHILLING EACH. 
FROM THE ABOVE: 

SELECTED PIANOFORTE STUDIES 
PROGRESSIVELY ARRANGED BY 
FRANKLIN TAYLOR. 


1e adapted to the needs of the average 
nass of material existing, and at 
perience has proved to be the most 


THe present collection of studies is d 

pupil, the intention being I tei 
the same time to ensure that the different departments of te 
beneficial. 


hers with a short course of Pia 







The Studies are grouped in two Sets, and are so arranged that the different Books in which the 1 may be taken in consecutive 
order, but pupils who are already further advanced than the elementary stage represented by Set y cc nce at once with Set II., which 
will be found to be complete in itself 1 to illustrate all the essential elements of techni 

Where additional studies are desired, or studies on certain subjects which are not touched upon his series, the larger collection, published 
under the title of ‘‘ Progressive Studies" (from which the present examples have been selected), is of course available. 





IN TWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK, 


Lonpon: NOVELLO AND COMPANY, Luimitep. 
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A Modern School for the Violin 


BY 


AUGUST WILHELM] anp JAMES BROWN. 








HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all that is 
necessary for the acquirement of the Art of Modern Violin Playing. 
“A Modern School for the Violin” will consist of Six Books devoted to Daily Technical Practice, 
Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 


The foundation of *‘ A Modern School for the Violin ” is laid by means of a series of Six Books dealing exclusively 
with the important subject of DAILY TECHNICAL Practice. The First Book of Zechnica/l Practice (Book 14) is limited 
to the Ist Position; the Second Book (2A) to the Ist, 2nd, and 3rd Positions ; the Third Book (3A) to the first five 
Positions; and soon. Bowings and other technical devices are introduced in a similarly progressive manner throughout. 
Each Book of 7echnical Practice is divided into ‘‘ Lessons” (or Chapters), and each Lesson contains a number of short 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations, 
Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 
advancement reached. 

Taken as a whole, this Section is intended to facilitate, and to insist on, a thorough, steady, and continuous progress 
in the mastery of the Jnstrument, this being the only possible means of preparing the groundwork for artistic achievement 
with all its lasting delights. 

SECTION B.—STUDIES. IN SIX BOOKS. 


Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) is 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Zechnica/ 
Practice (Section A). Thus the First Book of Studies (1B) is written in the 1st Position ; the Second Book (28) in the Ist, 
2nd, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further be 
explained that the two Sections are designed to complement one another, and that the ‘‘ School” must be practised, not 
in single Books of Zechnical Practice and Studies alternately, but in pairs. Thus, Books 1a and 1B are to be taken 
concurrently, then Books 2a and 2B, 3A and 38, and so on. 


la. TECHNICAL PRACTICE (ist Position) 2s. od. ls. STUDIES (ist Position) ... — 2s. Od. 
2a. Ditto (1st, 2nd, and 3rd Positions) 2s. od. 2B. DitTro (1st, 2nd, and 3rd Positions) 2s. 6d. 
BA. Ditto (Ist to §th Position) 3s. od. 3B. Ditto (Ist to 5th Position) os Oh 
4a. Ditto (all positions) 2s. 6d. 4B. DiTTo (all positions)... wee 3S. Od. 
5A. Ditto (Just Published) ... Do. 2s. 6d. 5B. Ditto (/n the Press) “ re io 
6a. Ditto ( /n the Press) i a aa 6B. Ditto (/n the Press) we ar ine 
Books 1a, 2a, 3a, 4A and 5a now ready. Books 18, 28, 3B, and 4B now ready. 
PIECES. 


In completion of the scheme of “ A Modern School” a large number of /%eces will be published, 
in a form designed to fulfil the requirements of Violin Teachers and Students. In each number 
the Violin part will be furnished with complete Fingerings and Bowings, besides remarks as to the 
methods of rendering, &c. 


No. 13. TWELVE FOLK DANCES FROM DENMARK. (ist Position) _... oo a = — Me 
No. 14. SONATA IN G MINOR. G. TarTINi. (All Positions) - one en rm oe — See 
No. 15. OVERTURE TO SAMSON. G. F. HANDEL. (Ist, 2nd, and 3rd Positions)... _ a ws 28. Od, 
No. 16. SONATINA IN D. FRANz SCHUBERT. (Ist, 2nd, and 3rd Positions) ans si _ >» 28 68 
No. 17. EIGHT HYMN TUNES... Various Composers. (1st Position) _ oe _ ea oo. && 
No. 18. STYRIAN DANCES (LANDLER). Joser LANNER. (Ist to §th Position) one aes w. 28. Od, 
No. 19. PRELUDE AND FUGUE IN G MINOR. J. S. Bacu. (Advanced) - nee a «| 2 C8 
No. 20. SONATA IN G. JosepH Haypn. (Ist to 5th Position)... = a ae me ive ws 28, Od. 
No. 21. CONCERTO IN A MINOR. J. S. Bacu. (Ist to 6th Position one aon po “ ws 28, Od. 
No. 22. CONCERTO IN A MINOR. Pierre Ropg. (Op. 9.) (All Positions)... — ne oe 688. 6d. 
No. 23. TWELVE CAROLS. (st Position) ... ea nin ne ae wee sek . fen 2s. Od. 
No. 24. SQNATA IN A. W. A. Mozart. (Ist to 5th Position) ... ide on one ~ — vos ©6588. OF. 
No. 25. REVERIE. Henri VieuxTemps. (Op. 22, No. 3.) (Advanced) a eb as ee oe & od. 
No. 26. FOUR LITTLE PIECES. (From Op. 8.) IGNaz PLEYEL. (1st Position) ... ot dia soe ©6288, OF. 
No. 27. SARABANDE AND TAMBOURIN. JgAN-MArig£ LECLAIR. (Ist to 5th Position) ont w+ 28. Od 
No. 28. BOURREE AND GIGUE. J. S. BacH. (1st and 3rd Positions) oss eee - _ .. ts 6d. 
No. 29. BALLADE AND POLONAISE. HENRI ViguxtTemps. (Op. 38)... wae wi ee wo. 28. Od. 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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THE MUSICAL 





ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 


EDWIN H. 1 LEMARE. 


PASTORALE, No. 1, in E 
NDANTINO in D flat 
ELEGY in G 


CONCERT FANT ASIA. on the tune “ Hanover 

GAVOTTE MODERNE in A fiat 

REVERIE in E flat - 

SYMPHONY, No. 1, in G Minor 

INTERMEZZO in B flat 

ANDANTE CANTABILE in F 

MEDITATION in D flat 

NOCTURNE in B minor 

CONTEMPLATION 

BERCEUSE in D 

RHAPSODY in C minor... 

CHANSON DETE _... 

CAPRICE ORIENTALE 

CANTIQUE D'AMOUR 

FANTAISIE FUGUE 

MADRIGAL , 

IMPROMPTU in A 

SYMPHONY, No. 2, in D minor 

ARCADIAN IDYLL. (Just Published) 
London: Novetto anp Company, Limited. 
RECITAL SERIES 

OF 


Original Organ Compositions 


COLLECTED AND EDITED BY 


EDWIN H. LEMARE. 





Nos. 1 to 6, 7 to 12, 13 to 18, 19 to 24, and 25 to 30,in Five Vols. 


Each 7s. 6d. Or, separately: 


Ss. 
Scherzo Sinfonico ass Amhurst Webber 2 
Canzona, Minuet, and Trio W. Wolstenholme 2 
Toccata in E flat major Filipo Cappoci 2 
Romance in D flat E. H. Lemare 2 
Concert-Overture in F . an E. D’Evry 2 
Second Sonata (Op. 71) 7 M. E. Bossi 3 
Andante in D ; Alfred Hollins 2 
Grand Choeur . Alfred Hollins 2 
Andantino and Finale i in 1B flat 
W. Wolstenholme 2 
(a) Cantiléne ; (4) Grand Choeur 
H. A. Wheeldon 2 
Allegretto in B minor ... .. E. H. Lemare 2 
Marche Solennelle ons . E. H. Lemare 2 
(a) Meditation ; (4) Toccata E. D’Evry 2 


Le Carillon 

W. Wolstenholme 
Concert-Overture in C minor ... Alfred Hollins 
Romance - H. A. Wheeldon 
(a) Romanza ; (4) Allegretto W. Wolstenholme 
Concert Rondo sea Alfred Hollins 
Fantasia ... John E. West 
Minuet in F . .Myles B. Foster 
Fantasy Prelude Charles Macpherson 
Chant sans Paroles Edwin H. Lemare 
Fantasia in E W. Wolstenholme 
Introduction and Fugue R. L. de Pearsall 
Second Andantino in D flat Edwin H. Lemare 
Fantasia in F John Francis Barnett 
Canzona .. ti H. A. Wheeldon 
Elegiac Romance John Ireland 
Nocturne in A William Faulkes 
The Curfew Edward J. Horsman 
Scherzo in A flat Edward C. Bairstow 


(a) The Seraph’s Strain ; (4) 


Concert Overture in C minor H. A. Fricker 
Two Duok ues 


NF RF NNNNF KF NNN eH NNN ND ND 


Bernard Johnson 


(70 de continued.) 
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PUBLICATIONS. 








PIANOFORTE MUSIC. ey 

DUBOIS, TH.—Sonata for Pianoforte Solo 
EULENBURG—Rosenlieder. Arranged for Pianoforte 5S 
KOPYLOW, A.-.—Op De ux EF tudes. For Pianoforte Solo. 

1,in F; 2, E \ flat 

» E. | Op. r 
Ise Br Gavotte Op 
he Scene ; Op. 
se ( ice; Op. 14 

Pianoforte Solo ‘a sa oa : « Oi 
MOSZKOWSKI, M.—Op. 80, No. 1. Piece Romanti 

Pianoforte Solo 

Op .* 2, Mit Ficher und Mantilla. Pianolorte So 
NICO! \IEW, -—Op. 7. Barcarolla in G minor Pianofort 
oe “Op. . Cc i squisses in G minor. Pianoforte Solo 
POKROWSKY, J.—Op. 12. Four Pieces for Pianoforte S 
REINHOLD, H.—Op. 52 1. Novellette . Etude . Far 

tasiestiick ; 4. Scher ( plete 4 
SCHYTTE.—Op. 138. Five Christmas S I rte S 6 
ao A.—Op. 43. Le Devin P € i Symphony 

w Pianoforte Duet 

SIB f L 1US, 7 Op. 52. Symphony, No. in ¢ Pianoforte 

Juet 
SIKLOS, A.—Four Scherzi for Piar S Books e 6 
SPENDIAROW, A.—Die Drei | Op. Pia t 

Duet } 
TISSO, } Op. No. R N V g e 

Pia te So ee 


CHAMEER MUSIC. 
BOHLIN, K. 


DRDLA, F.—Chant d’ 
| Nocturne. 

















Ivresse. Pianoforte ar 
LORENZ, L. rte 
MLYNARSKI, 
POP PE “5 D. 
| in by 
SE Iz fF Op. 
- 32.—( e 
| WI RNi R, J 
| a d Pi not 
ORGAN AND HARMONIUM MUSIC. 
BECKMANN, B.—Op. Suite for Harmo Solo 
BLUMENTHAL, P.—Op. . In der Friihe Frohe 
Wanderschaft ; 3. Einsamer Schafer; 4. Zur Nacht. | 
Harmonium Solo e 
—— Op. 83. Characterstiicke for Harm 
GOU NOD, CH Souvenir de la Me St. Ceci Ir 
f Pianof 1 Har K ¢ 
Cred Sanct 
KARG-ELERT.—Sa \ d Or 
Op. 35. ) I Pianofort In 
Memoriam, 3s ne Epigramm, 
4. Parabel, d, ale 
MACDOWELL Piece ged by F. N.S eY for Org 
I ylle, Op 4 Past OF; 
Romance, Op. 51, No. Legend, Op. 51, N 
Réverie, Op. ¢ No. 43 ¢ Ma st Op No 
MEN DELSSOHN.—Overture * Hebr arranged for | 
forte Duet and Harmonium 
a /. r Pieces for Org Prel Me I 
nmuni 
REINHARD, \.—Op + Sonata C. Har jum al 
Pianoforte 
Op Ss D mi Ha ) a Pi I 
RENNER, J. for Organ. Pre ( 
te, Trio, Elégie, R 
S( H ARF, “M. Op Lyrische-St e for Harmor 
SC _ M te N Adagio from Symphony, O} , for Harr 
WwW iC KE NH AU SSI R, R.—Oy NotturnoinG. Harm 
nd Pianofor 
VOCAL MUSIC. 
Four Songs. a G k Cisar Flais 
nme im Dunkel . Ein Sonntag; 4. Christkindleins 
Wiegenlied ‘ 
RIMSKY-KORSAKOW, N. Op. 40. Antchar ; I 
Prophéte. I'wo Songs for Bass voice a 
- Sadko.” Legende Lyri Vocal Score 
WIESLANDER, O.—Vier Gedichte for Voice and Pianoforte 
. Der Wez wie welt } abe thei i k 
Miir 3. Juli: 4. Stoszs 
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Chappell & Co.’s New and Popular Albums. 


LIZA LEHMANN. “NONSENSE SONGS.” Song-Cycle. 


From **ALICE IN WONDERLAND.” By Lewis CARROLL. 
HOW DOTH THE LITTLE CROCODILE . (QUARTE WILL YOU WALK A LITTLE FASTER 
. B: FU Br a: a ee on > FATHER a. Re (Contralte), OH, "TIS LOVE 
: WILLTAM —_ - —— . Soo (Tenor), MOCKTURTLE SOUP. 
to), SPEAK ROUGHLY TO YOUR LITTLE . Soto (Soprano), THE QUEEN OF HEARTS. 


)UARTE rHEY TOLD ME YOU HAD BEEN TO H 


Complete, price 3s. 6d., net cash ; by post, 3s. rod. 


TERESA DEL RIE GO. “GLORIA.” Song-Cycle. 


ALLOW CARI ! . MUSIC IN A RHYTHMIC MEASURE (Baritone). 
P THI UGH LOVE'S INFINITE ASCENT (1 ) I'VE A COTTAGE DOWN OUT DEVON WAY («( 
THE JOYS LAID HEREAFTER (Contralto or » Messo Semsenek 

. 

Mi sno) 
THE SEAWEED IN THE DIM-LIT CAVE (Ba °) FAIR DAUGHTER OF A TRAITOR RACE (Ba 
INK, SINK, RED SUN, INTO THE WEST (Contralt . DEAR, IS IT NOTHING ALL THE YEARS 

(( tralto) 


Complete, price 4s. net cash ; by post, 4s. 4d. 


HE RM. ANN LOHR. “GARDEN SONGS.” 


E STARS ARE THE ROSES +. "TWAS A SUMMER GARDEN. 

LOVE'S MESSENGERS aeres 

| DREAMED WE WALKED IN A GARDEN. GOLDEN DAWN 

(Low 1 High.) Complete, price 4s. net cash ; by post, 4s. 3d 
HE RM. ANN L OHR “SONGS OF THE NORSELAND.” 
HAT WENT A-S Ni ,. TIME WAS I ROVED THE MOUNTAINS. 
LOVE IS AN OCEAN . EYES THAT USED TO GAZE IN MINE. 
U LOVED THE TIME OF VIOLETS . YOUTH HAS A HAPPY TREAD 


(L w and Iligh.) Complete, price 4s. net cash ; by post, 4s. 4d. 


MAU DE Vv ALE RIE WHITE. ALBUM OF SIX SONGS 


yerman and English Words) 
EIN ERN (AS 5. ES MUSS DOCH FRUHLING WERDEN (The 
; rT ty TIKI (A ~)S ket v1 \ I 
RURLIN ND LIEBE (A ; : . DES KINDES ABENDGEDBET (Chi Evening Pr 
rLIcH} IRSEHUNG (Di I e) JUNGE LIEBE (The S ; , 
Low and High.) Complete, price 3s. net cash ; by post, 3s. 3d. 
L LZ. \ L I HMANN. “COBWEB CASTLE.” Album of Six Pianoforte Sketches. 
TURRE1 ». A LEGEND. 
\ RD EVENSONG 
NDIAI 6. MY LADY'S JESTER 
Com] lete, pric 3s. 6d. net cash ; by post, 3S. ‘ l 


EDWARD GERMAN. THREE DANCES rrow “NELL GWYN.” 


PASTORAL DANCI MERRYMAKERS' DANCE 
Complete, price 2s. net cash; by post, 2s. 2d. Also as a Pianoforte Duet, price 3s. net cash ; by post, 3s. 3d. 
And for Violin and Pianoforte, price 3s. net cash ; by post, 3s. 2d. 
E DAV ARD G ,ERMAN. FOUR DANCES rrom “MERRIE ENGLAND.’ 
MINUE1 RUSTIC DANCE. 4. JIG 
( plete, price 2s. net cash; by post, 2s. 2d. Also as a Pianoforte Duet, price 3s. net cash ; by post, 3s. 2d. 


And for Violir and Pianoforte, price 3s. net cash; by post, 3s. 2d. 


E DW. \RD GE RM. \N. THREE DANCES rrou “TOM JONES.” 


IS AN( GAVOTTE JIG, 
Complete, price 1s. 6d. net cash ; by post, 1s. Sd. 
MAUDE VALERIE WHITE. “FROM THE IONIAN SEA.” 
\lbur Four Pianoforte Sketches. 
RAL} FrARANTELLA DE MONTE ZIRETTO. 
N NE DE TAORMINA ; LAND OF THE ALMOND BLOSSOM 
Complete, price 2s. net cash ; by post, 2s. 2d. 
REGINALD K. BE NYON. “FAIRY SUITE” OF THREE DANCES. 
NCI OME DANCI SPRITE DANCE, 


Sinha price 2s. net cash ; by post, 2s. 2d. 


Cuaprett & Co., Ltd., 50, New Bond Street, London, W. 


NEW YORK anp MELBOURNE. 
AND MAY BE HAD OF ALL MUSIC SELLERS. 
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EXTRA SUPPLEMENT, April 1, 1908. 
¥o.772. NOVELLO’S PARISH CHOIR BOOK. Price 1d 


RECESSIONAL 


“God of our fathers, known of old” 


THE WORDS BY 


RUDYARD KIPLING 


G. C. MARTIN. 


f this song are reprinted fron 


g’s “ FIVE NATIONS,” by permission o 


Lonpoxn: NOVELLO AND COMPANY, Limitep. 


New York: THE H. W. GRAY CO., Sore AGENTS For THE U.S.A 


Copyright, 1908, by Novello and Company, Limited. 





Recessional. 
‘GOD OF OUR FATHERS, KENOWN OF OLD.” 


G. C. Marty, 


Copyright, 1908, by Novello and Company, Limited. 


(2) 








Gop of our fathers, known of old 
Lord of our far-flung battle-line- 
Beneath Whose awful Hand we hold 
Dominion over palm and pine— 
Lord God of Hosts, be with us yet, 

Lest we forget—lest we forget! 


The tumult and the shouting dies— 
The captains and the kings depart— 
Still stands Thine ancient sacrifice, 
An humble and a contrite heart. 
Lord God of Hosts, be with us yet, 
Lest we forget—lest we forget ! 


Far-called our navies melt away— 
On dune and headland sinks the fire— 


Lo, all our pomp of yesterday 


Is one with Nineveh and Tyre! 
Judge of the Nations, spare us yet, 
Lest we forget—lest we forget! 


If, drunk with sight of power, we loose 
Wild tongues that have not Thee in awe— 
Such boasting as the Gentiles use 
Or lesser breeds without the Law— 
Lord God of Hosts, be with us yet, 
Lest we forget—lest we forget! 


For heathen heart that puts her trust 
In reeking tube and iron shard— 
All valiant dust that builds on dust, 
And guarding calls not Thee to guard— 
For frantic boast and foolish word, 
Thy merey on Thy People, Lord ! 
RupDyYARD KIPLING. 


* The last two verses may be omitted when sung in public worship. 








POPULAR HYMNS AND TUNES 
(NOVELLO’S PARISH CHOIR BOOK). 


Mann, A. H. Twelve Popular Hymns with Tunes (Part 1) .. 
Mann, A. H. Twelve Popular Hymns with Tunes (Part 2) .. 
Martin, G. C. How shall we teach our children em 
Martin, G.C. The Parish Hymn (Words only, 2s. 6d. per too) 
Martin, G.C. Thanks be to God ee es ee ee 
Now THANK WE ALL our Gop (Nun danket alle Gott) .. oe 
Otp tooth, THe. Al! people that on earth do dwell (Tw 
versions) oe ° o« ee . 


Parratt, W. Lord of Hosts, Who hast endued us .. ee 
PeETTMAN, EpGar. Four Evening Hymn Tunes ee ee 
PeTTMAN, EpGar. The strain upraise of joy and praise 
Purpay, C. H. Lead, kindly Light oe ee 
Roserts, J. V. We love God's acre (Words only, 2s. 6d 


per 100) oe ee ee ee ee ee 
Secsy, B. L. God rest our Queen (Words only, 2s. 6d. per 100) 
Smita, S. Forward be our watchword .. ee ee 
SMI S. Summer suns are glowing... ee ee ee 
Sta , J. At the Manger (Words only, $d. ; or, 2s. 6d. per 100) 
STAINER, J. The Story of the Advent of Jesus . ee ee 
STAINER, J. God the All-terrible .. ee ee oe ee 
STaiNneR, J. This is the day (Words only, 2s. 6d. per too) .. 
R, J. Now is the Earth (Wedding Hymn) (Words only, 
. 6d. per roo) .. ee ee se ee ee ee 
O God of Grace (Wedding Hymn) (Words only, 
dd. per 100) .* .* ee .* ee ee 
ANE, Bruce. Vesper Hymn. (To be sung after the Blessing 
ks, W. H. Paraphrase of the ‘‘ Anima Christi "’ 
JLLIVAN, ARTHUR. Onward, Christian soldiers és 
L *, ARTHUR Ditto. Welsh words 
Suttivan, ARTHUR. Hymn Tune, “ Bishopgarth"’ 
SuLtivan, ARTHUR. Vesper Hymn, with Sevenfold Amen 
vAN, ARTHUR. Weare but strangers here (Words onl} 
1. per 1 os es “s 
RI Through the day Thy love has spared u 
Church Bells os es ow - oe 
Lo! He comes with clouds descending .. ee 
ather of life se is a ee és 
Vincoe, A.L. Vesper Hymn. (To be sung after the Blessing) 
West, Joun E. C n's Missionary Hymn (Words only, 
3S. per 100) .. : 


* Alsi published in Tonic Sol-f 


LonDoN NOVELLO AND COMPANY, Limitev. 
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41 A Drink 
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54 Fear no 
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57 England 
58 Come, ce 
59 Song to I 
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Vou. II. 
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63 Break, br 
64 Echoes ( 
65 Song of t 
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Cc. 
68 Sir Knigt 
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71 Autolycus 
72 Footsteps 
73 The Sun 
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75 My soul t 
76 Awake, av 


78 Land, Ho 
79 Up, up, y« 
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OVELLO’ 


PART-SONGS, GLEES, 


IN VOLUMES, 


All among the barley (Prize) 
An emigrant’ s song 


Awake! the starry midnight hour (Serenade) Mendelssohn 

Boating song (The sun is high)... . &. 

Come away, death. 

Come, heavy sleep.. ees 

Countryman’s song (Oh, the sweet contentment) 
E. 


S.A.T.T.B. 


Cricketers’ song (Bestir ye). 
Dirge (The glories of our birth) 


Fairies’ song (From grassy blades). 


Fisherman's song. S.S.A.T.B 


Football song (Brawling Boreas blow ) 


God speed the plough. s.a.T.t. 
Good morrow, fair ladies. s.s.T. 
Green leaves (Prize). 5S.A.T.B. ... 
Harvest song (Prize). s.A.T.B. ... 
Haymakers’ song (Prize)... 

In all thy need wat 


You. I.—SIR JULIUS BENEDICT. 


yy Old May-day, in A 
8 Invocation to Sleep ... 
ig9 A Night Song .. - 
o Dirge for the faithful lover 
41 A Drinking Song (T.T.8.B.). 
42 Sylvan pleasures 


HENRY SMART. 
43 Consolation 
44 Good night, thou glorious Sun 
45 Hunting Song .. 
# Lady, rise, sweet Morn's awaking 
47 Summer Morning 
48 The Sea King 


SEVEN SHAKSPERE SONGS 
G. A. MACFARREN. 


49 Orpheus with his lute 

go When Icicles hang .. 

51 Come away, Death (S.A.T. 7.8.) 

g2 When Daisies pied ‘ 

53 Who is Sylvia 

54 Fear no more the heat o’ the Sun 
§5 Blow, blow, thou Winter Wind 


J. L. HATTON 
§6 The Belfry Tower 
§7 England 
58 Come, celebrate ‘the May 
59 Songto Pan ... 
6o The Indian Maid 
61 The Pearl Divers 


Vou. IIl.—G. A. 
62 Robin Goodfellow i 
63 Break, break on thy cold grey ‘stones 
64 Echoes (The Splendour falls) 

65 Song of the Railroads 
66 Christmas “ 
67 Adieu, Love, Adieu — 


C. A. MACIRONE, 
68 Sir Knight, Sir Knight 
69 The Wounded Cupid... 
70 Woman's smile oo 
Autolycus’ Song . 
Footsteps of Angels ... 


oe 


The Sun shines fair on Carlisle wall 4 


HENRY LESLIE. 
The Pilgrims ... 
My soul to God, my heart to 'thee.. 
Awake, awake, the flow'rs unfold . 
How sweet the moonlight sleeps .. 
Land, Ho eco one - 
Up, up, ye Dames... “ 


T.T.B. 


MACFARREN., 


EXTRA SUPPLEMENT. 


ON HIMALAY. —Granville Bantock. 


A COLLECTION OF 


CLOTH, GILT, 5s. EACH; 


FIRST SE RIES. 


E, Stirling Integer Vitz. T.T.B.B. 
'W. Macfarren mo (She is coming) (P 
[agdalen College song 

G. Monk 
y® Macfarren 
Douland 


O happy he who liveth. 
Orpheus with his lute 
Our native land 
Pedlar's song 
Shepherds’ song (Turn, 
Song of the railroads 


. Rinbault 
G. Ne "Macfarren 
S. Wesley 
“H. R. Bishop 
E. F. Rimbault 
. E. G. Monk 
E. Richter 

T. Morley 
Bianchi Taylor 
W. Macfarren 
R. P. Stewart 
Douland 


S.S.S S. 
The dream (Prize) 


The jolly cricket-ball 
The students’ greeting. 


The wreath 


SECOND SERIES. 


Vou. II. (continued). 

SIX MADRIGALS. 
Including the Bristol Prize Madrigals. 
80 Thine eyes so bright (S.S.A.T.B.B.) d 

Henry Leslie - 
S.A.T.T.B.) 
. F. Westbrook } 
2 Hark how the birds . $.A.T.T.B.) 
Henry Lahee | 
83 All ye woods (s.s.a.T.B.) Do. 


84 My love is fair (s.a.t..B.) H. Leslie 
85 Charm me asleep (s.s.A.T.B.B.) Do. 


All is not gold ( 


VoL. IIIL.—HENRY HILES. 
When twilight dews 

A Finland love song 

Evening . 

To the Morning Wind 

To Daffodils ... 
Summer longings 


FRANCESCO BERGER 
Night, lovely Night ... 

3 Essay, my Heart 
Childhood's melody 
Now ose oe eee o. 3d. 
Sunset ... eee eee . I 

7 Arise, the sunbeams hail ‘ . 

J. BAPTISTE CALKIN. 
Night winds that so gently flow 
99 Breathe soft, ye Winds ‘ , 
100 My lady is so wondrous fair ove sd. 
1o1 Chivalry of Labour (s.s.a.tT.B.) I 
102 Come, fill, my boys (A.T.T.B.) 
103 Echoes ... ii cco 


J. BARNBY 


133 
134 
135 


137 


139 





104 Phebus... 
105 Luna ‘ 
106 A Wife's Song... ous 
107 Home they a one 
108 Annie Lee 

109 Starry Crowns ‘of Heaven 
110 The Wind 

111 The Skylark 


G. A. MACF ARRE N. 

The Sands of Dee ee 
Alton Locke's Song 
The Starlings ... 
115 The Three Fishers 
116 The World's Age us ; 
117 Sing, heigh ho one ‘ oo . I 

VoL. IV.—A. ZIMMERMANN 
118 Fairy Song eee . eve 3d. I 
119 Good Night eee 


3d. 
3d. 
JU 
14d. 
3d. 
3d. 


150 
151 (¢ 
152 E 
153 | 
154 

155 E 


112 
113 
114 


156 
157 
158 





120 Gone for ever ... o - 
121 Flowers... we we one oo 55 ¢ 
122 To Daffodils 

123 Good Morrow... 


eee 


OR IN SEPARATE 


The angler’s trysting-tree 


The fair flower of Northumberland 
The home fairy (Quartet). 


There is a ladie sweete ... 


When icicles hang by the wall 


EIGHT 


VoL. 


The Rainy Day 


Sunshine through the ‘clouds. 
The Corn Field 2 


April 1, 1908. 


Price 3d. 


PART-SONG BOOK. 


AND MADRIGALS. 


NUMBERS. 


..Fleming 
Finlay Dun 


rize). S.S.A. ose 
S.S.A. B. 


(Lily, sweet lily). 
Monk 

G astoldi 
Macfarren 
. Reichardt 
..Douland 

.. Brewer 
G. A. Macfarren 
- Lorfe 

.. R. P. Stewart 
E. F. Rimbault 
.. Winter 

E. G. Monk 

.. Berner 

Ford 

]. Benedict 
A. Macfarren 


S.S.A.T.B. 
eco G. 


‘Amarillis) 


T.T.B.B, 


T.T.B.B, 


6. 


VoL. IV. (continued). 
SHAKSPERE SONGS 
G. A. MACFARREN. 


Sigh no more, ladies ... 

You spotted snakes (S.S.A.A.) 

Take, oh, take those lips away 

It was a lover and his lass .., 
} O mistress mine ons 

Under the greenwood. tree ... 

Hark, the lark 

Tell me where is fancy bred 


HENRY LESLIE. 


2 The Violet 

One morning sweet in 1M ay 
Daylight is fading ... 
Down in a pretty — 
136 The Primrose ... wi 
Arise, sweet love 


HENRY SM ART. 


138 ‘Tis break of day 

My true love hath my heart. 
140 Doth not my lady come 
Spring Song ... ove 


The Curfew 


lear, sweet spirit 


SAMUEL RE AY. 


Spring Voices. 
Waken, lords and Ie dies gay 
As it fell upon a day 


{untsman, rest 
"Tis May upon the mou intain. 


149 Take, oh, take those lips away 


ARTHUR SULLIVAN. 


V. 


dh, hush thee, my babie 
vening... . 
oy to the Victors 
arting — 

choes 


W MACF ARRE N. 


Spring 

Summer 

Autumn 

159 Winter ... 

You stole my love 


Jainty love 


J. LEMMENS. 


Jrops of Rain 


The Fairy Ring 
The Light of Life 


Yh, welcome him 


Copyright, 1908, by Novello and Company, Limited, 
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Vou. V. (continued). 
HENRY SMART. 


Wake! to the hunting 
Dost thou idly ask .. 
A Psalm of Life 

Only Thou 


The Moon ove oe 
CIRO PINSUTI. 
A Spring Song ove 


An Autumn Song . ose 
The Two Spirits cco cee 
The Crusaders... es - 
The Caravan ... ose ove 
Stradella 





Vout. VI.—J. L. HATTON. 


When evening's twilight 
Absence . ees 


April showers 


183 The red, red rose 

184 Beware, beware . exe 
185 The Sailor's Song 

186 Good Night . eee eco 
187 Blythe is the bird a eee 
188 Stars of the summer night ... 
189 The hemlock-tree ove 
190 Jack Frost a eee eee 
191 I loved her 

192 The Village Blacksmith 

193 The Bait (Come, live with me) 
194 Softly fall the shades of evening 


215 
216 
217 
218 
219 


NRNHRHNH 
NN NN 
Vewn = C 


Py 


239 
240 
241 
242 
243 
244 
245 
240 


Auburn (Sweet village) eee 
Bird of the wilderness oss 
The Summer gale 

I met her in the quiet lane 


If thou art sleeping ... eco 
Spring Song ‘ eee 
Good wishes . . ose 


Parting and Meeting. 
Whether kissed by sunbeams 
The roses are blushing 

The Rivals : 

The village dance 

Song of the Gipsy maidens... 


$ The Waterfall . 


Over hill, over dale 

Love me little, love me long 
Going a-maying 

See, 
moon 
Hark, the 


Vor. VII.—J. L. 
MALE VOICES. 
When evening's ee 
Warrior's coy 
Absence.. ° . 
April showers . eee 
The red, red rose 
Beware, beware ven oe 
The A me land... 
The Sailor's Song 
Busy, curious, thirsty fly 
Good night, beloved 
Bacchanalian Song ... ove 
Stars of the summer night .. 
King Witlaf's drinking horn. 


Tars' Song eco eee 

The hemlock-tree ... 
ack Frost ose eee 
The Lye 


I loved her 

The Village Blacksmith 

The Letter... ono 
Shall I wasting in despair -_ 
The way to build a boat 


The She pherd s farewell 
The waves’ reproof .., 


Ave Maria ‘ eve 
Spring ... ose eee ove 
Morning... eve eco 
Hymn to Cynthia 

Cradle Song ° 

The joys of Spring 


Dream, baby, dream ... 

A song for the Seasons 

O say not that my heart is cold 
Love and mirth 


2i prithee send me back my heart 


the rooks are homeward flyi ing 
3; Sweet Lady 
onvent bells are ringing 


HATTON. 


I loved a lass, a fair one 
The Lifeboat ... eco 
Vor. VIIIL.—HENRY SMART. 


9 
7-4 


*uUnnwwww 
PEBSRESEEE 


Vor. VIII. (continued). 
HENRY SMART 


| No. 
251 Sweet vesper hymn 3d. 
252 Crocuses and Snowdrops 3d. 
| 253 Stars of the summer — en 3d. 
254 Wind thy horn ow aes oa a 
255 The land of wonders . 3d. 
256 Ye little birds that sit ‘and sing 2d. 


257 How soft the shades of evening creep 2d. 
258 How sweet is summer morning ad. 
259 Now May is here 3d. 





VoL. IX.—WALTER MACFARREN. 


260 Hunting Song ... ooo 3d. 
261 Summer Song ... ee exe oe 90. 
262 The Curfew bell 3d 
263 The Warrior 3d. 
264 Love's heigh-ho! eee eee 3d. 
265 Good-night, good rest.. 3d 
266 The Fairies one ° oe 
267 Cradle Song ees on -_ oo 
268 Morning Song ... eee ese ow. 3d. 
269 Ye pretty birds ... ove eve 3d. 
270 More life ... one oe ove oe $0. 
271 Sweet content ... ove 3d. 
272 Sea Son (7. T.B. B. ) 3d. 
273 The stars are with the voyager = 2d. 
274 Autumn ... om = & 3d. 
275 Highland War Song ove mm «© 3d. 
276 Shortest and longest ... - « 3d. 
277 Windlass Song .. 3d. 


298 O Lady, leave thy silken thread” ... 3d. 
279 Lover's Parting.. 
280 Shepherd 
281 Night, savle goddess ... ow ove 30 
282 Hence, all you vain delights... 
283 Swallow, swallow, hither wing 


VoL. X.—R. L. DE PEARSALL. 


284 The Hardy Norseman... 4d. 
285 Nymphs are sporting . 3d. 


286 O who will o’ er the dow: ns si 4d 


286*O who will o’er the downs (A.T.T. B. ) 4d. 
287 Who shall win my lady fair ... -- 4d. 
288 Why with toil ... » 
289 When Allen-a-Dale went a- hunting 4d. 


290 I saw lovely Phillis. Madrigal  ... 4d. 
291 The River Spirit's song 
292 It was upon a Spring-tide day. 
293 Take heed, ye shepherd swains__... 
294 Spring returns. Madrigal (s.s.a.T.B.) 
295 Great god oflove. 8 voices, 


(5 v.) 


296 In dulci jubilo. Christmas Carol ... 3d. 
297 The song ot the Frank ae o. 3d. 
298 How bright in the May-time.. oe Sh 
299 The Winter Song ee ove eo» 3d. 
300 The Bishop of Mentz.. evo oo 3 
301 When last I strayed eve soe 20. 
302 See how smoothly eco o- 2d. 
303 Let us all go maying ... aa eve 20. 


304 List! Lady, be not coy. 


305 Oyeroses. Madrigal 3d. 
306 Sing we and chaunt it. Double Choir 2d. 
307 Ditto, for 4 voices eee 2d. 
308 The Red Wine flows ... (r. T.B.B.) 2d. 


309 Shoot, false love, I care not . oe 3d. 


VoL. XI.—R. L. DE PEARSALL. 


310 Laugh not, Youth, at Age. Madrigal 4d. 
311 Down in my garden fair e 3d. 
312 Adieu! my native shore ace eee 
313 Purple glow the forest mountains ... 2d. 
314 Ca — apri defero oe ww 3d. 
315 A Chieftain to the Highlands | eve 
316 A King there was in Thule ... 
317 Come, let us be merry... << ane 
318 Mihi est propositum (A.T.B.B.) 
Light of my soul. Madrigal(s.s.a.T.B.B. )3d. 
Lay a garland. Madrigal for 8 voices 
Summer is y-coming in. (S.S.A.T.B.B.) 
Why should the Cuckoo’s tuneful 
note. Madrigal (S.S.A.T.B.) 3d. 
23 Why weep, alas! lady love. 
Madrigal one (S.S.A.T.B.) 3d. 
There is a paradise on earth (A.T.B.B.) 
O! all ye ladies fair and true ~ 
War Song of the Norman Baron 
Taillefer oon sai ove own Of. 
Why do the roses. Madrigal ca 
Sweet as a flower in May. Madrigal 2 
The praise of good wine (T.T.B.B.) 
{ The Watchman's Song (T.1.B.B.) | ad 
do. (S.A.T.B.)} 
(S.S.A.T.B) 


my 


do. 
The Waters of Elle. 


No! no! Nigella. For Double Choir 2d 
Sir Patrick Spens. 


Intoparts ... 4d. 


; all and maidens fair ose Se 


(A.T.T.B.) 3d. 


Madgl. 3d. 


(S.S.A.T.T.B.) 3d. 


366 Spring, the sweet Spring 
J. L. Hatton 3 
367 Take heart _ a o 3d 
368 The fishing boat ove am 14d 
369 The lark ... at 3d 
70 The moon shone. calmly bright ,, 3d 
371 The reproach eco # 14d 
372 The swing ose ” 3d 
373 The wrecked hope oo ” 3d 
374 Twilight ... exe wa 14d 
375 Twilight now is round us o 3d. 
376 What is got by sighing ? » 3d 
377 Where shall the lover rest am 14d 
378 Night - ans Gounod 3d. 
379 T oe dawn of day es S. Reay 4d. 
380 The calm of the sea H. Hiles 4d. 
381 The wreck of the Hesperus m 6d. 
382 Uncertain light .. «» Schumann 3d. 
383 Confidence. Double Chorus - 3d. 
384 The Dream exe ove ne 14d. 
385 The Boat.. 3d. 
386 Spring’ sapproach Seymour Egerton 3d. 
387 Wild rose.. ” 3d. 
388 In the woods -_ pn 3d. 
389 The rose and the soul e 14d. 
390 Adieu to the woods ” 3d. 
391 King Winter... ” 3d. 
392 The Miller G. A. Macfarren 3d. 
Vo. XIV. 
393 At first the mountain rill Macfarren 3d. 
394 All is still . 3d. 
| 395 Sleep! the birdis i in its nest J. Barnby 3d. 
390 Hushed in death . Hiles 6d. 
307 Evening (It is the hour) Hy. ‘Leslie 14d. 
398 Now the bright morning star __,, 3d. 
399 Boat Song (Hail tothe chief) ,, 34. 
400 The triumph of Death C. Holland 3d. 
4o1 Now the bright morning star Pierson 3d. 
402 The bright- haired morn S. Reay 3d. 
403 Red o’er the forest - 3d. 
404 Sweet isthe breath ofearlymorn ,, 34. 
405 Where wavelets rippled Ciro Pinsuti 6d. 
406 We'll gaily sing and play ” 6d. 
407 Gently falls the evening shade 
Marenzio 3d. 
408 Lilies white, crimson roses(§v.),, 34: 
409 The shepherd's pipes (5 v.) ” d. 
410 Spring returns (5 Vv.) . 3d. 
411 See where with rapid bound (6v. ) 3d. 
412 Those dainty daffodillies (5 v.) Morley 3d. 
413 Dainty, fine,sweet nymph ,, ” 3¢ 


PART-SONG BOOK (continued). 


VoL. XIIL.—ROBERT FRANZ 
No. 


334 Already snow has fallen ase mill 

| 335 At parting ° eee ore ove i 
330 The fairest time... . tid 
337 Spring's faith ° tid. 
338 May Song on we — 
339 A morning walk... one . . 3d. 

FRANZ ABT. 

340 Home that I love eve ove os 3d. 
341 Eventide ... one eve on an 
342 O thou world so fair ... so tee 
343 Spring's awaking ove 14d 
344 Night Song 14d 


345 Evening glow on the woods ... cs sd. 
F. HENSEL, née MENDELSSOHN, 


346 Dost thou hear the trees - 14d. 
347 The unknown land eve 3d. 
348 In Autumn - ee iid 
349 Morning greeting eee ove oo 
350 The woodland valley ... oe ove Tid 
351 When woods are glowing... owe 3d 

A. C. MACKENZIE. 
352 How I love the prepaid oe ane 30 
353 Autumn ... ove ow Idd 
354 When Spring ... 0 0 ose ane Gh 
355 The day of love... one owe 30 
350 The stars are with the voyager 14d. 
E. PROUT. 
| 357 Hail to the chief ou vow 40. 
J. L. HATTON. 
358 At the coming of the aa ove 30. 
359 Calm night . en one 
360 Come, live with me ... ove on $8 
351 Echo's last word ove vee Td, 
362 He that hath a pleasant face... _.. 30. 
363 Keep time, keep time ... ove ove 34. 
364 Lo, the peaceful shades oon oe TAG. 
365 Not for me the lark is singing _.., 34. 





Vor. XIII. 





414 Shoot, false iove, I care not ,, 


415 O say what nymph (6 v.) Palestrina 3d 
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5 Evening Song 


2 The bells of St. 


NOVELLO'’S PART-SONG BOOK (continued). 
No. 


Tot. XV. 
» Yesingers all ... H. Waelrent 3 
Now fie on love... G. A. Macfarren 


Winds of Autumn! Chas. Oberthir 
Softly fall the shades 2. Silas 
Love me little, love me long L. Wilson 
Shall I tell you whom I love Wesley 
It was a lover and his lass J. Booth 
Love's question and reply J. B. Grant 
Hence, loathed melancholyise ahee 
os . Hill 
Welcome dawn of summer’ wh - 
Charge of the Light Brigade Hecht 
There is beauty on the mountain Goss 
O my sweet Mary (5 v.) ” 
Lo, where the rosy-bosom’d hours ,, 
Her eyes the glow-worm 
Michael’s Tower 
(S.A.T.BAR.B.) Knyvett and Stewart 


3 The Cruiskee n Lawn (5 v.) 


The wine cup is circling in Almhin’ s 


Hall(s.a.T.8AR.8.) Sir R.P.Stewart 3 


There sings a bird 
O world! thou art so wondrous fair 


Vor. XVIII. 
The Miller's wooing 


.. E, Faning 
When twilight dews J. L. Gregory 
The East Indian 


When at Corinna’s eyes = H. Lloyd 
I love my love... ° . B. Allen 


er Abt 2 


Ye mariners of England H. Pierson 3d. 
The Vesper Hymn Beethoven 2d 
What though sorrow... Naumann 2d. 
The Swallows Pohlentz 2d. 
Hope and Faith ons Weber 2d 
» Hark, hark, the Lark Kiicken 3d. 
A walk at dawn . Gade 3d. 
Vo. XVI. 
Winter days A. J. Caldicott 4d 
Homewar Henry Leslie 4d 
Tosea! the calm is o’er(s.s.a.T.B.) 
F. A. Marshall 4d. 
Rest hath come.. 2d. 
Hymn to the Moon Josis th 'B »0th 4d. 
The Brook ose . G. Reissiger 3d. 
The Secret eo 3d 
Is it to odours sweet R. Miller 3d. 
On the water... ..R. de Cuvry 3d 
The Water-lily - Wy; Gade 2d 
There 's one that I love . Kiicken 3d 
The trees are all budding 3d 


(s. solo and T.T.s.8.) .... Dr, Hiller 4d 
Winter Song ens H. Dorn 3d. 
The arrow and the song W. Hay 3d 
Kings and Queens viro Pinsuti 3d 
Would you ask my heart? = 3d. 
The Rhine Raft Song ... ue 3d 
The Silent Tide ... one ” 3d. 
Che Apriltime ... - * 2d. 
3 The Song to Pan : am 3d. 
Autumn is come again... F. Corder 3d 
My love beyond the sea F. H.Simms 3d 
Lord Ullin’s Daughter Prescott 4d. 

Slow, slow, fresh fount (s.s.a.T.8.} 
Dr, Walmisley 3d 

Vor. XVII. 

Song ofthe Wind Gertrude Hine 4d 
Gentle winds . T. Musgrave 2d 
The Curfew . Oliver King 2d 
Waken, lords and ladies gay E. Louis 4d 
Tell me whereisfancy bred Pinsuti 3d 
Hymn to Cynthia wen B. Tours 3d 
Two lovers . Hecht 4d. 
’Tistwilight’ sholy hour ‘Cli pping sdale 3d 
Oh, I wish Iwere 1 swallowO Wagner 3d. 
> Slumber on, Baby dear Oliver King y 3d 
Allen-a-Dale_ . . C. H. Lloyd 4d 
The sweet spring F. E. Gis adstone 3d 
Rustic coquette F, Champneys 3d. 
Pack clouds away ew» C. H. Lioyd 3d, 
A chafer's wedding L. Lewandowski 6d 
Joy in spring Raff 3d. 
Ave Maria ‘ aon exe mn 3d. 
And then no more - » && 
This day, in wealth of light . o wo 2 
» Starlit is night-time ... oo «» 2 
In the moonlight sida ‘ o 3d 
Silent happiness - > wo & 
Snowdrops ons ° ose 2d. 
May-day ° o 
Good might from ‘the Rhine 3d 
Evening .. ° C. Martin ad. 
O, too cruel fair w: $. Rockstro 4d 


No. Vor. XVIII. (continued.) 
500 The Troubadour * H. Leslie 4d. 
501 The Lass of Richmond Hill - 4d. 
502 In this hour of softened CC. Pinsuti 4d. 
503 The sea hath its pearls ~ 4d. 
504 Ye gallant men of England E. Hecht 3d. 
505 The Moorland Witch E. Hecht 3d. 
506 It was a lover and his lass J. Barnby 3d. 
507 Come live with me Sir W.S. Bennett 4d. 
508 Looking for Spring . C. H. Lloyd 3d. 
509 Tell menot,in mournful C.Pinsuti 3d. 
5t0 ThereismusicbytheRiver __,, 3d. 
51r O sunny beam R. Schumann 2d. 
512 O red, red rose ... ” 2d. 
513 Wanderer’s Song * 3d. 
514 Evening Song 2d. 
515 Ah! woe is me ... H. Lahee 4d. 
516 Sweet evening hour ... S. Reay 3d. 
517 Fair land, we greet thee Ciro Pinsuti 4d. 
518 Rise, Fair Goddess . H. Smart 3d. 
stg A garland for our fairest J. L. Hatton 3d. 
520 Around the maypole tripping Hatton 3d. 
§21 The boatman’s good night F. Schira 3d. 
22 The serenade J. Brahms 2d. 
§23 Vineta . ” 3d. 
524 The dirge of Darthula’ = 4d. 
525 AsI sawfairClora ... F. Corder 3d. 
526 Up! up! ye dames » We 2 ge 3d. 
527 If love be dead ... - Wood 4d. 
528 The Norse Queen's gift .. Ww, Hay 3d 
529 Cavalry Song C. A. Macirone 3d. 
530 The winds that waft Vincent Wallace 2d. 
531 Corin for Cleora dying " 3d. 
532 Madeleine . Roeckel 3d. 
§33 Earth,with its troubled a4 Costa 3d. 
534 Music, when soft voices die A. King 4d 
535 The days of long ago B. Tours 3d. 
530 The present; or, the bag of the bee 
(Fly to my mistress)C.Carr Moseley 3d. 
537 The triumph of Victoria J. Stainer 6d 
538 Thethree merry dwarfs Mackenzie 4d. 
539 Sleep, darling baby. Ricardo Mahllig 3d. 
540 The rosy dawn creeps C, H. Lloyd 4d. 
541 Ifdoughty deeds C. Lee Williams 3d. 
542 Radiant sister Rosalind F, Ellicott 4d 
543 To Chloris, on her singing Pringle 3d 
544 The blue-eyed lassie F. Brandeis 2d. 
545 Bonnie Bell A. C. Mackenzie 2.1 
546 Peace be around thee R. F. Ellicott 3d. 
547 O Mistress mine H. MacCunn 2d. 
548 There is a garden . 3d. 
549 It was a lass 3d. 
550 How can a bird help singing ? Abt 3d. 
551 In Spring time ... . 2 3d. 
552 The Rover's Joy oss a 2d. 
553 Evening Song an . 2d. 
554 The Flowers’ review 3d. 
555 The Rosein October Wi m. Robinson 2d. 
556 The Hunters W. W. Pearson 4d. 
557 The Inconstants R. Schumann 34d. 
553 The heath rose . - 2d 
559 The Recruit - mn 2d. 
560 The Highland Lassie ... am 3d. 
561 Rattlin’ roarin’ Willie “ 2d 
562 The lovely Adelaide Volkslied 2d. 
563 To the wood we'll go ... - 3d. 
564 The Douglas raid .O. Prescott 3d. 
365 When the hunter's horn J.Benedict 3d. 
566 The Fountain F. Schira 3d. 
567 The three lays ... J. L. Roeckel 2d. 
568 Airs of Summer .. 2 
569 O'er —g meadows tripp 'd’ sweet 
Kit . Boyton Smith 3d. 
570 When aitun Autumn's smiling 
Marschner 3d. 
571 The four.jolly smiths R. T. Leslie 3d. 
572 Bells across the snow Ch. Gounod 3d. 
573 Simple flowers... Franz Abt 2d. 
574 When the day is dying @ 2d. 
575 We'll go gleaning .... mt 2d. 
76 Cynthia. W. A. Barrett 3d. 
57 Kathleen Mavourneen F. N. Crouch 3d 
578 A Battle Song E. A. — 3d. 
s79 Toa brother artist (Toast, No. 2 
. Cc. LAA 2d. 
580 Upon a bank of roses _ Ward 3d. 
581 Home, sweet home Edward Land 14d 
582 Auld lang syne - - 14d 
583 Cherry Ripe , - t4d 
584 Bright Moon .. John E. West 2d. 
585 My love dwelt in a Northern land 
Edward Elgar 3d. 
586 To Morning Ch. H. Lloyd 6d. 
587 To Mary in Heaven G. J. Bennett 3d. 
588 Phillis ... . Walter Hay 3d. 
589 Rest Ricardo Mahllig 2d. 
590 Hope ons Ch. H. Lloyd 3d. 
yt Contentment... F. R. Miller 34. 
592 Sunshine on the sea.. C. Vincent 4d. 
593 Shall comparethee J.H. Parry 3d. 
594 Hie upon Hielands ... V.Caillard 3d. 
595 Maiden fair ... one J. Haydn 3d. 
590 Strike the lyre (s.a.1.8.) T.Cooke 3d. 


597 
595 
599 
600 
601 
602 
603 
604 
605 
606 C 
607 
608 
609 
610 
611 


626 
627 


Songs of the River— 


» No.2,Water-Lilies F.H.Cowen 
» No. 3 Resting - Cowen 
» No. 4, Rowing ... um 
The dawn of spring ... M. Watson 
The broken flower : O. King 
The hunt is up(s.a.T.B.)J. L. Hatton 
When golden day ...A. C. Fisher 
e ‘ull fathom five C. Wood 


The Hemlock tree 

Cupid's lottery 
The Cavalier ... 
Wind that softly 


Siegfried J’ acoby 
. C. Goodall 
E. A. Sydenham 


‘Tis here Hermann Goetz 
Longing ... eve eee o 
Good advice... eve am 
Persevere ovo ove * 
Faithfulness... eee ” 
Absence . ove eco me 
Comfort .. ” 
The little bird . E. A. Sydenham 
Merrily fly the hours Pa 
Ring the joy-bells oe 
As the ripples flow pa 
The milkmaids... ” 
Winter ... ont -» E. Duncan 


Hunting song ... _ 9 
Song and summer A. H. Brewer 
“ Wassail” a A, Mt. Goodhart 
The day - saw thy beauty rise 
. Corder (Wm. Jackson) 

What Pek.’ Ihave still ,, 
If I love will you doom me 

F. Corder (Wm. Jackson) 


Hail to the swallow (Gk. and Eng 
words).. +» Goodhart 
Serenade— Come forth Macirone 


The fairy lover... A. W. Batson 
Love's adieu ... ese - 
Love wakes W. Noel Johnson 
The despairing lover A. W. Batson 
Love's inconstancy ... - 
———- and Procris 
Ladye fair, = hast my life” 
Edited by H. Leslie 
King Hall 
O. King 


Love me little... 
Echoes ... 

Bright be thy dre ams.. 
Three children sliding “A. W. Batson 
The Light of Love 


From White's and Will’ sJ. D. Davis 2 


643 Give place, you ladies Wm. Stephens 

644 Spanish Serenade E ws Elgar 

645 Go, happy rose Iliffe 

646 Soft, soft wind C.V. one 

647 Sing heigh ho ... - 

648 Airly Beacon _... ” 

649 The Knight's Tomb ma 

650 To his flocks (Six Elizabethan 
Pastorals) -» C. V. Stanford 

651 Corydon, arise oe ss 

652 Diaphenia o a 

653 Sweet love for me ,, me 

654 Damon’s passion ,, » 

655 Phebe ose a 

656 This morning, atthe dawn H_L eslie 

657 Sad hearts A. Herbert Brewer 

658 Advice to lovers... P. W. Pilcher 

659 Peace; come away C. V. Stanford 


g Song of the Silent land 


Waiting for father R. Bartholomew 


The blue-bottle’s fate A. H. Ashworth 3 


March like the Victors R. Rogers 
Hark! the Vesper Hymn is stealing 
Arr. by Sir John Stevenson 
Ye banks and braes 

Arr. by W. G. McNaught 
The trysting tree G. J. Bennett 
Jean (Of a’ the airts) Oliver King 
Cupid is a wayward boy C. H. Lloyd 
Come, fairies, trip it. F, liitie 
The time of youth (King Henry 
VIII, ) (S.A.B. ) - an 
Come o’er the burn, Bessie (s A.B.) 
Anon. 
Enforce yourself as God's own 
Knight (s.a.s.) Edmund Turges 
Thus musing (s.a.t.) Wm. Newark 
Ah, my dear son (5.s.A.) Anon 
Pastime with good Company (King 

Henry VIII.) (4.t.8.) - 
J. Rheinberger 


676 Hope : ove 

677 The clouds on - 
678 The fountain ... o 
679 Evening Rest ... ” 
680 The Nightingale 
681 Good Advice ... ” 
682 The Storm wn ~ 
683 Autumn Song ... 


636 
687 


The oak tree i. J. Bennett 
When Flora decks Noa Johnson 
I think on thee in the night E Fedarb 
The evening wind Fred. J. Harper 


ohn E. West 3 


3d. 
3d. 
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